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The Essence a/‘ Splace 2

by Ponl H{sz}m/

submitted tv the Dcpa?l”mcnf ‘af Architecture
m }I/lﬂ»du /3,/982 m ;mrz‘ml wlfillment o
the reimremmi'\r far the nyrcc of Masier ?f
Architecture

Abstract

Yes -isnt it alwa ays ‘adstract, dependent, synzﬁcai

WATCH THE WORDS LOOK al Those thrgs-
fnezsz and fa)cw cave -
WHAT? fuzg.

"I am looking for friends. What does that mean- 'tame'?"

"It is an act too often neglected," said the fox.

"It means to establish ties."
"To 'establish ties'?"

"Just that," said the fox. "To me, you are still

nothing more than a little boy who is just like a

hundred thousand other little boys. And I have no

need of you. And you, on your part, have no need

of me. To you, I am nothing more than a fox like

a hundred thousand other foxes. But if you tame me

then we shall need each other. To me, you will be

unique in all the world. To you, I shall be unique

in all the world..."

The fox gazed at the little prince, for a long

time, '"Please-tame me!" he said.
"I want to, very much," the little prince replied. "But I
have not much time. I have friends to discover, and a
great many things to understand.”



"One only understands the things that one tames," é;
said the fox. '"Men have no more time to under-
stand anything. They buy things all ready made
at the shops. But there is no shop anywhere
where one can buy friendship, and so men have
no friends any more. If you want a friend,
tame me..."

The Little Prnce
Antoine de Sant E;cnpc’%

Tins thests 13 abymm Cf Toward. WO?&WL% with
i’hﬁ@mlz Fres Wﬁjmd/ in the places we Lm/a -

thost essences which make space place .
WHY?  Inorder to learn, we must cxpﬁricma these

Jirccf]dbu Ihey chamge in ws-and then use thent .
‘M/HE/\/7 NOW/ bﬁ\ﬁ?’&, a/fﬁ/’. "You shall not go down twice

to the same river."
- Heraclitus - st fraqgment

HOW?  We assemble onr understanding ihmnj}u op tion-
al assoctations and pultiple ?C&ljﬁ’y\f (NOT ONE LINEAR PATH’)

- open ‘L‘hi/nkind@ with analgges o language- poetry-.
~ place Jescription thru film, pho Z’ajmph:, TrAWIings.
- gneative Jivections from Jiagmms o collages. .
- projective Bmwwys - exEnsion of place ( an 'z'nw) .

WHERE® Halibut Punt, Rockport. gmniﬁ; quarry
w#o? Surely me .. and yon .

Thesvs Supervisor:” Stanford Anderson

Title: Professor o/[ Hzél'ff'g and Archilecture



Treatise’ on Anltomata

pagect a manuscripl of al-Jarar's
Wcsopolaman | gakd AD- 1354



436 - Mat - Thn
La vonde The round dance
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FORM and CONTENT, . .. .. p8

CONTINUITY and SILENCE [m) .. pR2

aA/LazJ/{/Ng ;y35
TH/NgS S 760

mANSFORMAT/ON and A&rEMBLAyz 7/6 e

walk -

OBJEQVAWQ/&/J‘M&E“ pam‘ﬁf AU 7,7 o i
BUILT DRECTIONS =~ collages .. . 5100
PROJECTIVE DRAWINGS ~aminn.. . ».10%
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ﬁwzy maym{y_/ mtha
medLwm soft sy,
ckan ymr ortom) of o
s Ay -

L.P. Farque

There 15 a sonewhat well knowrn story-
behnd o wumber of bamliful prano pé&t; wni-
ten i(,w/z}ndcy/ the first years of the mmetzenth
cm’ﬁmgvz/ bﬁ wic J&D%D( # 1 veux., Tondroment,
4 Diva de Z’E}ijro)A Clomde Debuss =2 and
Jarie were, af Tamies, frumds. Debussy  one

,wn/i/é%lm/ 070% |, had occasion— to Sy Jatn
Showkd deop his somse of formt- [haes



ﬂJVzc'c was met with asmall smile . /’rﬂw
weeks laler Sa¥e showed wp with his three
preces 1w The Sform of a pear.

When we thank of these Two ( foo) -0f
form and content, words and mmrfm%, angd
therr mevitable Jmia/pmtrm( were mol
the j’ﬂ{ri’), we know thert 15 Common jmm]
shaved by both i our pereeptnal experrence.
In order 16 begm we must esinblsh, / frst jnJ)
thal place #uné’&r&f&nﬂz}%.

Proeclive Verse
Charles Olson

I
First, some sumplicitres thata man
Learns, if e wovks 1n OPEN, 0¥ what
can also be calle] COMPOSITION BY FIELD,
as oppased 1o inhented e, slanza over-
AL form, what 15 the 0ld "base of the nonproective.



10

, O the Janetics of the Z’sz, /‘rjvaam/
15 mgdtg_,ﬁmﬂm Srom-whert Ve poets
gt 1t ( ewmll have several Mﬂfm)
by way of the porm Fself to, all the way
over 1, th veader, Olwg Then the poem
itself munst, M&Wb/wmtf bea gt en-
orgy - consbuct and, at all fami? e
erergy - Frscharge . So + how vs the ];o&?//
W accomplish. same onergy., how™ 15 he,
what 15 te preces by wiich a pot gets
m WfﬂLl/vom?Zf onergy at las 1he
cqmt valent df the Wﬂ which pro-
velle] Tm sn the prst place , yet an
oy which u peeniay 75 verse alon
and which will be, ﬁmawlu ,alw & o

feront from ﬁwm&yq W/m;}V P e
bcanse Teii o i Term , wmill take

7
Thg 15 ﬁhpﬁméﬂmx/—f



whch oy poet who /@MZ‘ from clasesl
jm 15 chciwlét; mg‘mf/k?//% Aol
VE tnvolves 4 wholt seried of mew ve =
ijﬁW, From P momenT W ven -
tures mio FIELD COMPOSITION - pn s
Wmself m U open e came go by no
track other than th one Phre poernt
under hamd declaves | for 1tself. s
he has %o behave ,and be | m%ﬁ@
mslan't, aware of some several forces
HSE mow bfyinn'py W b examined.
(It 15 much move, fov example | thas
wush Than .nin;dy such a one as é%m/L
put, sowisely, ek me st tids the
masical phase g0 by ot Doy, raller
than 564/, the mcf}/mwm&)

