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STREET OF ROCK'N'ROLL DREAMS:
the story of a pop music school
for Washington, D.C.

by Maria DeAngelis
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ARCHITECTURE.

ABSTRACT

The thesis tests the assumption that a building is not an isolated
occurrence, but is integral with the ongoing scene from which it
emerges. The design was developed with a constant sense of its
context, both built and sociological: people effect and are affected
by a building's existence. The building is a facility for the
enhancement of lives as they are lived, and of the city as its
fabric finds its way into and through its buildings. Far from
demarcating a sacred precinct, the building is more like a net
which undulates with the flow of the city and its life, but lets that
life pass through with only the remembrance of what has been
experienced.

Consistent with this philosophy, the thesis is presented in a story
format which views the building as continuous with the people,
context, and mores from which it emerges. The scene focuses on
Adams Morgan, specifically Columbia Road NW, its main street.

We see it through the eyes of of three characters whose lives
become entwined through the creation of a new school of popular
music there. The story of the characters, related in comics format,
tells of the genesis and realization of the Whynot School of Contempo
Music, an institution whose campus finally becomes the street.

In the telling we are reminded of the significance of pop iconography
and the sights, sounds, and feel of Rockitecture.

Thesis Supervisor: Bill Hubbard Jr.
Title: Assistant Professor of Architecture
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§ DEREK BOGGS. SPEND
MOST OF MY LIFE

TRYING 1O GEr TH' 0
DamN CAR GOING-.

AND WHEN I'm NOT

THERE ...

Sulion
’ : I'M FIrIN®
UP THE
ORTON .
"‘-:; OUGHT | MIGHT
TAKE YOU AROUND TDWN.
% I'M FRom BOwie, Mp.,
K 8ur ! Knvow D C.
Lo e i PRETTY &GOOD .
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THIS 1S TOURIST

WASHINGTON ... carrroL —— (T 11 T 1T
Hitl . LOooK AT ALL THATI '
WHITE MARBLE. . ; \
EVER NOTICE HOW THEY

ALWAYS PUT THESFE BUILDINGS 1=
UP HIGH ON PLATFORMS? TS

So YoU'LL FEEL Like THE 1 [
LION [N THE WIZARD OF OL. :
You HAVE 1D CLIMB ALL THESE e S
STEPS, BLINDED BY THE WHITE 2 : :
————MARBLE.
1 THE ARROGANCE OF THIS 3
\ “\ STUFF GIVES ME THE CREEFS. | :
IT'S THE SAME WAY | FELT ' 3 i
| || i~ ScuooL... A BuNcH OF :
|| PUMPED-UP PRETTY BOYS | |
‘ TRYING 1D TELL EvERYONE | |

WHAT TO DO.

I _‘-




LIKE | SA/D, THIS
IS TOWRIST WASHINGTD.
WE'RE GONNA GET 1D THE

\ oo PART, BUrFiRST |

"\ HAVE 1D SHOw YoU WHY
IT's CooL .

d S0—=<

‘V;Q
Qs i \



THE SHOPS...
THE TOWNHOUSES...

"‘ ] MEAN, IT'5 cooL
70 KEEF ALL THESE
OLD BUILDINGS UP, Bur |
TH1S COBBLESTONE
BUS/NESS IS FOR

| MAKING A KILLING
OFF STAY /NG /N THE
DARK AGES.

=——-——|

i Ll

“ SHOPS THAI SELL
NOTHING BUT KITES ...

7)

. OR HATS...

THEN THERE ARE THESE
FLACES THAT MAKE THE
WHOLE PUNK MOVEMENT
INTO A £39.95 PA/IR OF
SPANDEX PANTS.




" | GUESS YOU JUST HAVE TO LEARN
HOW TOD LOOK AT THE STUFF. You
HAVE TO OPEN YOURSELF UP TO
THE IMAGES. GEORGETOWN OFFERS
A Lor oF PSYCHIC DATA. IT's
LIKE T V.: CONCEALED IN
THOSE DOTS AND WAVES /S A
WEALTH OF DATA...

THE BRIGHT PACKAGING, THE FAMILIAR EACES,
THE SLICE -OF -LIFE COMMERCIALS, THE PRODUCTS
HURTLING OUT OF DARKNESS, THE GRID...

THE CODED MESSAGES AND ENDLESS
REFET/TIONS : ODKE IS IT, COKE IS IT, COKE S /T

FOR MOST PEOPLE, THERE ms%
ONLY WO PLACES IN THE WORLD
WHERE THEY LIVE AND THE/R T'V. SET.

GEORGETOWN orrers An
ALTERNATIVE FANTASY WORLD, A
PLACE THEY CAN GO JO REAFEIRM
THEIR POP I1CONS AND INSTINCTS. "

. Lo 8

PELILLO, PP 51,68 -




THE POINT IS, WITH ALL
THIS FANTASY, THE
SHOPPING, THE MONEY...

... THE CULTURAL
SCENE HERE STINKS'.
!/ DON'T MEAN JUST
SYMPHONIES ... THERE'S
NO PLACE FOR NEW

\ BANDS, NEW ART TO

... WITH MmaYBE
ONE EXCEPTION.
LET'S GO

THERE NOW.




d/ 0'

THIS [S ADAMS MORGAN™N
IT7s ABouT THE ONLY D.C.
NEIGHBORHOOD WHERE

DIFFERENT RACES ACTUALLY
LIVE TOGETHER AND TALK
70 ONE ANOTHER.

