


national treatment for foreign corporations, and much else. In fact it undercut the

development mechanisms by which the rich countries had become rich. The sort of trips

component, so called, essentially eliminated or reduced the very mechanisms that the

rich developed countries had themselves used. What's called the intellectual property

rights is introduced a highly protectionist element that's for the benefits of major

corporations. pharmaceutical corporations and others, and the United States can't really

enter into a free trade agreement. The US economy relies very heavily on the dynamic

state sector. I mean certainly everyone at MIT knows that, that's where most of our

salaries come from. The state sector is the source, the primary source for innovation,

and development research in high tech industry. That was the source of the

development of computers, the Internet, civilian aircraft, lasers, by now pharmaceuticals.

Almost anywhere you look there's a very major component. An economy that relies

heavily on a dynamic state sector can't really ostensibly enter into a free trade

agreement, and these are not intended to be free trade agreements. So in fact, the only

accurate words in the phrase north American free trade agreement are, North American.

Now there were alternatives suggested to NAFTA. They were suggested by congresses

research bureau, Office of Technology assessment. They were suggested by the US

labor movement, detailed proposals to have, they were in favor of a north American

economic integration agreement but not the executive version of NAFTA, which they

predicted correctly would lead to low wage, probably low growth economies with low

wage, high profit, but the economies harming the majority of the population. The

proposed an alternative which, in fact some ideas from the European Union, and other

proposals which they felt, and plausibly, I think, would lead to a high wage, high growth,

high productivity economy. Well that was, I can't even say it was rejected, but it wasn't

even considered. The proposals of congresses research bureau and of the labor

movement weren't even reported. I had to do a research project even to find them and

they did not enter into the debate. So for example, one of their proposals, borrowed from

the European Union experience was to have a preliminary period before integration of

compensatory funding and development programs, which would narrow the gap

between, Mexico the poor country and the United States and Canada, the rich countries.

That was done in Europe, quite successfully so before the European Union was formed,

the poorer countries that were going to be introduced, Greece, Portugal, Spain, and

Ireland, were given and still receive substantial compensatory funding to narrow the

gaps so that when they were integrated into the union they wouldn't be a flood of cheap
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labor, undermining the living standards of Northern European workers. To a lesser

but still partial extent that was done when the Eastern Europeans countries were

integrated. Mexico, the US, Canada's not an identical situation but similar thinking was

proposed and developed and could have been implemented. But that's inconsistent with

the goal of an investor's rights agreement where the concern is the concentrations of

wealth and power, not the effect on the population. But yes that was an alternative and

could have been developed and could be pursued and questions like that are at the

heart of the immigration debate. You can't discuss immigration seriously without asking

why the direction of immigration is as it is and can something be done to over come that.

Cuba

Lets focus on one part of the question that's of particular interest or should be to is what

it would mean, what Castro's death would mean, with regard to establishing diplomatic

relations with Cuba. Well it's a very interesting question. It turns out that the US

population is quite strongly in favor of establishing diplomatic relations, I think the latest

figures are about, two thirds and in fact these polls on these issues have been taken

since the 1970s and with some fluctuation its sort of hovered around the figure like that

for 30 years. Now that's a very interesting figure, because people who say that in the

poll are deciding, making it up for themselves, they didn't read it, they didn't hear it,

nobody talks about it. We were supposed to regard Cuba as an enemy that has to be

destroyed, not one with which we enter into diplomatic relations. And in fact, if, these

issues were permitted to enter popular discussion the figures would undoubtedly be far

higher, but it's not on the agenda. We don't enter into diplomatic relations just because

the majority of the populations in favor of it. Incidentally, the same is true right now with

regard to Iran. About 75% of the population of the United States is in favor of improving

relations with Iran, diplomatic and other relations with Iran and opposed to threats of

attack and so on, but that doesn't enter into discussion. Cuba's a particularly interesting

case, because not only is the population of the United States in favor of diplomatic

relations but its likely there's substantial part of the business community is as well.

Energy just to give one illustration, dramatic illustration, Cuba apparently has substantial

resources of offshore Oil and the US Corporations, energy Corporations are interested in

exploiting them. There was a meeting in Mexico City about a year ago of the Cuban

representatives and representatives of Texas Oil Companies and also the majors to

discuss these opportunities of US Energy Corporations developing Cuban Oil.
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Washington discovered that the meeting was being held in a Sheraton Hotel, which

is owned by a US based corporation and they ordered the hotel to expel the Cubans not

allowing them to talk to Texas Oil companies about developing joint resources. They'd

like to do it the US. Agri-business would be interested in improving relations with Cuba.

In fact a substantial part of the business world would be but the government and it's

interesting in this case, because it a government that's closely tied to energy

corporations, not a big secret, is blocking it, something similar is happening with regard

to Iran. That relates to an element of international affairs, that in my view is not taken

seriously enough. International affairs have a striking resemblance to the mafia. The

Godfather does not brook disobedience even from some small storekeeper, its too

dangerous, disobedience anywhere can spread. Spread the Castro idea and so on. So

disobedience and successful defiance, or as it is also known in the internal documents,

cannot be tolerated, people have to be punished, not the governments, the people have

to be punished for successful defiance, and must be compelled to overthrow their own

government, or else we'll continue to punish them. Even if the US population is opposed

and even if the US business community is opposed. One of things that are most

worrisome to the United States right now is the Venezuelan and Cuban alliance that's

developed. If anyone believed what he or she read in their economics courses they'd be

in favor of it. Venezuela and Cuba are each using their comparative advantage.