& 15 the prineyple , the Ty~
which /D}/CSWJ W/méww_% over:
such composition; and when o -

11



bfwa 15 B reason why a projective poom-
Can come m 1o bay Lt sty FORM
IS NEVER MORE THAN AN EXTENSION OF
CONTENT . (07 5018 0t phrased By ome,
K. lefy il 11 makes absohit sense
me , wilh s possible corvliary, that
Hght fump , W@ jmm/ poom, 1S the
only il ccclusively Par.rzblo exiension
of cotont under hand-.) There vt
15, brothors, .S‘Lﬁ/??\rf there, fo USE.

Now @ the process of the i’W how
D })!’IIIGLPZ(/ can b made so 7o shapc
Ot enerqies Dt the fom 1s accomplished.
And. I thinde 1F con be Brilel s 3 one.
Wmmf[ st /VMM 11 ey hoaol
b7 EAnard. Dah Zﬂ&y?) :ONE PERCEPTION
MUST IMMEDIATELY AND DIRECTLY LEAD
TO A FURTHER PERCEPTION. It meang
exaclly what 1 &ays 15 a matirgl; atr
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al ponls ( evon , I Showlol-say, o ~our
manaaemnt g‘m\lj realily s 7
Mz% Wayk) jeZ’ om wmin 1L
moving, keep-in, speed. , the nerves,
tuw speesl, the verceptions thars,
the acts, the spht second acks, e
whole business; keeg 1% moving a.s
SASL a8 yon can | Crivzen. Ayl 1f
Yon also Set wp- ad a pret, USE
USE USE the process atall ponis,
m any jw}%x/ poom, ﬂlwo\zy.r, a Zn/f%c

o porceplion mnst must must MOVE.,

 INSTANTER_ , ON ANOTHER !

So the we are st theves the Aggmar -
And vFs excuse | 1ES usadle ness 1 prac -
tice. Which gers us, LE gught 70 get u, th -
side the WW,W, 1950, 0f How
projective verse s made.



consiraction

Untitled Jascph, Ct?rf.ﬁl -

1951-5%
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We ZwWa been 7;9»7700[%;53 @ growth ( o/vm) , NSt
Jikccﬁm Cand confzhmig/ - "hello”
7'mmec7wf’clg/ pmv/&:
aplace o Ji?z}/
wmd energy o go-

There appears o be an 1mplication of re-
lative Lin,porifmco -1y form mcrc%f on exlenSim
of conlent? Panl V@Ze? speaks of the same
relalion as ome of

SOUND : SENSE
which, exdubils a simple czom/lz'igq/, A reciprocal
ﬁzmﬁsth/ btlween the Two as place generaters.
ex15ts which 15 nol Sy mome Lrical .

Reversals are possible  bunt njhi’ and
Left are yust that - they are not Dhe

Sant e .
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No hiwa rciay,

Olson. tells us This %7 The /va/rmiheﬁdzl allnsim
to ’?Ljhi’jm/m/ Zhe m@ extonsion of Con-
tent 1w a qwon silnation . The %o ave a -
pal , but NOT Wapm/m% of one another

Remember, Yoncan bgmm

eLther Side  so 107:17 as you o

cross the “lne withont”

Treprdatiom (shil Cm//}'y) .

Wﬂlkt:y/ ddmzy
yya&(/ ﬂwﬁ/j

mmziy 7

In wm/khy Sfrom within onr process the
:[/WWJ 1§ o Wﬁ w begm al Wéﬁmm%q
(17 oneself a- sHange and damgoroms M%Zj
Thas desire stoms moreapproprale by an-

e )cplom/?fm of WW{’/ Thal 'lookh%/
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wilh the matal at hand [ from whonce e
bmlobj mabls ns Yo see B full range of
possibilities.

Materal 15 not idea .

Deaas - Yours 17 a hellish craft. Leant
momage % say what Imm‘i“/
and- yet I'm full of 1eas....

Mallamme - mj dear DE;M/ one qres
not malke poetry Wﬁ'ﬁp 1deas
it wmith words.

4

We begm wobifrom rdeas, put frome what
Dings are - ( intndly laokons ) = 1beas
Come anol g0, we art not dependon®

‘the big 1dta ’
(;pmmmcm ”wieag
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my,cmﬁi/c methot
Poamels Prige

" deas hold wo inderestat
all, for they confravene the
necessary lwwss of emarca-
Tion Petween oﬁécﬁ{/a i
S%@?Cﬁi/& ( TRUTH 15 0B ~

scomso) |

57/777(, wmbies (1deas’), 1f they are
vory small , are possibt as obyec®r 19 the
freld = Clearty concenlrated -andl

- cerlumly controlled— . Entity

T phenomeral - WM’JW witho A jle%
et posls am eSaptfrom rdeas anol-
allows s W e dehg W by owr dascoveries.
Some Wt become weyfwl fack po budld
wmith wink 0T Wil wmam Tnpressiog
C ofam ...... lnsive m%ya).
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In Beritolt Brechts  The fopcnrr? Opara
the assumed ¥oles of performance and formamce
ave at times reversed and hence Lﬁi?/’&;uf?’&ﬁg 50
that the spectator musl thmle abmi the
pZa? Jﬁlfcomc/onf% [ the means by whnch the
plﬂg /ZLS broujhi’ to h/'m/). The c;pfrzfﬁca 1J
both about the flow of 2he play and from
‘within the ﬁow’af the ph&//— Tous ﬂckmwk{yw
Lhe process(s) and material - forms them -
bwmlly ik the whole - Tius velablionshyp to
and with The Yung. seon can be percerved -