/T MAY BE D.C. 's LAST
HOPE AS FAR AS BEING
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0 CHEVROLET

SEE, THERE'S STILL THE
OLD BUILDINGS, BUT NEWw ONES
ARE MIXED IN THAT AREN'T"
TRYING TO LOOK OLD ... WiITH
ra ' TRIANGULAR TORS AND STUFFE .

<

LA

FAMILY - RUN SBaNISH
RESTAURANTS ... THHIS
LIITLE PARK IS PRETTY
RUN DOwN, BUT
PEOPLE USE IT.

CREEPING IN WITH THE
GECRGETOWN STUFF : CHICH




TMH1S IS THE BEST

PART OF ALL...

THIS Lor IS

WHERE D.C.

ROCKk 'N’ ROLL
LIVES.

JUST WAIT
RIGHT HERE.

il N = P . |
f J1MM1ﬁ1111111nnmhm\ﬂ\\'\&\\\\\\\\m

1'LL BE BACK.
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HEAYY Y s e DU o 0

HEAVY @@“%CEQ@LL
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" CERTAINLY NOT UP
To0 SNUFF OF THE BRITISH
/- BANDS OF THE ‘70's, BuT :
L | WHAT CAN You Expecr? THIS I
AMERICA ... MECCA OF APATHY...
THE PRIME SYMPTOM OF THE
MORAL DECAY THAT'S GNAWING
At THE HEART OF THE WORLD.

EVERYTHING
I$ TRYING TO
SELL iTsezLF.

THIS IS
ROGER WHYNOT;}
COMING AT You




m TOMMYROT.

COMMERCIAL RADIO HAS
NOTHING 1O Do WITH

IMAGINE, ME, OF
ALL PSOPLE, SELLING OUT
TO A PASSEL OF PIMPLED
/5 -YEAR OLD LASSIES w0
WANT TO HURL THEMSELVES
AT ME WHBN | &0
INTD THE DISC SHOPS.

1'D RATHER BE
HOME, EANNG
HAGGAS AND LISTENING
\ To GLAMROCK.
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B R 5 I o> MALCOLM MeLAREN
':;55_. 1 COULD DO IT FOR THE
| & 008K SEX PISTOLS...
lll: :'} [ : 'e"e" ! .
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5% MAY8s |75 Time
70 MAKE THE BREAK .

RIDE THE CREST OF THIS
HOT DOG STAND...

_,_:%-7/ £ b e
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A NEW, RAD
RADIO STATION
BROADCASTING THE

CUTTING EDGE
OF POP...

¢ OTREY

IT’S SIMPLY

SMASHING !




WHY, ROGER, YOU QLD
DEVIL! Ir'S BRILLIANT; )
ﬁr

OLD CHAP. My OwnN
FORMAT ...

MATERIAL ...

A RETURN
TO REAL

BROADCAST,

THEY ‘RE MAKING THE
ONTARIO THEATER /NTO A
FESTIVAL MARKETPLACE.
/T USED TO BE THE ONE
PLACE YOU COULD HEAR




... AT LEAST |'VE GOT THE
LAND AND MY OWN STATION
STARTING UP. HE'LL COME
ROUND -EBVENTUALLY. ..

EIGHT BLOODY
MONTHS AND
Nor A WIGGLE

WHAT DO | HAVE To
DO, LIE DOWN ON
TRAIN TRACKS?

Ny

D Spor o~v VINCENT RAPID HAPPEN TO BE
BIKES, HE'LL ... -+ R THE MAN WHO
% ' PUr THAT
HEY MAN, 1've UILDING UP 2
NOTICED YOU HANGIN' ~
HERE A LOT REcenrLy, = N
i
/(/_ﬁt-
A
-~ Y
.-*l\ /\'\\'-';{.i.‘ \‘//'-}
— RSN RN 2

1= =0
Z o=
/ _Il\vrfi‘i’lii.

PATEL

| OPERATE A
RADIO STATION
IN THERE. WNOT.




Look, WE'RE
US/CIANS ... LIKE TO RENT

SPACE IN YOuR

BUILDING.

... IT BEING
NEXT To THE
GARAGE, AND ALL.

MUGIC TEACHERS,
YOU SAY ? WHAT'D
MOSTLY PRI\ATE
LESSONS...

LooK,
WE Could PAY Youv AT
LEAST SOMETHING, AND
You COULD HAVE SOME
‘o MUSICIANS AR

nﬁ - = ()n ‘ —.-—'—h-—, == V.04
=4 i e

WELL .. WE CouLd

AT LEAST DISCUSS IT...
P'RHAPS oVER A PINT?
THERE'S A PLACE | LIKE

JUST ACROSS THE ROAD...
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"{EEE HEEE

ALL THESE TALEN

CITY KIDS BaNGING

0 THAT'S WHA

WE PERCEIYE AS

PROBLEM WITH
THIS CITY..