Venezuela's advantage is its energy resources. Cuba's is what economist call, its human

capital, highly trained, skilled personnel, a health system that has no comparison in the

third world, teachers, doctors, nurses and so on, so they're exchanging them. Well

that's what countries are supposed to do, according to what we're taught, but don't

believe. Furthermore to make it even more dangerous Venezuela is funding a Cuban

program, called Operation M;iracle, right now in the Caribbean, but might extend, to

locate people who are blind but can be surgically treated so that they'll recover their

sight. So when Cuban doctors, say go to Jamaica and locate such people, and bring

them back to Cuba, where they get high level skilled medical attention and they come

back to Jamaica able to see, well you know that has effects. Somebody in your

community is blind and goes to Cuba and comes back and can see now that means

something and its apparently the US and Mexico planned a comparable program to

compete with the Cuba Venezuela program but apparently never implemented it. Well

that's a threat too. Programs of that kind that are dedicated to the welfare of the

population are very threatening for the imperial master and that become the background
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for the intensive efforts to strangle and punish Cuban's and now Venezuelans. So

the constant denunciation of Chavez as a tyrant that doesn't permit free speech, and

that is turning the country into a dictatorship and so on. I mean like all propaganda, even

the most vulgar, there's an element of truth to it, but it's far from what we learn from

mere inspection of the obvious evidence.
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Krzysztof Wodiczko is an artist and professor of visual art at MIT. Over a period of nearly 40

years as a public artist, he has created a distinguished and influential body of work that

addresses ethical issues of democracy and public space. In this interview Wodiczko discusses

the implications of such a utopian project today and the responsibility of artists to seek conditions

that create dynamic discourses that enrich democracy.

,Interview Questions for Professor Krzysztof Wodiczko. March 14th, 2007, Interrogative

Design Group, Center for Advanced Visual Studies. MIT

Please Say your name and who you are: Please start each answer by referring to the

question.

1. Rivera's mural, Man at the Crossroads, is a uniquely American conception,

designed to live in a free and multicultural society, where the potential for

communism, had perhaps the best chance to grow. Can you discuss your

understanding of the American constitution as it relates to this mural, and why a

mural like Rivera's has the possibility to be censored and destroyed here in the

United States?

2. The mural depicts man with access to information that can lead to knowledge

and a brighter future. Well before the Internet, Rivera envisioned this mural (to)

proposing greater and easier access to information resulting in knowledge. What

does this mean for the poor uneducated children, the young generation of

developing countries today? What is the responsibility of the teachers to educate

a new generation of thinkers, and activists? What is the responsibility of the

teacher to take responsibility and bear the consequences for the disciple's lack of

responsibility and ethical potential?

3. Rivera's mural is not only an object, a memory, but as I understand of the

memorial, it serves to function not only to commemorate the past, but to warn for

the future. Through our neglect and passivity, the message of Rivera's mural,

has gone ignored for over 70 years. Such ignorance has unintentionally

contributed to the perp'etuation of political asymmetry that has occurred in the

world since. How do you see this mural warning America today about its local,
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national and global obligations to take action to ensure that such tragedy

will not happen again, and to encourage a more ethical future as Rivera

illustrates.

4. You were born in Poland in 1943, the son of a Polish conductor and a Jew. The

Warsaw ruins were your playgrounds. You are a witness to the devastation and

tragedy of war that was already envisioned in this mural in 1932. In 2001 the

City where you live, NY, became the site of another ruin. How do you see your

role, and your experience as a survivor and the victim of war, as portrayed in the

mural, to use the potential of art, to heal other victims?

5. Rivera depicts a May Day Parade in Red Square. Huge portraits of Marx and

Lenin adorned the facades of buildings on May Day in Warsaw, just like in Soviet

Union. How do you see Rivera's vision of using technocratic progress as

opposed to the socialist New Economic Policy, of Lenin, where the worker was in

a better understanding his rights in relation to labor?

6. Rivera's murals are permanent but this mural was perhaps one of the first,

unplanned architectural after-images, a precursor to your own work to decorate

the building with a potitical icon, that will last and become integrated with the

building, long after it has disappeared. How do you see the power of critical

discursive temporary decoration of buildings as opposed to Rivera's more

permanent murals that can exist for centuries?

7. You once said that in the morning, you are Polish, midday you are Jewish, in the

afternoon you are Canadian, and in the evening you are an American. Rivera's

mural depicts Man at the Crossroads, Looking with Hope and High Vision, a

hybrid American identity that consists of a vast array of groups. Could this Man

at the Crossroads similarly be thought of as immigrant, who is looking for the

opportunity within to propose and advance American Society?

8. How do you see Rivera's utopian San Simonian and Fordist vision to combine

science and technology in relation to your own work that is also using technology

to propose a more ethical world?
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,Krzysztof Wodiczko Responds (Edited)

So its difficult to say exactly what would happen today with the equivalent of this mural,

not the same mural, but a mural that would have, lets say similarly controversial figures

and ideas and or attributes in it. In general it seemed to be unconstitutional to destroy

the work of art t because it goes against the first amendment, which is the primary

communicative right, guaranteed by the constitution. The question of course is to what

degree can such a constitutional right can be exercised in a private space. So then the

question is was Rockefeller center, private space, public space, or a space that was

offered to the city according to some agreements with the state and the fact that there is

a particular icon there or symbolic icon or figure of somebody who shouldn't be there

according to someone who pays for the mural, doesn't mean that that person should

demand removal of this part, or create condition for ultimatum, You either remove it or

we remove entire mural. I don't know what was the agreement between Rivera and

Rockefeller before they signed a contract of commission whether the possibility of Lenin

being there was discussed or it was obvious and presented in advance or not. This still

doesn't mean that Rockefeller should demand the change. If I was Rockefeller I would

say alright I trust the artist I ask the artist to unleash all of his passion and mind, put

together a project which may go beyond my imagination, even if I disagree some

aspects of it, I should embrace it, because maybe in that disagreement will be the

greatest, deepest value of it, because it will be a center of discourse, it will actually

reflect, or maybe create conditions for many questions asked.

I would consider in today's reality that it would not be as easy as it was then. Even if it

was an image of Chavez, for example, today, in a equivalent of this type of mural or

public project and it was to be located in such exposed privately owned public space, I

think it would be difficult for the owners of that space, to simply act in a straightforward

and direct way as Rockefeller at that time. At least I hope so. In both cases it goes

against the very spirit of the constitution, so possibly one could appeal or set up some

special commission, maybe some congressional enquiry to question should such act

happen today, whether it was constitutional. Probably if it went to Supreme Court, it

would be still a debate, between various judges and that depends on the configuration of

the court, whether it's more conservative or less. So that's how I see it in front of the

constitution. One should not assume too much, but one should hope that it would be
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more difficult to do the same kind of, to imagine the same situation in 2007. Now I

believe that he himself had lots of faith in the American constitution so its possible that

'for him the very demand to make changes maybe went against his own hopes that he

had invested in this country, United States. I would consider in today's reality that it

would not be as easy as it was then.