//Comﬂex .Seay/ MusT be pmd’:éaz ¥

neles toa m/wpmngp Opera
ool Brecht
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/3/5-23 The Brge Stipped. Dare By Her Bachelors. Evom, Marcet Duchgmp  mglass



MARCEL DUCHAMP
The Now- Pitave

KIND 0F SUBTITLE
DELAY IN GLASS

Use “dl&@ mskaslof 'pté%u/&”m/
' pW " Wc on 7lags " becomes
ﬂd{ly m/iZﬂJJ‘ — bl dclzy I
ﬁwwf Aoes mot” mean “prctare
on f[ﬂf.f -
Its mwaﬁm, wary
c)/mcocm’vy M no Za‘y&/’ 7 M@h?y
that the ﬁu{y mZu&sTm s
A /bzciz’/m’ W make a ylely o
m temast f&ﬂf%&l way possible,
nal” o m«o& 1 P a[z/fc’mnf mmwfx
m whch dcly “tonlk pon, Int
rathoy m Bk mdecisive remwnion
4 Z@La %&Z@ngaxff ’
as yom Wm%&y a ‘mem - prase
ov a spititoon m silver

"



\5me ojﬁ a cm’ﬁrh@iﬂfb af z;ch/Wf/ - e
porceplion leadhing ;’LVEO@ To the next - onr oY
opeon @ZW@S were N ng
airecHon -
W.ma phace o 70
we cane SBp o panse for
vefecon - then move,

EAXS iméi‘ when we s%p.

Lf yo rM any o f gwﬁMv Stns
anhy most Times the conlimwons ratnre
of descriphion us mace exphat [ Wiral more)
At wmes i ff@bﬁ‘/s L yomare Vm;w/%
i o rush) The wse qF lagnage and-
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repealed phrases, szapmmw 9f words and pm/f -
enlar VB.Zdzﬁom'hz‘pJ. begwm to set up Strong
assoclations 1 ns - bm’ldmg the 52?7?/ -we
enter. In parficnlar, vn "Three Lwves, the
Ji‘brdn of Melanctha A Wmierﬂl% made -
Zhe Ws,wﬁi“mg/ami Zd/njndﬁf; used and
her Ufe affect one another At tmes changing
ﬁojcﬁmﬁ ond at times wol. The Sfb% -her bife -
[N} tha coni’/hw%/, and 1S made bﬂw oUF
azbﬂfty/ to percove the bramd formations

that occur [mot alway.s Bld thm by—

the ‘anthor ... ]‘WM,M(7 some by 0%7/&321/&).

Coni’fnuiig/ 15 also defined by



24

Frs -con%Mi?. ( when Ahwce looks havdon a-
shelf vt appears g’ &m/p?/ wiwle those
ound 1t are crowded. as J%LZ as jpo&rib Ze,)

Sownd 15 CWWEW% éﬁ stlengce. .
Even, the svlomce ﬂ&/wwwleo:i&r onr selves -
Johmn Co\rﬁa upm m%r//% an anechorc
chamder luard Fwo Sounds - one Wh/M
one low T Tugh one was Bhe nevvons
éysf&m/m operation-, the Jow one liLs
Dlood v civonlation. . We ave never ALONE/
Cﬁgﬁ W?Z.%J ond com Po&iﬁm& erplore The
ranges of/m Sonnds and Silences .

Heve , some of Tns thoyg Wis o muse My
%j@ﬂw ( \7“) - owr WWJWW.

on Expevimenial Music
John Cage
The puwrpose of rudsc
Musit, 1 edifymng, fov from-Hine Fo



tme 1¥ sebs tusmline gperation. The

Sl 15 the gathorer -Togethr of P

s parare elemonis [ MessTr Ec/dmyz?
and L3 wm/bﬁZLf o with peace wnd
Jove.

Definitioms
Stuchre m wnsic 1 1ES J/IV/)‘Zb//Igf
m¥ suceessive paris jnrm phrases
7o long Sechong . Forme 15 conlents the
cm%ui?/ Method 15 the weans o f
cm’l‘mllr}y the continuity  fhom nolt
fo M. The madtat of music 1
sound and Silence-. [wfzjiﬂﬁiy
These 15 cmpoxhba

Sif%ﬁyy
Shuctare 1s propﬂf/%y mnd conirol -
led . Both Jehght wm precision,

clwrif\?/// , ond the observance gf rules.



Wheveas fom wanls mly freesomn
o be. It hlmgs o the heavt, ond
the law 1E obsorves, /¥ mdeed 1%
subm ts 6 oy, has never been
s never will be written Method
may; be planned o z;'n,pmvist ,

The plot thickens
When asked why, God bomg goo,
there was evil on the world , Sy

Romalvishna sm7- To thicken
the plot....

Sowmd, has fomr chayacirishes - vite Bimbre,
Loudness, md dwabion . The oppasiit and. »e -
cessary coexisiint gf sound 15 silonce . Of-
the fowr chavactivistics of somd, on by yratim
myvolves bth Sownd and silence . There frre,
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A Structure based on dmwaZiovs / 7’@7 thm -
p/‘rmfﬂ +ime Iz/ryﬁu‘ 15 covvect
[covrespmds with the rative of D matiial),
Wwheveas havymome stractare 1s mcorrect
(devived- fram pifeh; which has wo 5&/%
m Sﬂ%ceﬂ

Tirve 15 WW@MMM//Z/ Dvfforence betwen
A classieal Wmov /m/;/ij o whole dotsnt’
Wl/p@ Fime WWJ - so that, tho Our €)X —
pevionce then 15 fixed amd Framed and suwb-

Jwvided.: on Vcnﬁz% We need a
structire  pased. on dwration - how much
omdl. how

W‘

NOT fre space bt free to grow
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To karn from hookung S0 that we can come
closor % w@, care shonld be tafen %o ‘Sec’
Swucture we matinals and metheds [(not
form in The Sa/m,e/).