GARBAGE OWS IN F=m= !E ‘

PERFECT RHYTHM.
nel
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WHAT'S

CALIFORNIA
GOor TO DO WiITH IT?
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VIS/ION Musr B&
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s IT'S SORT OF A ‘
HJ P LOCAL ESTABLISHMENT. \V//\\\X/ %

YOU HAVE TO LIVE HERE
70 Know/ ABOUT [T ST,

Ul... IF You &

WERE WE ”?
HAVE TO G& N
DEREI /N ON THIS

CONVERSATTION
Swm... “

°.,/°

&

BASICALLY, WERE

INTERESTED IN TEACH ING
MUSIC HERE, WITH THE
HOPE OF GETTING

1'M SURE Your

el




AND Ropmusic. | TEACH
BASS; MARK TEACHES

WELL... AHM... I 'M
AN ARCHITECT. BUT |

AM | MISTAKEN, CR

ARE YOU THE OWWNER OF
THE LOT WITH THE GARAGE

o~ m? YOU'vE PUT UP... A L

...ANDWE'RE TRYING 10
RENT STUDIO SPACE FRoM HiM.
SO THE /DGA IS, TOU RE Gomitr

TO BROADCAS WHAT CorES
OUT OF THE GARAGE T

AHEM... THAT WAS




MEDIA IS SO IMPORTANT TD
MUSIC NOWADAYS ... WITH YOUR

RADIO STATION N ALACE, YOU COULD

JUST ADD SOME FERFORMANCE AND

FRACTICE SPacE, A LIBRARY, AND
YOU'D HAVE A CONSERVATORY?

WHERE COULD YOU
Fir ALL THAr >

& OF THE STREET.
N

YOUR LOT IS
PLENTY BlG ENOVGHt!
You covLb PUr A

COURTYARD BUYLDING
THE SITE -

IT's A POP
MUSIC SCHOOL .
FOR THE STREET,







New this Month from Coop MIT, Inc.

Street of Rock-N-Roll Dreams

A contemporary look at the age-old problem of building design... This month's exciting issue
features the handsome Derek Boggs, a.k.a. Dirt Bag, International Rock Star. Pursuing him
from a distance is the troubled D.J. Roger Whynot. Intrigue begins when Dagni Merrill steps in

with plans to design a new school of rockn'roll music in the neighborhood. "'"""'"éﬁl
CoMIT N5289-D i - 3 é
Isn"t That Spatial =

The latest from Xerography Wizard Ken Radtkey...an exciting visual journey through the newest
hotspot in nationally televized Santa Barbara. See the quicksilvery new technologies... Feel the
metafigural spatiality in S.B.'s new Natatorium. —J
CoMit N5289-R

Building on the Edge of Reason
Drawings that rival Raphael's... Photos that make a mockery of ManRay's...this poetic chatauqua
will leave you feeling uplifted, submerged, and like you've been on retreat. Move over,

Christol
CoMit N5289-W

Approaching the New :

Frenzied Harvard Square... a spooky-but-beautiful graveyard...find out how these elements
become entwined in a place of mystery, callipygianness, and contemporary music. A seies of
stunning axonometric studies caps this thought-provoking exploration. Recommended for adult
audiences only. :
CoMIT N5289-E

Celebration of Change

Troubled waters become calm seas...stormy lives start to mend in this tale of serenity, growth,
and what in this day and age might be called spirituality. This inspiring study explores how the

Zen of Making and the process of self-healing can become one. (¢
CoMIT N4289-H

Point of Departure
Voluptuous Barcelona is the scene of this sylvan tale. Find out what's to become of the many dips
and swoops of this great city as 1992 approaches...with its double-edged promise of Olympics
and a World's Fair. '—".Y,;‘,"|

CoMIT N5289-A s

P ALY
\ 4

And much, much more ~!

29



S0, DAGN/
MERR/ILL ... WHAT
KIND OF A NAME

| THINK MY
PARENTS GOT™ /T Our
OF ATLAS SHRUGGED.

\

<. THE ENCODED METSSAGES /N EVERY ‘)
COMMER CIAL PRODUCT, (NCLUDING A Fop ‘

SUFBRMARKET. IT5 REPLACED CHURCH
AS A PLACE oF WORSHIP. YOU ARPROACH,
AND THE BIG GLASS DOORS SILENTLY AND
AUTOMATICALLY SLIDE GFEN. YOU RE
GREETED WIirYf STREAKS OF FLLORESCENT
LIGHT RASHING DOWN AISLES, SCOTHING
MUSIC, ROWS OF ORDERLY, DEwWY

/MI',_ARCHITECT} AYE?

SOMETH NG YOU SAID IN
THE LAUND-0-PUS8
INTR| GUED ME: --

SN\

IT WAS, 'Music 1S CONNECTED

YES, | GUESS | VE BEEN FEELING
THAT MUSIC, ALONG WITH
ADVERTISING, HAS GOMEN
INCREASIN GLY TWO-LyMENS/ONAL .
/N ALl THE ARTS, /N FACr, YOU'VE
GOr TD SELL YOURSELF TO TH&

PUBLIC THROUGH A MEDIUA

WHICH ISNT YOUR Ow/N. MUSICIANS

HAVE RADIO, TY, AND VER'S. OTHER

ARTISTS CAN USE ONLY VISUAL METVA.. ?
YES, THATS ALL WELL AND GOoD, BUT -
WHAT ABOUT THE SUBLIAM/NAL CONTENT

&6F MUSIC, EXHORTING FEOPLE TD
LySTEN TO THE RADIO, WATCH THE TELLY...

TUNE. TAKE THE SIMPLE EXAMPLE OF A

VEGETABLES. REALLY TS CLCSE TO A
MYSTICAL EXPERIENCE .