It is clearly quite admirable project because it is so complex, because it has so many

elements that seem to be irreconcilable. The viewer is in crossroads, not only man in

crossroads. Perhaps one could imagine Rivera himself was in crossroads, maybe the

crossroads is just a multiplicity of tasks of unresolved problems that are facing definitely

leaders but also artists, just about every person, figure in this mural. One could project

that on each party, each relationship between those figures. What would those people

tell each other about the situation today? One could ask those questions looking at the

mural. So there is room for quite an interesting work, that the spectators, visitors, users

of that space, or casual visitors rushing through that space to work, and doing business,

they might ask themselves, or they might identify, there is a crowd of potential issues

and questions. If we were to think of the possibility of creating a public project, ambition

of which would be to pose questions today, we would probably need to do it, in different

way than Rivera. So one thing is clear, that, although there are all of those tasks and

movements, processes, memories of things that went wrong, warnings signals, it's a

kind of memorial monument and at the same time utopian field, or lets say maybe even

a configuration of various utopias, of that time. Yes, yes but perhaps we don't really face

any doubt that is coming from each of those elements. We don't know what kind of

doubts and problems Lenin himself was going through. Of course Rivera himself

probably is not as present there, in terms of his own dilemmas and questions. Its

seemed to be interesting because its difficult to put together and at the same time its

questionable because it is put together as one project, in such a, kind of totalizing way.

In other words it creates a type of utopia, which we today, may, question. Question as

something that in itself, has an authoritarian, authoritative, if not some people would say

totalitarian tendencies, despite the fact that those tendencies are depicted there as

unacceptable. So the contradiction here is that there are all of those elements and there

are lots of things that are not there, that are not visible, because there are so many

things there. So one could get lost, or maybe too easily find him or herself in this kind of

work, rather than properly getting lost in a multiplicity of questions. So its not an
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encouraging work in terms of the position of a subject today, that many artists are

trying to share with the public and with each other today. So the artistic vision today is to

create, to encourage sharing our doubts, rather than joining each other in one, large,

utopian project. Rather to question the various system that we see very well. Its so well

established as whether its this or that or some other form of capitalistic system that

seem to be so well established that despite all of the calls by Chavez, and people in his

circle and colleagues, other leaders around, they seem to be a minority of ideological

concepts that are in danger of questioning the democratic process itself. So they are not

really that solid as they claim to be because they are themselves contradictory. Instead

we have various ways to questions and defend our right to question and refuse to be told

what to think, within the existing systems. So man in the crossroad today is maybe the

one who is trying to figure out how to deconstruct in a daily work, in a daily life, in various

forms of micro resistances and refusals, or seeking conditions for more dynamic

discourses how to make better the world in which we live.
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Laura Gonzalez is a researcher and image theorist at the Autonomous University in Mexico City

(UNAM). I visited her during my third visit to Mexico City to discuss the implications of relooking

at Rivera's 1933 Mural, especially, the relevance of technology in Man at the Crossroads.

Questions for Laura Gonzalez, UNAM (Autonomous University of Mexico City), Tuesday

March 2th
! 2007

1. What are the implications of reinterpreting Rivera's Rockefeller mural today? Is it

important and relevant and why do you think so?

2. Who might represent some of the figures if they were to be replaced today with

contemporary people?

3. How do you see the work of contemporary artists using technology and media in

comparison with Rivera, who was using limited technology and an ancient

technique to express his political, artistic and philosophical vision?

4. Rivera's assistant Lucienne Bloch, the photographer was instrumental in

preserving the memory of the Rockefeller mural. What is the relevance and

importance today of the photograph and the photographer in an increasingly

saturated world of images, to preserve and save the hidden, the censored and

the unseen subject?

5. Rivera's mural, Man at the Crossroads, portrays man in the possession of a

technology and science, looking with hope and high vision to a new and better

future. How do you see the relevance and importance of his message today in a

moment when we are also at a crossroads in relation to advances in technology

such as the Internet, genetic engineering?

6. Rivera's Rockefeller mural maybe influenced by the work of Eisenstein who he

knew at the time. It could have some constructivist and Masonic influence. Can

you discuss these influences and others as you see them in relation to the work

of Rivera?

7. Can you discuss the differences between Rivera's original conception painted in

New York and the reconstruction in Bellas Artes?

8. How do you see the censorship of Rivera's mural as a provocation compared to

contemporary artists?
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9. A younger generation of artists today maybe less politically active and

generally more passive. How do you see the work of Rivera to encourage a

more thoughtful and activated approach to art?

10. Rivera's Rockefeller mural and many of his Works appear jam packed with

constructed and narrative histories, that, in order to understand you must look for

hours at the mural. Do you think an added element of time, and the moving

image will help his work?

11. Time and space are a vital consideration for the viewer to better understand the

contents of the mural. Can you talk about Rivera's construction of time and

space as a mechanism to control the viewer?

12. Why was the image of Lenin able to completely efface the rest of the images

and symbols of the mural? Can you tell me about this?

Laura Gonzalez Responds (Edited)

The context in which Rivera p,ainted this mural, both at the Rockefeller Center and at

Bellas Artes afterwards, to mark the differences between his time and our time, I think

it's a very different context, I think maybe it's the difference between the thinking of the

modern era, and the post-modern era, thinking that was very positive towards

technology, before the atomic bomb, and before the crash of the USSR. Maybe he was

very positive in his thinking of the outreach of the left and Marxist government of the

Soviet Union before it actually became authoritarian and totalitarian. So I think, the mural

is important in our understanding of the positive ways in which Rivera was viewing both

technology and Marxist thought.