Disciphne m ZooW, not freams - they
will come latr of ther own- accord.
Cage @LpWS Fhe

P ROCESS | PROCESS , PROCESS

and also the ‘positinty’
of all exprrmee

Stlence 18 not empty [ VO/D), but necessary
So thatt all the space 1S nol filled

we can T and contribute.
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The dus inction, made betmxt ncorrect and
corvect stncture - classical coherence seen Left -
emegs . Cohaence Riwen vepreseniation o
the wnivesal fmdation and language o
the mle boween rprsmialion and W&
has ben VﬁpMch convenion destroyed-
Wﬁ?mf"’ wmnonomons - S mlhmé) Tﬂm’rg’\r
ave tsolated and mfmd/ m, thutr own co-
hevomce [ 5%0? of orgarusm. vather than
chavacturstics WCZ@JJW&@VW@) i the
Cm%hm@ 0f Yime.

.. b&bfymdﬂ frowldge
of Self %0 a Yypof ther own .
Time confnnons - wmst 1% be, Mo7
Lf DI§ - what,does
1F sty g07
e two three ed l{ghﬂ“ .
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Twre ave somme who Posst Phat The wha of
a conlinmm®y of time v5 Just That - g tdea-.
(o mBllectal fontagy ) |
Bovges vefules Tme - Fome v ise[f as -
connuons :

11 15, mthm t ressmblances o repelitimy,
the vory same . Time { I we can 775?/714'&0(&7
grasp such am vdentity 15 a-delnsirn.
the M Frevomce and msqwmbzh{ry of ore
momenl bclmng 17 apparent past
from another bc’lmﬁng ¥ 115 apparent
prsont 1 sufficunt tp siniEraic 1.

Borges dmes the wholk iw ovdor Yo exhalt
the pawls - denits Zm/wwi Feries the fuidre -
szjz/z/aq owj the prsm T . The cfmj“mw{y of
Timc (Jmccs)’//vo ks m ﬂ/cha/m/) doesnt exist
but 15 4 phenomena gf WWM%/ mldvl
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wy themand of . He also denics matter anol
spirit amd space [(all condinnities - the vory
stuff we ave madeo f) .

Lt appars he wonld poposc jzif/@ o
selves , owr emaery [ read- " Three Dralogmes
Summel Beckett amd- Georges Duthuit) amod ot
exporionce whioh woves dfrom porceptim: Fo percgphion

bwﬂﬁﬂt/r@ Can%tmr?(mi M& mone Line ~. back
on sl f- -mort byers- past presim?’
m the space of 77/441/1’/) :

—

Ihe vemembramce of Phings /wwi - esrnces
Dhongits, ks - opems wme here wio the

[ the thm/) Tins dotswt mean thats an
Experronce(s) 1S now on the Same plance

and. oy fference gone . The continmty belwen Sogar
‘ot the same . Proust makys a dstmction -

that the " mutiums smiled toveall afternoms
wy Vemice | OIS al Jea—, mw:'L NS

at Rivebtllc art gmie sstmet=
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The phonomenaof reaptaring a moment:
botn 1 The past and- prsent [’m(/ﬁ; v ’) -
a Sound- handl and. rermemibercal - bh‘ky'x V27,
expertonce a wondev and- amm'ﬁ . IE /ae/ﬂf
both apart yt atso Fogether” thrs MZH?
reaffirms Ccrn?/”/)w'zy , A moment dusplaced
from The Chmwlg%ef 0f Successwe Fime en-
ables the ‘chawm’ Yo exist m a nmmber
Qf plames -
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PAUL VALERY
Mixtre 15 Wind

Prose. poem, vecollechon 1 IMAge, phvase

From sleer what comes what comes ]%m Ive, cach
chance

The Gods donate by way of conumslance

Here see the swepboup preces of my dgys

Accom//)y 1015 moment dvoll e, vich,
- Master of law ov svvant of a #1 {
Wind. 1s mixTare out of whc

Each msiont ahsmyaycoﬁ woreors the L.
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V' LOOKING

Sometimes a superh prce of Dlack laczmm/m/o,
decoralid prhaps with flcks (/ stlver and
jol{L —a box v a desk v aset of shelves -
mll seem Jo me Wtfﬁxrgy‘ly 7@%3%
andl-altgether vulgar But render
pleh black the wid-1n which they
stomal; omol- hght” them mot mih the
toy$ of the swnov elechrcity buk raths
A ﬂhfk Z;M/ZZV%/W condlE sudden Ly
those_garishe obpecls turn somber, refred

f j W/ ’ Inpranseof Shadow's

Jun ‘tchire Tanizaky
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Alce , MWMW/@J,CW% the ‘wovd.
where a1l tW& have NO NAMES, andl—

V4

encounlers a 'j%mm, -

¥ i%f:y wialkeol on @&i//m/ i’hmt/y}v The
woool, Alice with her arms clasped.
Lovingly round the Sof neck of the
Fowne, #]1 they came ont wm#p anothe
open fielol, and here the Fawn gave
a sudtden bound- mts the oy, and-
shook. itsel frec J%m Alices arm .
"Tm a fawn! 1t cved out meavoice
of del\iyh L. :41/%1,”%6&7// me / //am}/t:
A hwman, cild’ A sudden Looke
of alam came it (15 beantiful
brown: e4ed, andl 1n andiher momel.
1F had daied anory at pll speed.

Thm@h— L La(ﬂm% Glass
Lents Carrol]
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Even ags wt look | clastly q f-counse, we
munst b wary of our preconcered notiony.
Thay at #mes wll vondor ns bimd- [ were
not Z/OOWHM 'chrngif in the doarkest
of MGty et mer)

We don T deony The stlf ( whal we bring
’ronihmj), ”‘”‘Zj st recogme This:
weall come from somewhere

p@m&ivir\xﬁ - lookw\»j and. ihm/w@ “wt
ave consaous o f the fullness im ourSeLves
- omd akso The emply-viess. It 15 both

OJL tese. that mohale onr mrwmz'iy/,' we
only see what we alveady half fnw:

Towe 15 o dnal najsre that oM -
wo, ¥ 1 jusEsimply Berejerthur one g f
whch, 1s ’7/{7}1/5' ‘or /Wr/m@ ] 77%7 arc
Oh/ﬁ&rmt/ m Empormen T~ who



iwp  Cacographer  Spul S bmba'j,
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thimks of man as o vecover