WE WERE TALKING ABOUr COMBINING

MY RADIO STATION WITH A MUSIC
ScHoOL THWE OTMER DAY ...



| THINK [T'S IMPORTANT 12 TRY

AND INCORFORATE SOrAE OF THIS
STUFE INTO THE BUI/LDING. THE
BiG- THING ABOUT ALL ADVERTIS!N&
AND POP IMAGERY (S THE IMMEDIACY
OF THE MESSAGE... A KIND OF
GUT-LEVEL REACTION YbDU HAVE TD,

---------------

So, How Do You GET
THIS (MMEDIACY (NTD
ARCHITECIURE ®

* WiELL, POST-MODERNISM HAS GOITEN IT
WRONG ... /TS TWO-DIMENS/IONALITY IS
ABOUT NG OLD, FAMILIAR mnu's:"rm !

~N
O\

N

DN

N

~

N
WE HAVE OF BUILD/ . THEY LL A
MODERN STEEL-FRAME BONLDING AND PLT
A TWO-/NCH Sknv OVER IT WHHCH IS NOTHING

@5( MORE THAN A STAGE SET, A CaRIDON. *




BUT YOU WERE TALKING ABOUT
7 WO - DIMENSIONALITY BEFORE ...

/N BUILDINGS, THAT TWO-DIMENSIONALITY
/S THE LAST THING YoU WANT. | DO
THINK, THOUGH, THAT THE GUT IMMEDIACY
WE JUST TALKED ABoUT DOES HAVE A
PLACE /N “POP* ARCHITECTURE. A
BUILDING SHOULD BE IMMEDIATELY
IDENTIFIABLE AS WHAT [T /S, AND,

/F POSSIBLE, How /r GOr THERE.

BUT IN A MUSIC SCHOOL THERE ARE
S50 MANY NEEDS ... How CAaN THEY
ALL TELL WHAT THEY ARE [F

THEY ‘RE UNDER ONE RoOOF?

WHO SAYS THEY HAVE TO BE
UNDER QNE RCOF ?

COME AGAINT

WELL, JUDGING FROM WHAT'S
HABPENING ALREADY ON THIS SITE,
/T WOULD BE A TRAGEDY Td PUT UP
A SINGULAR, MONUMENTAL
BUILDING. LOOK, YOU'VE GOT THE
GARAGE , WHICH WoULD BE A
CRIME 1D GET R/D OF...
MM - HMMM ...
.. AND YOU 'VE GOT YOUf RAD/IO
BUILDING, WHICH CouLD BASILY
BE CONVERTED INTD/THF ROUGH -
AND-READY wngc SPACE FOR
THE SCHOOL ... THE PRACTICE ROOMS,

———
7 /T K \N

COLLUMBIA ROTRD




WAIT A MINUTE ! WHAT
HAPPENS To MY RADyO STATION?!

Y ARCUND HERE.

ALONG WIrH ANOTHER
SOUNDPROOF FUNCHON FOR
THE SCHOOL, STAGKED WitH IT...
How ABOUT RECORDING
Srvpros ?

IT IS GETTING
MORE AND MORE
COMMERCIAL .

WELL , WE WouLD HAVE T2
ROUND IT OUr WITH A
CoUPLE OF PURELY
ACADEMIC OFFERINGS -




”%ﬁlill/[[y
... AND A LIBRARY,
\ mﬂﬂﬂ”l/

\
5
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.
X

=
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WAaIr A MINUTE !
THIS IS §0...S0 DISPARATE!
WHAT HAPPENED TO THE IDEA OF

/

=

-
~

/T WAS SOMETHING THAT
BIKER SAID..."FOR THE
STREET, OF THE STREET.”
!/ BEGAN THINKING THAT THE
ScHool. SHovLD BE ON DISPLAY
70 THE ENTIRE STREET ... SHOULD
BE PERMEABLE ... THAT /S,
You CAN MOVE THROVGH THE
ENTIRE CoMPLEX WITHOUT EVER
ENTERING ... MAYBE SHOULD
EVEN CREATE A STREET THROUGH
THE SITE.

WHAT'S SO [MPORTANT
ABour ALL THS MOYEMENT
AND DrSPLAY ? SHOULDN ‘T
THERE BE A FRONT DOOR
70 THE PLACE?




WELL, IF IT'S A ScHooL &F POP Music,

ONE OF THE KEY THINGS STUDENTS

SHOULD LEARN IS How TO SELL THEIR

MUSIC, BOTH THROVGH IMAGE ANO

THROUGH THE MUSIC'S MESSAGE. %

ONE WAY TO DO THAT™ /S TO PUT THEM pe
1. i A
L)

ON STAGE EARLY IN THEIR EDUCA"’TQ"-
THIS PLACE SHOULD GENERATE AN |\ b\
ENTHUSIASM WHICH WILL MAKE PEOPLE

COME FROM ALL OVER THE CitY TO
Z o
x>
b’

CHECK Our WHAT'S HAPPENING-.
IE YOU MAKE |- EASY AND
NONTHREATENING FOR THEM
TO SEE WHAT GOES ON IN ALL
FACETS OF THE SCHOCL , THEY LL
FEEL MORE A PART" OF IT,

/

WELL, REGARDLESS OF .
wHAT DEREK SAID...
| THOUGHT A BIG BUILDING
MORE A PROPOS.