Yes I think it's the center of the mural, his view on technology, because he had a positive

view of technology, technology as an instrument of a man, not a women, a man and I

would say that in this mural, there is an interesting dialectic between the symbols, like

masses and women and technology, have like almost these feminine passive quality and

man and his instruments and theory and war are like more of an active masculine

quality. So to me its interesting to think that today we have a more critical view of

technology as something that can have like an active positive consequence on the lives

of everyone. But it can also have a very destructive, how can I say. It can dominate

humanity in a bad sense not only in a positive sense. So I think we, at this time, our

view would not be so positive as Rivera in the 30s.
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The figure of Lenin and Trotsky in the mural was no fun for Rockefeller. Rivera might

have sold him the idea that he was going to paint a mural of the positive consequences

of technology and the control of nature. That's within the ideology that Rockefeller would

support but not necessarily the social politics of the left as were applied at that time in

the Soviet Union.

At the start of the 30s the politics of the US government were social, I mean more social

than they are today. So there was something on which to ground a mural like this one.

But evidently it was no fun to put the characters of Lenin and Trotsky because it's as if

you were supporting their social politics in the Soviet Union. Trotsky at that time came to

Mexico and was a personal friend of Rivera.

Its interesting because its not a technological war, they are wearing masks but it this

kind of war where there is man fighting against man. There are some airplanes but it's

not like the technological war that we could have today with high technology and long

distance ammunition. So it's also the mass against the mass and the funny thing of this

mural is that the masses of workers and the masses of soldiers are basically the same.

They're the instruments of someone else in the mural. They are active in the sense that

they will be fighting for things but they are not fight5ng for their own things. Its like they

are carried away by someone else. They are the instruments of someone who is

planning or devising the politics. So it's a view of the mass, a very passive view of the

mass. The man who's in charge of technology is an abstract man and in the mural is

associated with a high-class person, not with a worker, because he's blond and has. In

a color coded society like Mexico, or maybe like the United States too, its not like the

common worker its like a, another kind of, maybe middle class, high middle class,

person, who has the technolo,gy in his hands. There's this ambiguity because the figure

has these gloves that the worker use, but it's not like the masses that owe technology

their power. It's a very class oriented view of technology.

Maybe we could compare this mural to the one in the National Palace. In the plastic

sense this montage of different elements but there is not a dynamic view of the figures

that are mounted together like in the murals of Siqueiros. Siqueiros had a cinematic

quality of the reading of the mural. You can almost think of Siqueiros murals as films and

he did use film and he did use photography as a tool in the construction. And not only
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the syntactic construction of the mural but also the ideological construction of the

mural. In this particular mural of Rivera, technology is the theme, is the subject of the

mural, but its not encoded in the syntax of the mural, which is very, I would say classical.

It's not dynamic in that time sense dimension as the murals of Siquieros.

Maybe we can explain it metaphorically or by analogy. The way in which Rivera

constructs his murals is like a photograph, like an instant that's suspended in time, and

in the mural of Rivera you can see different instances that's suspended in time, but

those instances are not connected in the reading of the mural, while in the murals of

Siqueiros you would not think of a still photograph, but a movie camera, that is moving in

time and space and is also directing your reading of the mural. So Siquieros would be

filmmaking and Rivera would be photography, still photography. That would be like the

analogy if you would try to compare the syntax of the mural with a technology image like

photography or film.

I would compare the kind of view of technology and how it's represented socially with

metropolis of Fritz Lang. Its like you have the different elements, the social elements,

you have like the owner of the factory, you have the workers, the workers have no

identity. They are just instruments of the owner of the factory. And then there's this

abstract man in the center of the mural. In Metropolis it's the heart that's the center of

the whole argument, which will unite the workers and the owner and the good use of

technology and the bad use of technology and be like the element that would make the

equilibrium. And here its like the figure of the worker, at the center of the mural, that's

like the heart of the mural, and the element that's the point of equilibrium, of everything,

of both the structural, formal elements of the mural, and the ideological elements of the

mural. It's in the middle and here you have the rich classes and then you have the poor

classes and here you have the war then you have the masses. Its like a dialectic thinking

but it's a very flat, a very evident way of balancing things out in the mural.

How we read the, mural today? We wouldn't be so dialectic. That dialectic doesn't

support today. Things are more complex and more difficult. You were speaking of the

ethical uses of technology in the genetic engineering. It's more complex than good and

bad and positive and negative. Lets take technology as a subject of art. I think that this

point it would be very difficult for an artist to represent his views on a piece of art, his

views of technology, because its so complex. Here in Rivera's mural you see technology
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but now we are using high technology, electronic technology, micro technology. It's

so complex. It's such a complex affair. In Rivera's time you could use technology as a

tool, but if you are an artist today you are wondering if you are the subject in technology

as an object or if, you as a person, living in the 21 st century, are not part of a

technologies object also, because we use so many technological interfaces at this time,

even with our bodies. There is this German Philosopher Pedro Zloterdyk who is thinking,

he is proposing that at this time, we cannot think of subject, object relationship with

technology. We are also objects of technology ourselves and technology is becoming a

subject. I mean with these artificial intelligence interfaces technology is also a subject

and it's more of an inter-subjective relationship that we have with technology, than

subject object oriented relationship. So its really very complex when you are thinking of

cells, I mean in the Siqueiros mural you have this man and his hands he has like this

representation of a cell that's dividing. But now we have these cells that are thinking by

themselves through technological manipulation so, I think that the degree of relationship

of man and technology in the 21 st century is very intense, much more than it was at

Rivera's time. So it would be difficult to represent it as an object.
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Miguel is an Indigenous Mexican living on a small farm in rural Morelos. Through his brother in

law, an American, I was able to arrange an interview to discuss his numerous excursions across

the Mexico/US border, working as a smuggler and his work as an illegal immigrant in the United

States. The interview took place in his parent's one room house on March 28th
. The interview

has been translated from Spanish.