Ferception wioves Toward
Wi wilhe experienct
(circvmsTance )

ov thonles o A CONCTNVEr

He who durects his
CXperionce (czrmmsmcc
moves from Wrw) - 17-
stead. of observing amd re-

flec?/'/@ ,

(zm PUND FrR.

buaL Dl;ﬁﬁ}\/oﬁbnl)

Oscm/ Wilde /0057,?," S that the W&?Zatﬂéw&nf
see "those wmdonfnl brown ﬁg& ov
fmlova@wivw misiS that brood over
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owr Tivers wn il after a vwmber of vune lonit
cmw P Tk tanght ws how %
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Those M that inlres T ns - Pe
tSsences we Seek to wndwsignd - by ﬂl?f””/*ﬁ
e velabionships across Himg amd space- or
those tha't become our friendd ot assnch
W e mmbor of ffrent ways. To go beyomd
@ cusory Kamumd Yo we have 30 Agfme amal-
wovk, with [ Somuone Savd whal wedp “tere’
i relativism =2 mil ) resemmblavice.
Wikl Foncamtt has made disinctions
( he ‘hsES o Stavbaurd. ) witlun. Somblame of

ﬁw/ S lindes -

The Orderof T
Lo el

convenience. - mn@ﬂcm&j of place.
il 1 vesomblance by Witra L

closeness or L/nx Z’dpasiﬁm.

emnlation - a mavz/@ towar ol
veflechion on velationships
( thore Ls disTance betwemn the
WaW/@ f:@cﬁw). /ﬂw;c ) FYOF -
z)yﬁ NercomeS The plwco/ alol -
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f%%ﬂm@&(ﬁm@pm/

M a more spatial cﬂsfmca) .

ﬂ”“szﬂ' wswpwmpwiﬁmo F
both convemence and. emulation .
The Simultndes wmch tud elucuis
e not the visthle  substan¥al
thunes %o Lhimqgs bnt the
ressmblamce of velalions. Now™
free from appearance | on tnd-

less number o f velalionshyps
w'e possible ~ il are genoratel-
W@W-ﬁ(ﬂm@ - man-.
Reversats dowt altr the Bruth’
oF the VCZdzZ?MJh//bJ/ man. s
ar ey of See sow.”

sympathy = sympathy has B ﬂ/hﬁ@
m¥pathy B Doverse the depths
of the wniverse . [T 15 free %0
move wm Space - witlun the
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__;.‘

/927 ‘slate quarry



44

dmeonsion.s of ~omdl e . 1S SW%
derives from LIy ﬂ/h}/jf to Tansform.
The Bhmgs themselves @MW/%
Thom Yogethor ZE/M’OW& vl mob@%?
t has thepover W assumlale - or
wwipe ot the mﬁwmg betiveen
thmgs [ henee the bangfroma é/m)
o mstanee o lold thimgs apar .
A%@W% 15 ncessary (omuniler
por't wich, mamilams touc dustance.,
e W(m/%/? andl 15olation of ﬂwgo'
amd. prevents atl 3o I veanced - o
one homggoncous mass ( SAME )-

Twonghewt— The atisnpty 7o atiach mean-
W#WKWW ﬁzclmkager hro, m
amdeovound- Them ) There existy an szobk
W lafionstup- blvens sign %o nympped - The
contamer Yo whats conlamul charnge (ke
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W chudds fo(y m whch the Wj{, seerL
c}zm%@ by mowhg/, o¥ ihmvgk J Wﬁ W’W
7} ven - appears to move vafo: onto Jmcfﬁ//knﬁ/
) o e
u cerlum Chneie incydopa-"
armals are mvited miv
@ belongug 10 the Emperor
& emdalmed
€ tame
@ snckhng pofs
€ sivens
& fabulons
G stray dngs L
(v mended w the presoml classtficaTion
(¢ innumera ble
(& drawn mith afme comelhaw bruh
(L et cera
(v W/*&j N2 U brokore The waly pricher

(v that froma oy waw of Look Trke flres
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on the serpn w gonenl / prrang il wider the

WW/% WJ’ ;
equivocativin (which: memns Ve varivs W/fv/é;f
of the woit-serpmt ), synonymsand ey~
maologies, tfrenced, from andl description,
anatomy natire and hapts, fompoment,
coavis and gmeration,yomce  moverments
praces et | phy siognomsy, aritpatiy,
Sympairy . modes oF Captare , Adedth anol
wowndls Camaedl by the serpenit, mode s
and 3/gns IF po/.'ronz;ﬁ SIS €1 Thets
Gorominations , orotidies and presages,
mondslors | myinology arots 7o whneh Ut
s ML | fables, alleqrris and—
mystines | s ogty pTcs  embems andl -
symbdls | provevbs, conage mracle wivks,
olvices |, heralayc &yﬁj, tusioreal facfs,
owemS, sipmlacra and starws,ust /m
Wuman el e In medicine. , pmscel -
laneos wser.
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Ove dotot™ prcfor the /mfﬁm%? of
oty of mam- sver the “precision, of-
the t/mp/ymhcm&% ot the collector — 10
know a- i%mf Plant armmal wovol-ore
ST compile all thengs seew, haandl
fmown, exporunced of that thung - 1
gatho” the whol Lagors of s1gng, %0 e
dscovor— iyt that~ ey Sarthywl 7
Wab&&mr’% e Michel Foucanit™

Thore 15 . profmmd - dyffronce. beFivens Hhe
ovdor” o ﬁw}rkﬁ%mz’e’ky% gmal. the sub-
Sequentt~ ACTIONS the W Imoves i%mwpfh
W Connect; o assocale ALL these yux-
taposttions . We %ﬁm/ﬁ/f Speak 0 the
Spaceof thse overlaps,swperimpos g, and
vertical contimies (Stackid not ). The
colkclion of Tngs allempls’ o wonce amt 7
. v plane Jf- wndors, , o -
hawaych ¢ Zpgwﬁ nalire . ﬁ(y Wﬂw‘ the
ch ffremces of forees us o begin workeng—
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hard: Yo fghi~ the Grid that 15 the wasy i
the tWJ Thomselved .