HMMM... WELL, MR. WHYNOT,
HERE ‘S ANOTHER ANGLE :

ITSELF AS A PIECE OF MUSIC,..
SAY, A SYMPHONY. [T HAS

A THEME WHICH IS INITIALLY
STATED, THEN IS CARRIED CN
THROUGH SEVERAL VARIATIONS
OVER THE COURSE OF SEVERAL
MOVEMENTS. FINALLY THAT
BEGINNING THEME |S
RESTATED, AND THE WHOLE
PIECE IS BROUGHT FU
CIRCLE.




all

il
“|| Bur THIS BuILDING
" /S LUITERALLY ABOUT

A FORM oF MUSIC THAT
HAS THREE M/NUTES 1D
GET [TS MESSAGE
ACROSS. FoP music Is
A ONE-LINER, OR, IF
You WiILL, THREE CHoRDs,
THREE M/INUIES OF
AIRWAVE TIME.

nll'"“""“

BY BREaKING [TSELF UP
INTO SMALL, PAVILION - LIKE —
PIECES, THE WHOLE BUILDING
Cavw READ AS A SERIES OF
o\ POPULAR SONGS — AN ALBLM,
o\ MAYBE — WHOSE MESSAGS
o IS QuickLY AND EASILY
®
®

UNDERSTOOD .




e —

IS THIS WHERE |
SIGN UP FOR GUITAR

THE LADY HAS /T EXACTLY
RIGHT. A SsrR/ES OF
PIBCES, LIKE A DRUM KIT:
UNIF|ED FRAMEWORK, PIECES
LIKE CYmBALS PROPPED LP
ABOVE. WiLL Cut DownN On /-

NOISE LEAKS, loo,

8ur... warr...

DEREK /...




AAGGH ! YES !
AND HOW {f

UM... CAN | AT
LEAST SHOW YouU THE
SKETCH | BROUGHT

HMMPH ! ...
! SUPPOSE ...




THIS IS THE GROUND
FLOOR PLAN.

/ DON'T REALLY UNDERSTAND
How THIS WiILL LOOK
IN REALITY.

(

SERVICE

; L D10O—STATION
lRec’D STUDIOS

)

—_

| i - U
— . e r
— -1 PL ,A e

o 1/ A mE 1S -1

'A"'c"ol U M B LA




/'M NOT EXACtLY
SURE E|THER . GIVE ME
A FEW DAYS, AND | 'LL
MAKE A MODEL OF IT.

Don‘r GET YOUR
HOPES (P TOO MucH,

YOUNG LADY.




THURSDAY ...

7%
(

HERE, LET ME
UNWRAP THIS.

Goop Gop !
THIS THING HAS
A LIFE OF ITS
owry ...
HMMPH ! ...
WELL, MISS MERRILL ...
You WILL HAVE 7O
EXPLAIN THIS TO ME.

[mqrg !Iilll_l';'!! N
Az i




s THIS WHAT'S
BECOME COF My

E— — — — C—— T C— — —

RADIO BUILDING?

e 2 | | by e el By dm — H. ‘/
—-‘

-\.\"- '\‘_'--|L _J_l-.”_.'

ITS A SYSTBRM OF PRECAST
CONCRETE CUBICLES WITH THEIR 1
OwN SAECIAL INSIDE WRAPPER .
THE MASS COF THE CONCRETE
CUBES WILL KEEP QUITE A

LOT ¢F SoUND FROM 7
LEAKING BEIrwWEEN
ROOMS ; THEN THE
WrRAPFER IS ALSO/AN
ACOUSTICAL AID,

YES, THESE ARE
THE SCHOOL'S FRACr/C&

(42




WII///
.
THIS TALK ‘
ALL

SN

THOSE
T ALL
ABOV

L WHAT

W ()

//////////////////////////////m
-

GLAZED.>
. 1Ll .
= wwwﬁe&’o Lz'

/r YES, mEND : -
o rs GOCDA
/giYBE Congt.b = |

EoPLE HB\:.
LmeE AsmWEArum SEE

A LoT,
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Y
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AND THIS IS THE
J RECITAL HALL ... .
SEATS 125. ITS CURVE

1S MEANT 10 CREA

ONE OF THE EDEES OF
TS INTERIR STREET ,
WE TALKED ABOUT
E OrHER DAY

AND THIS FIT 70 THE
BASEMENT CREATES THE
sIr? 4

o EXACTLY. MUCH EASIER

- 70 SEE IN A MODE L,

§ ISN‘T T2

Z. . \I
-'/
—-—-__-—_— -—
v
O _ ! “ ’
e

A
3




THINKING OF THAT
ROLLING STONES 4

SHE'S A BIT WILDER
THAN | IMAGINED.. .

WOULDN'T THAT TICK <&
OFF THE PEOPLE WHo'D

Be ABLE T HEAR
ANYTHING ... AND
!'VE ARRANEGED |T
SO THAT THE FEOPLE
OUTSIDE WoULD NEYER
BE AWARE CF THOSE

INS'MI, AND YICE
VERSA .




?ous

“AND THIS

PIECE ON THE
SYREET?

'S THE LIBRARY.