Interview with Miguel. Border Crosser. Morelos. Mexico. Wednesday March 28th
• 2007

1. Can you tell me about your attempts to cross the border?

2. Why did you do it?

3. When did you do it?

4. How did you do it?

5. What happened to you?

6. How was your life on the other side?

7. What kind of feelings did you have when you crossed the border?

8. Did you get help from anyone?

9. Where you hurt by the border patrol?

10. How do you think life can be better for you and your family in the United States?

12. What are you plans for the future?

Miguel Responds (Edited)

The first time I went I didn't know why I was going really. I just went because someone

told me that the wages are much better there, so I went to the border and I had to work

on the border while I gradually learned how to cross. For three months he tried to cross

and got caught many times and gradually he had learned ways where he could cross

and where he couldn't cross and he's crossed so many times that he's lost count. There

have been times when its been quite rough, where I have crossed and I ran out of food

and I ran out of water and you get scared. I've found strange things like bags, that are

left in the middle of the desert and you find the very personal belongings such as letters

from people's girlfriends or wives saying goodbye to their loved ones that they have

been carrying with them in their bags. And suddenly you see these bags in the middle of

the desert and you don't know what's become of the people. Are they alive, did they die

in the road, what's happened ,and you don't know.
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He's crossed the border everywhere from Tijuana to Matamoros and everywhere

you go, no matter where you go, the thing to do is to get to the place and then do

research. You ask around, you find out what's the easiest way to cross sometimes it's a

tunnel, sometimes it's a road, sometimes its walking through the desert. You ask around

and you do an investigation. Then you always know who is going to cross the border

because those who are walking around without a lot of resources, without a lot of

money, you can tell, who is try:ing to go across the border and you find those people and

you pool your resources. Then you find out other details. When you get to the other

side what's there. Is there a McDonalds or a K Mart and if so then you have to bring a

change of cloths so you go to the store and immediately you change your cloths and you

blend into the store and you just kind of blend into the crowd. Is there a bus that comes

by and if so what currency does they take, in order to get on the bus and keep going and

blend in and keep going. You have to make sure you have enough food and water

appropriate to the kind of crossing it is, whether it's a short tunnel or a long walk through

the desert and you prepare and a lot of the time you do all this research and then you

start from scratch again because sometimes you'll cross in California and immigration,

they won't just deport you there, they'll take you to Texas and deport you across the

other side of the border in Texas. So you've got to know how to do the research as soon

as you get there and figure out how you go. And the easiest way to do it is to pay a

Coyote, to pay a smuggler, but he's never paid a Coyote to do it he's always done it

himself.

Well there is a feeling that after 8 or 10 miles into the country, there's usually less

immigration activity, less people looking for you, but you never feel relaxed, you never

feel completely ok, I'm safe, because anytime anything could happen. There's always

raids, anything could happen ,and you could get deported and everyday that you go to

work, you pray to god that your not, when you are getting in the car to go to work, you

won't get stopped by the Cops, cause that'll lead to you getting deported, but you never

feel completely safe. You feel safer and you relax and you rest and you can sleep but its

only a question of safer, you're not completely safe, because you're not in your country,

you're always in a certain sense and outlaw and you have to live your life that way.

This last time that he was there it was the stretch of time where he felt like he had the

most normal routine. He works in construction. He does house remodeling and this last
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time he met a lot more people. He worked with other people. He learned

plumbing, carpentry, things that he didn't know that much of before. When you are there

you know its work work work. You work all the hours you can. You know that you are

only there for a limited about of time. Either you are going to have to back for something

or you will get deported but he'd work crazy 20 hour shifts, sometimes he'd go out and

work night shifts anything he could in order to make a lot of money, in a short amount of

time.

So for example he started because without charging his friends, he knew your friends

who ~eeded money so he would take them without charging them but then the same

people he would take across, eventually after being there, they'd start to look at it as a

business and start to charge other people and he always knew things so they've always

asked him to do certain things. He knows all the best ways to cross. So he would show

them. He knows how t6 get to wherever you need to go in the states. He knows how to

buy cars. He knows what papers you need to have. He knows how to buy bus tickets,

he knows how to buy plane tickets if you need to go to NY he can get people to NY. So

he's done all that but he never set out to do it as a business, its just he knows all this

stuff so they asked him to do it.

When September 11th happened he was in Arizona and Arizona is one of the more

riskier states to be in, there's more immigration, more police, more security, and people

have their own systems, they look out for each other and since then, in that time, just by

chance, he's had to travel a lot taking people across the country so he's had to travel a

lot to the United States since September 11th and certainly he does notice that there's a

lot more police, there's more checkpoints, there's more security and on the border itself

as well except on the border what they've done, he says there are certain points where it

easy to cross they've concentrated all this immigration forces so you can't cross there

anymore, so you have to go to places that are farther away from towns, that's longer and

more dangerous for the peopl,e that are crossing. Its dangerous in many different ways,

you have to further, further in the desert and there is more risk of you dying, more for

those that drive across the desert, then they hide you under the dashboard, in false

openings. You are in these hot places for long drives next to the motor and horrible

things happen to people that way too but even so since September 11 th
, certainly the
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amount of people crossing hasn't gone down, its gone up and its economics. There

are still people who need to work and still business to take people across.

Now that he's here in Mexico he's selling fruits and vegetables, which is something he's

never done before. Its hard cause it's not the same as being there. Here you earn very

little. There what you earn is enough to pay for everything all your basic needs, but here

its much more expensive. But being there it was hard being far from your family whereas

here the family is nearby and being in the States had made him value things more but he

is enjoying being with his family. I want to stay here.
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Florentine Aguilar Garcia is a activist, rebel and adherent member of the EZLN Other

Campaign living in Cuernavaca Mexico. The Other Campaign is a nine-month program that calls

for autonomy and equal rights for native Mexicans and a redrafting of the constitution. This

interview discusses and compares the social philosophy of Man at the Crossroads with that of the

Other Campaign. The interview took place in Cuernavaca on March 31 st
• The interview has

been translated from Spanish.

Interview with EZLN Other Campaign Member. Florentino Aguilar Garcia. Cuernavaca.

Mexico. Saturday March 31 st. 2007

Please Say your name and who you are

1. Rivera's mural in Rockefeller center shows "Man at the Crossroads Looking with Hope

and High Vision to a New and Better Future". Looking at your social philosophy how do

you see Mexico and the United States relationship in improving some of the issues

illustrated in this mural, such as:

i. The workers arriving at an understanding of their rights in relationship to

labor.

ii. A better understanding of how to use technology for improving society

iii. A better understanding of how to educate our children and future generations

iv. Fostering economic development between these countries??

v. Human understanding of the natural environment

vi. Improving the rights of the indigenous and disenfranchised peoples
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such as:

• The poor person who develops from the earth all of the riches that are native to

us

• The worker of the city who transforms and distributes the raw material of the

earth

• The soldier who produces martyrs in religion and wars

• The immigrant who crosses the border in search of better future that he/she is

unable to sustain in Mexico

- How do you see your vision for to improve these circumstances for Mexico and the

world?