T thlomoma- 1 that e carelague cam
nvoy Leare VIS makyr - be fre o Iivie beyond
Who made ¥ up. | Iis attrachion comes from
WOW’/W?% as fowhy thes ‘box ‘contamy

this precise coblection The st 15 vheeLf so
powdwu Jwrc%y mcmﬁnwm) 2 ihyrgﬁ that
Wwp,w mﬁ the  obpct what we Lok af”
e the frrs L place -Once made, that crealod 2y
man MUST make Vi3 way vridgpensentgf Fim.
Gorrnde St pas a mwu/m/df conversgbions
mi’h/ o HisTE abont Yookwing havdl” af Therr
WJ(&MM r0 exCLIE Cz:mnm/)
TW mud b havt ﬂm/wm% ~am existanct.
W and fov Vfocc{f
( she also sS4 that smtmcy are
not tmotonal, ou't pmagra phs

AFrC - b mem LecpyRes ON Am R CA— )



19




50

o Thae are p?j'on'f//c;(. = ﬁ/ﬁ&%kfﬁ/,é() ~ pos-
Uive associabiorny with Punds, and anih
ontic SIEs &f Conscrous ness ) Al /s wo
Awrk., frustratmg bwdmmfrze_) Ao from
owr expenonce of the /UWW weovta - -

Kea/%ify amvounty 10 Tow the
oZy’eoﬁw/ WWMa/p;WJ %”
e uman conderovs ness.

Fravye

The novels of Palzac ?géc%& the ( thon)

brads Hopal - mode 0F narrator - whether
attmal ov m/olzeé(/ ([ s4] é/uw). Events
were= seone v the Sty v T of qestor
amel- descr phion- [ dah/wmzt%p Zem///g ont
WCMMM/V& ot cande ond effect.  The novels
are budt” from tu_facks [ m/apmmx)
Mawry ﬂ'//,FKCZ/% from the worlal- Li%@ﬁ%
how ﬁ”’ffj Appear omd how ﬁ(%/m re -



ol

jwﬁn/eﬂb W conse
fact exdmbits twvo co;'z?;;if “TM A
& an eventin the world
“THE THING -
@ ol e huwman er -
ceplion g f the even
- ESSENCE of THAT THING -



1955 Wy Cart, My Garder.  Jean Dubuffel
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- The Object is the Poetics ©

The /&Z@’«f@afm 7 0bject 15 by mo means oy rme of-

/vo.wf.fw'n/ o wsage
No, that womtd- 35 simpk . L85 wmuch wovse .

0&%&% we oo o, ﬁelwy (O conrse,; however, they
e also the ladwessh/t i oo head

Itsa gma’ﬁm}f,l a velaiim, % the accusabve -

&

WMan 15 aquety srt of boty, who has v contly of grwifz-
w mself

Owv feutg v Tansiiive . Tt nuds an s, which
affec vf, as 117 et complomnt, at once.

1% WZMM/J/ #he 3%@5 wlafion [(mtatatl
of MV/@,W@& bﬁw}ﬂ)
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The an¥is%, more tran anyone else, bears the rom &

of 1 acknowltges the biow.

%

ﬁkfmw%elj however , what 15 bﬁlflg ?—T% s m{7
warys of ba/y v succession, . LE 15 as muchyadf
aéjeoi’f Or ﬂ/ ayamxtxy ondl alaﬂ/ﬁ s ey

The move 5044 Wtoy Wrg/m mwb/fa?/’ Lon-
Cong us , mmr glance has encicld. vf, pscorns
i ( concener, Covner, m,m/m(n/) VENY) 714&;%74
thank. ja/,J 0F e reeiprocal “hsorelion,;
the arlist atonce attans s tzrxyaf

Yes, oy e ST, then, Jomows how 7 get ture .

He S98ps lotkmg, shools af the tanget”

The obpect, of course , acknonldyes the Bhow.

Trnth fhés off agame, umimpred-.
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The metamor phosts hay taken ptace.

%

Were W&m}ya/%,mdm&ﬁm womld- ke 111
batamce with nafare .

EM"WJ&W WS on owy AL of the batance %7
Heavyy o it I don’¥ know.

Memary | imagmalien: | ymmedtae affects | womtel-
ontty as weght; morsver , we have specch- (v
Some. other means of éxpl/c'.rfld’h/) ; each wovd-
we ponounee hghtens ns: In wetmg | oF even-
moVeS svov 30 the other” Side -

.Hm,ywhjhfﬁtm L Aont oW 4t ned-a—
cwﬁl/w@h/ﬁ

5

WMan 15 om\/ya/ hemvy vessol, a by bird, qver



e abyss.
We feot vt

Each ‘battibalono [ hintrns bott") con frroing v
g ws. We ftap gur tyes asa bira vfs wings
Yo masntun s ves.

Sommetimes atthe crest of the wwe , ool Spme. -
Yimes thinking oy selves gang Aovm..

Etermat V@@ém, at last whle wore ayoumd.

But the wnid 15 papked with oheckT - On 1y shrres,
thar mfinke thirng, thar collecion appears 7% s,
of cmrse vathw masinct amd havy

But that is tnongh 1 reassur us . v, we fal
vt too  eachone sf Dom; af-omr murcy ,imtirn,
mibmﬂw’mﬁ’afmmfg,ﬂw Yot “rn



o7

wheh we Tan -
It 15 omough that vF have Wajll,m’

Rathor thamonr oyes | 1¥ IS a, matter g fom v
honds, = that they Showtel - know how #0 dlp the
trick -

K

It onongh, J. Sy, utvf have we/fff/f—.
Mast dowt-

Man generally mly ombraces Ius emanations, s
phamtoms -Thse are Subpective olyectT

He cow mly walte them armmd. s ngimg The
Sane Somg thon vumsoff with thom oV GRS dwn .