FOR STUDENTS WHO'RE
TRYING TO G&ET OVER THEIR

PLENTY OF BACK. /ISSUES &
OF ROLLING O TNE. S
Now THERE'S SOMETHING ( /;1
| CAN RELATE TO. e
| S

BY THIS TIME, OUR
VENERABLE GARAGE HAS
BECOME 1HE PLACE WHERE ONLY
THE BESTr STUDENTS PLAY...
KiND oF A Hor ToG
BXH/IBITION AREA ...

A Her Dot STAND !
You 8LODDY AMERICANS !

——

/L_

115 UP IN THE AR W
BECAUSE ITS A HAVEN 5

HANGOVERS. ITs GoT AIcE, N
GENTLE NORTH LIGHT AND % j

)




AND AMAYBE THEY ComE Our /; zaq

AND PLAY A LICK EVERY HOWR, v
ON THE HOUR ... “Stx 0'cLock
JumP .. BiTS FrROM ==
“Rotk AROUND THECLOCE . . F=
-~ _/
THE NEIGHBORS i
cnnnnn]| WOULD ADORE
o o THAT.

JUST A THOUGHT.

... SO... WHAT
D'YOU THINK?

| NEED TO THINK
IT OVER FOR AWHILE.
M/ND YOU, (‘M NOT
COMPLETELY

ConVINCED.

MAayBE YOU CouLD
LEAVE THE MODEL WITH

ME FOR A BIT?

UM... OKAY... MAYBE\ [
FOR A WEEK OR So... J




—

®°a/ WELL, OLD CHAR
THIS WouLD BE A
FINE MONUMENT,

™ WNOT...

|H”m

il - R (s
2 \,fnh
\ fa 9

3 --'l.— - " - "..‘

THIS IS BETTER
THAN ANYTHING |
DREAMED oOF.

THIS MUST BE
THE SERVICE
CorRE...




JUST THINK, A PLACE THAT
CoulD GtvE THE KIDS IN THIS
Town SOMETHING TO INSPIRE

WouD YOU LIKE TO GO
HAVE A BEER AND
TALK ABour IT?

THE LIFE THS AACE
wWouLp GENERATE !

WouLD cormE TO VISIT, JUST

Like THE GRAND OLE OPRY/
ONLY THIS [S REAL

ARCHITECTURE !

THE ESSENCE
OF THE SCHOOL IS

COMMERCIAL OR NOT,
TH1S TOWn NEEDS A [DREAM .

—
i, S
Q.

=

AT







Do you suffer from

o Design Anxiety

o Visions of Axonometrics
keeping you from sleep

o "Archi-Block"
o Imaginative Listlessness

Or just plain
o Not knowing what to do

- £ - ) = ; when you W U ???
ﬂ. A e ; i Y m P

Try ARCHEI-SHIRIINK ™

265 MASSACHUSETTS AVE.
SUITE 388
CAMBRIDGE, MA 02140

(617) 253-3430

Arch-i-shrink . . . For the Design of your Life !
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THIS IS THE BEST
m’NG- mArs "e’s SO
EVER HAFPFENED CXRARAEE satete

TOME... I'M GONG TO

MAKE G-OOD AND SHOW [elussidetessts

THAT LADY EVEN o

DEREI BOGGS CAN A:

CONTRIBUTE 1D / s

THIS TOWN.

..........
------------

HEY: ARE Y0¥
THE ARCHITECT
WHO HAD ALL
THOSE BREAMS

FOR THIS
PLACE ?

= g

| ).\.\\\“\\lmm.u_

I

D'YOU THINK
IS GOING THE WAY

CF GEORGETOWN?

C

-
!

!!ﬂll




/TS ONBELIEVABLE, ISN'T
Ir? Ir's EVERYWHERE!
THEY 'VE MADE THE
ONTARIO INTD A
SHOPPING MALL '

HAVE You NOTICED THEY 'VE
SIARTED 1D REPLACE THE
SPANISH RESIAUVRANTS ON
8% AND COLUMBIA WITH
OMINOUS THINGS LIKE
"THE ORLEANS CAFE * ?

TALKING ABOVT
PUTTING ANOTHER

YOU NoTICED

How’ ALL

TH e
iy

e




WELL, HEL‘=‘ L@J DAHLINGS .

MAYBE THERE'S HOPE
FOR THE OLD NEIGHBORHOOD




= AND... THIS IS ROGER WHYNOT,
COMING TO YOU ON WNOT

INDEPENDENT RADIO.

COMING UP... A ALATINUM HIT
By A LocAL SON, DIRT BAG .
HERE'S THE TITLE CUT OFF

THIS IS \JVUST TDO
VIcAR/IOUS -

JAPANESU PEOPLE VERY
MUCH ENJOY THE MUSIC
OF DIRT BAG-

YOU CoE SAEND Few
DAYS MY HOME IN

THANKS, BUr | HAVE
TO GET HOME. /| HAVE

YOU RETURN TD :
LADY FRIEND? E




DEREK! OR,
EXCUSE ME, DIRT ...
MR. BAG-... TD

WHAT Do | OWE
THE HONOR...

IT'S TME WE

GEYT THAT MUSIC
ScHOOL BUILT HERE, J
[LL PUT IN TWO
Bucks 7D EVERY
OWE OF YOURS TD
GET rHE FPROJECT
STARTED.

24 HOURS LATER...

Y~ TEN MILLION DOLLARS?/
My DEAR CHAF, How DO
YOU EXPECT ME TO COME

UP WITH THIS KIND OF
MONEY >

WE'RE NOT ALL INMERNATIONAL
ROCk STARS, You KNOW.