- As your neighbor how do you see the role of the United States, and other countries in

this?

2. Rivera believed the more native art is the more it belongs to the entire world. He

believed that by looking within at the beauty of Mexico, by first planting in his own soil,

he could share a universal vision of beauty for the world.

Can you talk about the importance of looking within at the native people rather than

Europe or the United States?

4. What is your relationship with other Latin American countries such as Bolivia,

Ecuador, Cuba, Puerto Rico and your other Latin American neighbors?

In his description of his mural man at the crossroads, Rivera explained that the television

and the moving image have the ability to unite and activate humans with power and

intelligence.
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5. Can you talk about your philosophy employing art and artists to communicate your

vision in the Other Campaign? What methods do you use so that the voice of the

Zapatismo may be heard?

6. Can you tell me about the progress of the campaign in gaining support around

Mexico?

7. Along with privatization of public resources, and autonomy for indigenous peoples can

you explain how your proposals for a redrafting of the constitution will reorganize

Mexican society into a more equal system?

Florentino Aguilar Garcia Responds (Edited)

My name is Florentino Aguilar Garcia and I am a member of the collective, the

Tribulation Other Campaign.

I think that the relationship between the government of Mexico have obeyed the interests

of companies that maintain hegemony with the United States. The United States

relationship is an overpowering one. The relationship is not based on government-to­

government but the governments enforcing the people.

The dream that they sell to the Mexican people is only an illusion there is nothing

tangible to it. Its not always that people are able to send money back to their family in

Mexico. They live marginalized from their own people, the workers that go to work in the

US.

We think that the United States government needs to be more humanitarian, they need

to demonstrate humanity. Maybe because they don't have any roots, there exists so

much war and violence in the United States. They are basically ruthless because they

have no traditional morals. War is a sport or hobby to the United States. Nonetheless

the situation with Mexico doesn't benefit anyone.

112



Yes we believe that there ne'eds to be dialogue through the senators, but the senators

have to make themselves available to the people. They haven't done this. Its always

been agreements between themselves and not considering the people. This could be a

solution to how the rights of works are improved.

This is something that is not seen that is not considered in our value. How is it possible

that we are living in a system where there is no longer just exploitation but over

exploitation?

Despite the labor being from the city or the country there is no improvement in lifestyle

when these people find jobs. The situation doesn't improve. None of this is seen in their

salary. They workers work a lot of hours, very strong work, and very hard work. The

people in power are originally also from this class, but when they get to this level of

power, they have no empathy with the people. They forget even about their own family

and they start to do things that go against the interests of the community and they don't

consider the people, workers are the ones who transform the value of their work.

The situation of inequality is really horrible. If the people get together as one, they can

transform the material. The community needs to unite and with pressure they will be

able to change the value of their labor and demand more for what they do.

I don't believe there exists any martyr soldiers today, because follow a logic and they are

a part of a system. Martyr soldiers are like guerillas. We don't think that there are any

martyr soldiers, because martyr soldiers, humiliate and invade and they keep exploiting

people.

The immigrants who cross the borders. That is something that is a disadvantage

because they go with hope that there is something that will change their life and lives of

their family. There has been some exchange with the governments about this but it

hasn't worked. It's been a failure after failure. Those who are refused become

marginalized. This is also apparent in other parts of the world. People stop respecting

politicians and they start to do their work on their own.
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Natives

I think after 94, the indigenous people in Chiapas have showed an example of how we

don't need the government to improve society. They show us solidarity. Politics has

turned into a big business. It doesn't function how it was intended to. Indigenous people

show us they can resolve the,ir problems with organization in their assemblies. They

have resolved problems of education and health with their own force their own strength.

Indigenous communities have managed to corporate and work independently. The

government just creates schemes. The Native people can cure illness they don't have

hospitals and clinics but they don't die.

Autonomy and independence, we must learn this from the native people. We have seen

this and must follow their lead.

There is a wide relationship in many of these countries there has been rebellious

movements where the people of these places are no longer spectators but actors, they

represent themselves, they say what they want and how they want it. And this is the

relation we have with these people. We set examples for each other. The government is

obsolete. These countries work with each other to fix these problems.

Maybe there is some rebellion in the way those people act and the way we act but that's

how we identify with them.

Television

I think that the movie is like going for a walk. The moving image will transform us or tell

us something. Intelligence c,ould develop through the moving image. TV is 100°J'o

commercial in Mexico and there have been several local channels that have attempted

to teach culture but it hasn't worked. The TV didn't work to foment culture, because it

previously had taught commercialism and we are now desensitized to the cultural

programs that ware being developed. TV's act as public ministries. They condemn and

subject people to the government. The TV doesn't work like what Diego Rivera thought,
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it doesn't teach, it does the opposite. In his mural maybe it works that way but in

reality it doesn't.

The Other Campaign has had an agreement that has been going for a year. Up until now

there has been a qualitative ,and quantities base. It's not easy to fight established

institutions. The other campaigns are seen as being against the institution. They are

basically seen as threatening. It's a contradiction. How is it possible that the Other

Campaign can be? A lot of p,eople have this image about us. The Other Campaign did

influence people to take action but we will work passively and in a civilized manner, of

course we will be seen as a threat because we don't agree with them, but we are

civilized and we are passive.

There are a lot people interested in our campaign. They see us a correct alternative

because the government doesn't represent them well enough. We are trying to

predetermine and establish our representation and our voice. We will create dialogue

amongst ourselves and we will create the solutions for our own problems. Each one of

us will be able to say what w'e want how we want it and when.

We believe about the privatization of the companies. The companies don't give any

money to us. I am talking about those big companies. Dismantling these big companies

who are draining us.