4

We must ten chosse rea l ﬂéjfoif, 04/6}:74\'7
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mdéjmw‘xi@ o o durres Ob‘/{éif that we
wen ol chovse pgm each dmy, md mt as
oy qdecov', onr frame, rathor as our spec-
Tatrry oy jw{y«g; S0 as o B patwrally,
Wity dancors mwov clowns.

I shorC | owv secret commer. .
Pnd-so 0o compose owy domestc Temple -

Each o of s, mdofan-aswe ave, knows” we,
Lsuppose , s Bean 7 .

IF holds af contor, wevor attaral
E V&@/ﬂx}/@ m ooy grosnd. VI
Itself, miact.

FounAtam of o o .

1961 FRANCIS PINGE
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Whn [ wst-a wol, Huamp?7 Dmp‘rﬁ.sméé e
Tather o scom full- T, "1 means st n/hdzt’ I
chovse VW10 mean — neLthor mor wor IS,

The im.f;l/dh/ 2, il Abee, Wiwtw/ym con
make WovAS wean so many J)fforonl thurgs

4

The mﬂ?ﬂ{/ 1S, it Htmpfy Dump, "whieh
1§ bz W——-' thats all,

Thm%tv the Zoo/omf glass
Lo CarzL”
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' He il mot mon 70 plawy . e waned To met i
the Al wwld- the unsubstantial ymage wheh
s sml cmstontty beneld. He il mob know
where 19 seck vt~ ov how but 4 premonitiom-
Wi Ted Wm: on Wold Twm That this image
wenld-, withowt” amy vovt act of s  encownier
m 77‘f7 womd-meet quietly as of they had-
known each othor ond- had made tur byst,
perhaps at megf the gales ov i Some morc
secret place . Thuy wontdl be alown | surrounded.
by davbmess md. silence - and w Phat="
mement 0f supreme donderness e wonld— e
tomshaured -

| Porbact of The Aot as a pung Mian

JAMES JIpeC -
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N ¥ 1S wtonce swiface omdl Symbol. Those
Who 90 enanth e surface oo So at Herovn-
port]. Those who read e symbol doso at therr
oo, TE 15 The spectador; and wot Wit that™
wt really mipmrs.

Diversity of opimon abant e wole of 't Shows
that the wavk & nw, complex ,and VIta-

Whn cnhis tsagec the miist 15 m acni
with Wf

We mm/w/ Aman f making a m%
Dung a5 long he s wot admie it Th oy
excuse fo makiriga wselss thing ﬂw/r'
me ammires Vf° m‘ﬁwlg

ALt 1§ guIE useless.

J3CAR wiLDE

Wilde T iehove, ot me wohing
bk Wavm . In s company.
7 nad o5t te habutof thinkmeg
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Ihad. mov vimed— emosTons , but had
Fovgobion how % bm@ oy ¥ Hm,.
Awe an, T conld- wo Longer follow
e deamcions of othorS . . . .

No ackion wpon g obpecEprthont™ re¥i ackion
of that obpct upm-subpeck. T wontid 30
MM that recjprcrty  wot in e S HIAHMY
with oS | but with oneself: The subpect—
That acks 15 meself ; the object that refo-
Al 15 mhﬁm/rj subect avismg mw the
imagmadion-, T s 15 constantly an -
MY methok of aching wpm meself that

L hwve onthned ; smd oF 15 also ,more dir-
coiga/, atalk.

ANDAL G106

AAY'=c” Thatls e lanquage of phlasphy. IT MAKES
NO PICTURE . This hind o f stattmnt apphres
Wbt of facts , bwt does mot gnp Wold of Heaven.

ETRAk Prvnvd
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considn the o forvice brtiveen
lovkwing amal staring . A loolets
voh/mi’wy; Wt 15 2 lso ‘mkﬂ( Y
V/s}?n/ﬁ and. J%ll/rﬁ m mﬁnfﬁj
a5 1Es focv of interest ave talm
wp andl then eduansted . A
stave has, mmf/id/&, the Chaw-
acter of a compulsion, +f~ 7/6"
sterdy ; wmosnlalid; ;@Xﬂd/,
R festhenics of Silence
i sy
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but these as WWM , Alct had not got
50 She conlInted hurself with turning roumd - ook -
mg A Sheves a s she came ¥ thom, .

The Shop Semed 1D be Il of e manmr of coriovs
things = but the oddest park o f A1l was that,
whonwvey” she lookel havd- wt omy Shelf o make
m¥ xactly what vt had m (¥, that pmTuisn~
shelf was always amic empty | Thonghe the
othrd romd - wove acroved as fntl ads

they ot hold .
Tough, The Lookeria Glass

LEMS cARRE

.. Wshow Bus wlationshyp md varons wnk s
iFart,; 0 show how a Symphony g s
the voices gf-a ST0vmy day withy the T/ £
ﬁwblﬂzfd/ how wbmld/@j owes v char:

acter half to ns and half 70 the frest.

RAINER, MAaRIF Ritke
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t vt 1o things thomselves 15
Yo retorn o e wo A wineh 1s pror
10 knowledge o f winch Know lotge-
alway s SPEAKS and with nyamb
o which v oy Acimination 1
abstract; signative, omd dyond-
mt, o 18 geography with -
Garol to the landscape where we
st learned what 1S a,jﬂm; E,
A DIIYIL, oV A FIVEF,

The Sthuctire ﬁ’f Behavior
Ay M ERLEY - oy
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Y sssemBLAse

The %m/ww\uy of JSome fW [ memg/,
Looking, WJWM@ , m% frm-) hap-
pors %km@k onr .%Jf/a\f ncomplele anel—
parTial porceplions . These tssences o F ﬂwﬁg
e oW CNSUIUS LSS (P memory ) ave the
Voot represeniations - Pu alins Long and
Jwyy«%ﬁmj we s gt the time To make | o
xplam | B duscrbe, Toform amdl- pryect ~