You ‘LL EIND IT. /T wWiLl
Bt THE BESr monsY You
EVER SPENT.

AND WE HAVE
OUR ARCHITECT,
RiGHT >

Down ‘T YOU FrNe
THAT SCHEME
ARBIT... WILD?

TS WONDERFUL -..
IT'S A INSPIRATICH . . .
AND Ir5 UITERLY

COMMERCIAL -




HELLD, MISS DAGN! MERR/ILL?

BE NECESS,

ol ARY. YOU SEE, |'VE
THE FUNDING JTOGETHER

10 GET /T BUILT

'
A,\:DD LIKE YOU 1D COME IN
DISCUSS YOUR COMMISSION

(S AND HOW

.. WE'RE

e 70 PROCEED -
eoNoee2

‘
/'VE Gor rHE

COMM/SS/ION 2?1




—

50, ! THINK FIRST WE SHOULD
BUILD A NEW RADIO STATION..
THEN WELL RENOVATE THIS

1'D LIKE 70 KEEP AN
OFFICE /N HERE ST1LL .
FOR QLD 7TMES’ SAKE,
™ You kNOW.

IN THE FOLLOWING .
MONTHS ... ~ g :
v | /THAT BASE LoOKS o
GREAT: NIk JOB ON THE YEAH, /| WAS A '

FORMWORK AND CASTING, | LiTTLE WORRIED A8our -

_ LAST NIGHT
WONDER IF ITS N\ . P "'q
HGH ENOUGH FOR :
. OL’ 3 i M
o RoosE.. )| & séf‘é&_ s

! HAVE A
GUESrIoN For. You
ON THE DRAWINGS.




ITs ™ eur DownNn ON
SOUND LEAKAGE. THIS
BuiLDING NEEDS 10 BE
COMPALETELY SODUNDFPROOF |
FROM STREET NOISE ... AND B
METAL CONNBLTIONS ARE [
A GREAT TRANSMIITER

HEY, ARE YOU PLANNING
TO ELBOwW US Our? WE
NEED THIS PLACE, Y KaVOW...

LP, BoYs/




READY FOR
TAKEOFF/




. 4 MA'AM , | JUST WANTED
T — [ To TELL YOU... THIS IS
' 1HE BEST BUILDING

% / \{ EVER WORKED ON.
e WHY, THANK YOU.
— I'M GLAD WE SWITCHED

TO MULLIONLE SS GLASS,
AREN'T YOU? IN THE
, DAYTIME IT's A M/RROR
"\ FOR THE OTHER BUILDINGS,
\;L .. AT NIGHT IT'S A JEWEL

- Box




SORRY WE'RE
MAKING SUCH A
RACKET HERE IN
THE DAYTIME

GUYS .

! s'Pose You
COULD JUST CRANK
YOURS AmpPs UP

To 11.

ITS REALLY GONNA
BE A ScHooL OF
Rock'v' RoLL ?
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PEOCPLE OF THE CiTY OF
WASHINGTON, | WANT
70 COMMEND YOUR

EFFORTS AND YOUR
CONTRIBUTION TD
THIS CIrY.







--------

»
---------

Sg0,
AT

HAPPENING
SESSION, MAN.
YEAH, THAT

SAX PLAYER
HAS MONSTER
CHOPS.

... AND THEN SHE
JURNS TO THE AUDIENCE
AND SAYS, "Drink LP

NOW , ITS GETTIN' ON




LOOK AT
THE SCENE IN
ADAMS PMORGAN !




PP

HELLO, ROGER .
SIT DOWN, M/SS MERRILL .
SINCE THE SCHOOL HAS BEEN SO
RAGINGLY SUCCESSFUL AND (S
ALREADY OVERSUBSCRIBED, |'VE
BEEN NEGOTIATING TO ACOUIRE
SOME MORE FARCELS FOR (T,

ACTUALLY, { MUST TELL
YOU... ALL THIS HAS
HAPPENED LARGELY DUE

THAT WAS AMAZ|NGLY
GENEROUS OF /MR. BAG,
WHEREVER HE /5.

ON TOUR JUST Now/,
! BELIEVE. ANYWAY,
WE'VE AcouirED THE

OH, THANK Yol
AND THERE'S SoME 4 '

RESIDUAL SPACE IN IT.

LET'S RESTORE IT T ITS
ORIGINAL FUNCTION AS A
THEATER FIRS. SEATS
/500 OR SO, IF ]

67( 1825, AcrvaLLy.




JTHEN WE CAN ADD SOME TEACHERS’
OFFICES OR FRACT/CE ROOMS UP HERE,
MAYBE ADD A LITTLE "BARNACLE " ON
TOP... AND AN ENTRY GATE HERE.

\
s
It 1 CLASSROCM
oFPICE) P cnfsl

.

UPPER LEVELS




AND THE CIIY HAS
GONE HALVERS WiTH US
N THE RENOVAT/oN

OF THIS PARK FOR

OUIDOOR FPERFORMANCES.

THAT'S GReaT! IF WE
JUST RESHAFE THE COoNCRETE
AND PAVING A BITr... ADD

SOME TREES,.. MAYBE A

GESTURE TOWARD THE SCHOCL .. .