The autonomy has worked very well among the indigenous community. Many people

have put up this flag of autonomy and independence. One of the proposals of the Other

Campaign is that the constitution of 1917 needs to be completely manipulated and

transformed. It is only through the dialogue that we can rise to power.

Never will the politician pass a law that we will be subject to their abuse. The Other

Campaign will never let his happen because we will listen to each other. A civilian never

passes a law. Why don't people have a position in determining what law is passed and

what is not?
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Democracy is only democracy when its election time. Other than that we have no

say in what goes on. There is no democracy. It has ceased to exist but it's never really

existed. What it is that we want is a new constitution.

Politicians are not concerned with the people. They are not concerned with social peace.

Our community is very mad with our government. Whether they show it on the street.

People who do so are hit persecuted and condemned. What are justice freedom, liberty

and democracy? It is the objective of the Other Campaign to find democracy, liberty,

justice, health education, jobs etc, but this constitution has to consider what everyone

thinks.
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Video Stills

Fi . 19. Image from Opening Sequence of Man at the Crossroads Video, Showing Lucienne Allen
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Image still of Krzysztof Wodiczko from Man at the Crossroads
-----=~--::-":"I
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Fig. 21. Image Still of Laura Gonzalez in the social scene
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Fig. 22. Image Still of Noam Chomsky holding the flag of the Fourth International
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Fig. 23 Image Still of James Sherley in place of Darwin, Man at the Crossroads
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Fig 24. Image Still of Gabriel Figueroa in Man at the Crossroads
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Fig. 25: Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private Archive
Collection
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ROC KEF ELL ERe E N T E R. INC. t-
1i_EC_'D_If_OV_.'I_'_tl12_·---.--t1

IEftR TO
D1eso Illyera. Kaq.,
Detroit.
Mloht.aD-

Dear 81r:

It 1e the objeot of thla le'te~ to _bodJ 1n wri'1.

.....
the tel'll8 ot JOUl" acre.ent w1th Rooteteller Oente1", !110••

to paint, touch Up and d1l'eot the haDB1D8 of oertain aural

p,1.Bt~J' ,be a.a.A- Balla. ill RooketelIel' OeDtel'.
....

"
..

In oon.ldeatloa of tbe autual agre.ent. herelD&tte:r

a.t forth. 'bl. letteI- .ben nbeon'be4 bJ JOu atter the

word IAooept.d- at the eDd hereot ahall ooutltute • biDd1zc

apoe_ent bet...n Rookefeller Qent.r. !nc. aDd Jour.eU.

upoa tbe fo110wlDg tel'll8:

1. fbe paiD'lug. whlob JOu are to aate til aocordanoe

wl tb th18 contract shall ooDS18t of the fol10wlDg:

(a) ODe wbloh .hall coyer tbe -eut panel- til tbe
.&1a hall In th••ald R.O.A. 8Ul1dlOS &ad
.hlob shall ....an a:tros1...telY tort, (40)
fe.t tea and oDe-balt 10-1/3) laobe. bJ als­
teen (18) teet ••Yen ( ) lnobe.. ooD1ialDlIIS
appros1••'ely .1:1 bunc1red .eY'eDtJ-aeyft .quare
f ••••

(b) ODe to oOYer a at4e panel 111 .ald .a1n ball
.hlob .hall ••alRlJ'e approslllate1r Dille (9)
fee' eleY8n aDd thNe.fourtha (11-3/.) 1DGh••

.bJ .1neen (16) teet .....en (7) incb•• , OOD­
talD1q approsl••te1J 0118 hundI-ad elght,-t•
• quare fe.'.

(0) one to oOYer another aide panel in aaid main
ball whlob eha11 •••nre appI-ozlllate1J Dill. (9)
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Fig. 26. Page 2 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private
Archive Collection

DlelO Rlyera. Eaq. -3- Boyeaber at 1933

-~··;fee~· elnen and ~ree-tourtba (11-3/.) 1nchea
" ..by 8ixteen (16) teet 8eYen (1) lnohes t OOD.-
" talD1Dg approx1aately ODe hundred eighty-two

:: ".•quare ;fee'.

(d) Iriolden~a1 paintings to be p1aoed between the
.e1eYBtora, the total area ot whioh paintings
. ".hall .eaaure approJ:1aately thirty-three (33)

square tee~. tbe .xao~ ai.e ot which will be
d.~emlne(\ by you, 8ubjf;ot to our approftl .

. 3. It i8 understood that the aboYe .euur_ent.

are 8ubject to change at our dlsoretion, It being understood

that we will giye you timely nottce ot any suoh change and

that any 8uoh ohange ahall not matertally increase the gro••

total area ot painted 8urfaoe.

"3. ~he bu.an figures In the tront plane in aa1d

paintings shall a.&aure approximatel, eeyen (7) teet 81x (e)

inches in height and the other ele.ents ot the work shall be

1n proportionate 81se.

4. On or betore December 1. 1933, you ahall subait

to us preli.l nary sketohe. ot the tlnal paintings, whioh

sketches sball be one quarter the siae of the tinal work.

rhese sketohes shall be subject to the approyal ot our aroht-

tects :In their uDOontrolled disoretion. It our arohiteota

shall not approye ot tbe .ketohes In ~helr original to~, or

a8 the 8 ..e aay be changed by you pursuan~ to tbe suggestion8.

it any. ot said arch!teots. we shall haye the rigbt to cancel

this agreement at Ol1Oe b1 giying you wrl tten nottoe b1 regie-

tared .all ot our desire 80 to do. In 8uch eyent, w. ehall

return sald sketohes to you, and neither you nor we shall be

under any ~urther liability one to the other, and you ahall hay.

the right to retain the payaent made by U8 to you upon the del1-
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Fig ..27. Page 3 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private
Archive Collection

.~
Dlelo·i1··ra,~B.q. -S-

"'.I'J ot ·thl. a8z'e'••llt.·' '.' .' ~ '., "".~:

V 5. It &Del WbD OUl" arohl'eota shall appm•••ld'
atetohee, we shall D01ilt~ fOU p1"~tly ~t that taot U4

thereupon 'OU shall prooeed witb the :flDal patdl.s. Ia

dolag the fiDal pain't as. t the .k.tohe. theretofor. __1,ted

by you and appro....el bf 01ll' &rch1'eot. as .toreMle! ahall be

t ..l tbtll1l7 and cloael, followed. !be paintl.. .ball be do.

prlnolp'al1, 1n blaok, white aDd sray. aDd lu auch other 00101'.

a' ahall be de8ignated OIL the .tetohe••entloDed aboYe. '. All

of auoh paintinga ahall be elgned by you 'ill the 01l8t~ .aDDer.