’m/ Jéw well chosen sowmdson
e Pumpet of Tne mapisty
w suffice % conure up-

e arehrleciin of the 1deal ”
md ondy habitradle patac -

Stphan Mallarme
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Bt Wm(y,v%w mb descriphon bat evoc -
atiow , mot compltion but pucts with
which we assomble The thing. Vot
Jound amol nsed- ,pn b frund-, duscoverd
expenonced -~ frrmally CHANGED o That
1t 1w wot fixeel butifree. LTS useas a-

new” prect 15 Jacikinid %ZW%Z?/E%

Remember , att perception 1 movemesl
wha't owr experince demands ~hendd male -
through theagaregatme 15 7ot VW -
made but arises -1 bovn ... and- vy as-
som ?’W”W am - Tie Dmage i Prcess

& slisergTIm~



b ;
U
T Y
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7% sy : Tw ore worréd by the @mﬂfm
"Yow % wriTe?' I have bem watch mg
25 years 74@’ that inaﬁm/ WoVHIes
people ... Yes, 13715 4 serons questim
T have wored abmi 7 myself, I Ao
wary abmt 12 anat- T shall go - wor-
?ng/ abot £ % D onel of d@f
But v me the Zwﬁm/ Ny ﬁl’m/n lated
fow must I wrilE sothat the man,
Mo matler whahzmzfybc SWWW.
Jrom- D pages of Lhe STty alont im-
with that Jb/&njﬁl/ af*pl:yxzm/l/
pa,lpa/bzl/ly of ms exigience. , with
that qumg/ef s half ngmw%
V%W;// wth wieh T sec omdl feel
" Thatt 15 Dhe pon’t as L under-
stama Lt , that is Dhe secret
of the matier. . .
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AT&SWW{; provides Dhe means kOc,f which, 70
structure amd build cma}fmz/ig/, Iz allows
for us ,mot a samific ‘checke on the RULES
(ovder - ruih.) m natare but mstadd- gwes
s The freedom 0 qrow — 10 develop ag
nature dves. This not only To undowsTamsl:
what 15, exwls , but alio whal conlod -~ wo,
of counse vE cam! — what might be .

Evogm& should know Towadays
the umimpniance qf the photo —
gmfh@é mart : that truith, i e,
ov real ? 15 amn J{;dd/n/myﬂm% which
The poetic Wugmai/m/ canvepreson T
o Suggest, m elsence, only Dvmgh TRANS -
FoRMATION = thiough. Changing mio othagnms
han hose M{]'I/IC/V were merely present %%
APPEARANCE. - T Wi - s momasari.
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( Marimett1 and- Apollinaire Shontd- abont
U Viberafon of words, nown %o noun
Contnuity amd xtapasiion- olem/%r
w order 0 dabfoy conwendion . Yet be-
yoaol- the enagy gatherd from. thal
mtial mk-cm‘w'm//?, Thar projecleo
szww e S0 Wiral omd- iy oﬂqheéfv—
Wy o owr fmowledge of th cxising
ovir amdLSTuctire of Lomguage writ*
% that they make ns Smile~ tal-

hgrams’~ Wy ther Imnocemce )

Fow, what u testuff of winch
all of that 1s made ’
The mattral = Y quahlies, uses and be -
havior — Aas
Iancer 1§ to parfner



/919 Febrnar Kurt Schant¥es  paper collage
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T onlire cast of facks arte
ahve -and porform- onall levels of Ufe .
Thest-of Jorm-and conent™ [ use)
Sovm-omd- svlence  (dis )

lookung and Dnbong (doiechion-) -

materials which webwmld with
canl” besmply puxlaposed— ~the dralogues
Jorover Loose never ﬂﬁ%ﬁf% one another,
1% 15 that once the buls and preces are
uncovered- , looked om. —
porceved —- . we st budld
M owr process a
Sormal ( not ﬁxfﬂé)
@cknowlﬁéfgﬁmmf
of that mirinsic
| WW/OKWM.

Honest .
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We gt ainal natar - pant done
A vt alone Jfa whole alomt 4.~
o't onond o, ...

& each malinal wust make & oy bution

& conmt wipe m¥ what went byve vt

€ mdetmly hasduftrent s at
Aiffront” times

€ surppce Studtak sortom

€ M paiiypatc m costimity, bt wvtr it
homselves, 1T seoms

E has % k¢mi’-sﬁm‘/ whew we stop

G conm owly build s part on an ompy plam,
plane s that”

@ thps hawe & Story mame

i Our pertgptins aveas Heal w12y

material- oma we cm ond St

we thoms form- them once wt-
See ... thais L.
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splace
splaptaspace
space place that which MakeS spaee place
W 15 a sphced WORD —
15 W Self consoous YES
MAKES the Cm‘l/’hw/‘l? |

Now A ew wovd -rettums both piwts a panl
mt somehow together:

1t surpnsts us

I thmk becnse o sprlls

S0 sloppy memnng -



NOTES on COLLAgsJ‘ ~ .«Mﬂm‘f ;
af/ om Z”l“""%“j Guarry.— Wsaya bt rclapf'zémhi},so i
b dhagrams then made.~ fOrmes

SconBnm Ltg, 1 MO, 0l 1100900 STy

D/REGT/ON —_>

CArsconYrmily E A4
D/SPLACEM ENT =1y : oot}
ZONES of EXCHANGE - 2“‘”"“’:

®ect p?’ocﬁg, mew

. L
INTENSIFICATION 7 .., o=
-
2 wfmonnan~-? :

-1 divechion & Jb&placcnmﬁ :one slép
™ secion . figure jmm«? with,

refleclios-curves mirroving mmrfnce/

= 2 divection & edge inhabittion « two-three sﬁpy
beleen swface + echs

jnrmal dzﬁrye;?cf, ._:#,{t. - , '
t cracks fitwvares shiffs ¢ orthojmal‘bn;}f o .

>3 assemblage of sleps-Generative system
colows- pieces .- qf & lfv iuqr)y (_1-“

)4 2o
-

- SHIFTS ? JIRECTION CHAN GE fmm« pmrry/

ASSFMHLED g&owvo bmli’ chc;
EDGES Aer wiTH 0.2/507‘& VIRTUAL

o~
ngwm D) SCREEN S rmdy\;ér real ones.

®a ¢ .
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