AND Lpokc ! THROUGH THE FPARKS

CONNELTTION WITH THE SCHOOL

THIS STREET IS CONTINUED 8BY

THE FPATH WE'VE BUILT THROUGH

ONTARIO

AND WERE
NEGOTTATING ON THESE
TWO CORNER LOXS. ONE /S
CLRRENTLY A BURGER JOINT
... THE OTHER IS A FORTION
OF AN APARTMENT
BuiLoivg.




THAT'S JUSr How
RERK LEE GO SrARTED,

OH, THE FoP StHOOL
IN BOSTON?®

RENOVATED Two OLD
HOTELS AND A BAnk
BU/LDING INTD A
Hor Mmu<ic
SCHoCoL .

TNt sl 1
7 WiTH THOSE LAST TWO

\_‘:\i//.\ﬂm
N Wy o=
ESNESTA,

PARCELS, | WAS IyINK I NG
b OF ONE AS 4 NIGHTCLUB,
PERHARS SOMETH ING SAMALL
AND LOw-KEY. .. MAYBE
FOR JAZZ.

GOOD [DEA. .. AN
EXPERIMENTAL PLACE

WHERE STUCENTS CoulD
Do THEIR HOMEWORK
WHILE MAKING A

OFFICES, TEACHERS'
Sruoios, PRACriceE
K2o0MsS . . .

SAY, THIS MAKES
M i NK.. .




...THESE ADDITIONAL PIECES
ALLY MAKE THE WHOLE
5 W STUOENTS WOULD HAVE 1D
" CHECK IN AT THE MAIN

STREET INTO THE ScHOOL
BUILDING, BUT THEN ALL

/\_/4 DAY LONG THEY D BE
WALKING UP, DOWN AND ACROSS
COLUMBIA ROAD WITH THEIR

THEIR /[NSTRUMENTS , GOING TD
DIFFERENT BUILDINGS FOR
CLASS AND TD PRACYICE.

THEY COULD MAKE
SomEe OF THESE
SPANISH FLACES THEIR
UNOFFICIAL HANGOUTS.
IT SPURS LOCAL
BUSINESS... ADDS
MORE CaLoRr o
THE Local COLOR.
WELL, M/SS MERRILL,
SYART WORKING ON IT,
/'ve GOr A Conrracr
RIGHT HERE.

\\\\\\ \X\

\\\\\ H




L

ALL THIS TALENT ...
AND | 'VE JUSF BEEN
TAKING ALl THE CRED/T
FOR THIS GREAT WORK.
* SWIFF3x




MEANWHILE...

WHERE HAVE
Youv BEEN?!

WrAT IS ALL

THIS ?

L

GUITAR ” MADE
A HIf HERE

HEY, LADY, DON'TTHA
EVEN Know DIRT BAG/?




DIRT BAG' 6H My GOD!

THIS PLACE IS

FABULOUS !

T ‘s EVEN
BETTER IN
REAL LIFE!







AN

® @ 0 0 0 0 0 0 ® 0 0 0
e 0 0 0 0 0 0 0 0 0 0 8







HAIL, HAIL,
ROCK'N'RoLL.




d C CcCoccchrcrcrerr e mr e

70 BE CONTINUED...










ABOYT ThlE

SINCE NO DETIGN
PROJECT CAN BE
DONE IN A VACUUM...

SPECIAL EFFECTS FRo
AND MY OwWN DEREK B.
PAT'S TOW IS NEXT !

BILL HUBBARD JR.,
EDITOR, WR/TER, TEACHER,
DESIGIVER ... OUR FIRST
AND | HOPE NoIr OuR
LAST Con/C BOOK

TOGETHER .

MY HEARTFELT
THANKS GO our
TO MYy TEAM '

AND THESE THREE
LOVELIES...

JANINA MASOJADA.,

FEMME FATALE OF THE FOUNDER OF SARAH

& ScaPe AND FOUNDING .~ ARGH ITECTURE WORLD HAGA ARCHITECIS AND
ENG/NEERS , INC.

25 FRINCIPAL OF SCHWARZ/ AND FpUNDER OF
D WE/NGARTEN ENVIRON - JAWNANARAMA WHO ALSO APPEARS
M MENTAL ARCHITECTS . DESIGNERS LTD. ON PP. 58-59.

pEA[E 70 THE N-52 MEN-IACS :

MAHMOOD, CAMPBELL,
KEN, RICK, DAN, AND
BERNARD .

[_UV ro-gp&/-‘wagus FAMILY

PAT, TONY, TOR/,
ANDREA AND TOTTEN. (s—z\

FLASHES OF /INSPIRATION Fi
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Other Visual References
Numerous issues of Rolling Stone, Stuff, Spin, Before Television,

publications like

Images from

Inspirational

Raw, Watchmen, Batman, American Flagg, Halg Jones,
Ginger Fox.

... thanks to the wonders of computer imaging and the
tireless patience of Philip Thompson.

Artists

Spinal Tap, David Bowie, Blondie, The Angst Puppies, The Beatles,
The The, Lou Reed, Joni Mitchell, Elvis Presley, The Rolling Stones,
Prince, Grace Jones, Marilyn Monroe, Peter Max, Andy Warhol,
Pander Bros., Frank Miller, Alan Moore, Gunter Behnisch and

the Abstruse Angles, Frank O. Gehry and Wendy O. Williams.
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