S. ~ fte fllllsbed palntiug_ aball be 18 our haDds III

.e. Yort Olt, readJ tor h&DI111S DOt later than Aprl1 1, 1833,

It b~tag undeZ08too4 that in the dell...err of s.14 puntl.,

'lae 18 of the eS8ence. You will keep WI adYl••d fl'C* tlJl. to

t1•• of'the progre•• ot yOUI' wort.

? .e 8hall hl'nleh 'OU at JOur .tu41o III Det%'Olt.

MlohigaD, .lth the prepared oanYaeaea upon wbloh the tl.l

paintings shall be aade. •• will d.l1...er the•• OaDY ' to

'OU •• BOOD &S possible a1'ter our arobltects shall ha ppro....d

your sketohes .. aboYe pro...lded.

8. the oaDY•••ea ehall 'at all tl.e8 remain our

property. aod oh&1l be turned OYt~r to us UDlmproyed or ll1pro...ed

b, 'OU, ,~... the oaee _.., be t wbeneY.r thle oontraot 'be 'eminated

through aDJ' defaul t or oth.rw1... We .hall insure the ou,.

...aS8e8 agUllst 108s OJ' d_age of all kinde 111 8\lob MOunt••a

we aball de014e upon.
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Fig. 28 Page 4 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private
Archive Collection

J)lego & ...1'a....,- sq. -4- Kove.ber 2, 1932

9. .e abal1 paJ the 00.' of ahlpplag the oe-p1e'ed

paiDtl.8 '0 ••• York tZ'Oll Detrol'. Miohlgan. We shall CS.sll­

D&te the .anner and rout. 'bJ whloh the o&IIY....e shall be

sbipped to ••• Tort, and JOu shall shlp th. aooordlq '0 our

deslgnatlon.

10. WheD the paintiDg8 are tlD1.hed and 4e1lyered

,ou shall prepare thea tor 'Yarrllahlug, and "e shall caua.

8ald varni.blDg to be done.

11. We sball oau.e. the OUV&8sea to be hUDg In place

ln the plaoes tor .hloh they are intended, bu.t thie work .ball

be do~e under JOur personal 8upervision ln ••• Yort 01t,.

Either prior to or atter 'he haDg1Dg ot tbe palD'iDgs. JOU ahal1

touoh thea up as ••, be neo.ssary.

13. We 8hal1 pay the espenaee of auah tripe troa

D.trolt. IIlohlg•• to ••• York OitY'. and return. whioh JOta ahal1

D.oe88arl1y aatefor tbe purpo8e ot touoblDg up and dUeotlD8

the haDglag of the tln18he4 palntlngs. the _oUDt to be pald

fOU shall be 8ubstantlated by proper 'Youch.ra or other 8'.'.el1t&

13. W. shall pay you for Jour wort p:ro."lded tor here­

bJ tbe sum. of fwenty-one thousand n.,.e Hundred Dollars ('21,500).

prorided that all the terms and condition. of thl. eareelDent 8hall

be carried out by fOu. 8a14 s_ shall be pald ae tollo••:

two thous&Dd ft.,.e Hundred Dollare ('2,500)

upon the 81glll. aDd dellve1'J of thi8 letter and

JOur wrltten acceptance of lte teN•• the reoeipt

of whioh a_ lOU hereby aoknow1edge.

·fwo fhousaDd nv. Hundred Dollars (.a.5OO)
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Fig. 29. Page 5 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private Archive
Collection

Dteso Rt"Sta, &eq. -5-

upon the approYal 1>7 our architect. ot the stetches

.entloned aboY••

two Thousand nye Hundred Dollars ('3,1500) per

aontb co_enoiDg on the 15th day of tbe 110mb 1__

.edl&te1y followlng the date upon whlch the sketob.s

ahall 'be approyed as aforesatd aDd ending Witb tbe

15th dq ot lIaroh. 1933.

"the bal8lloe ot sald .ua ot henty-ol1e thousand

'lye BUDdred Dollars ('21,500) tbeD UDp&1d shall be

paid to you withln tblrty (30) day- atter the tlDal

paintl•• sball hay. been bUDS and touohed up br JOu

as aboY. proylde4.

It our architeot_ ahal1 DOt approye JOur stetohe••• &boYe pro­

rtded, and if we ahal1 eleot to cIIDoel tb18 oontrao., JOu 8b&l1

baye DO right to 8DJ furtber p.,.ent beyond the firat p.,.ent

of two 'lhou8and ft.e BWl4red Do~1..r8 ('2,500) .&4. to you upon

the ezecutlon and dellyery ot thla asreement.

It 18 understood, ot oour.e, that we .ay, lf we deslre,

baTe otber palntlngs tor tbe aboTe .entloned entrance ball, and

tor other places in Rocteteller Oenter, aade by other artlst ••

Very truly your.,

ROOIEJ'ELLD OEBTER, tIO••

Attest:

Attest:

learetary.

preside
"044 It BroWD, Inc.,

_~.&()C\~
CJ' l'i'ill4iD ·
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Fig. 30 Page 1 Diego Rivera Description for Rockefeller Center, Rockefeller Center Private

Archive Collection
....

On t11e s14e Where BJI&n6WJft 18 to deplot the c1ev.lopll8nt
of \be Btbloa1 Relatlons of JIant1n4. 'IIJ pa1ntlns will
aAoW .1 t.he oulll1natloll of thi. evolut.lon, human
lat.1Ilsenoe 111 po.....loll of t11. loro•• of Nature,
expre.led. bl the ll6ht.en1ns .tr1k1ns off \he band of
Jupiter and bel126 tru,foru4 1Dto uHtu1 eleotriolt1
tbat. help. to oun man • 111., unit•• _n throUSh Rallo
and televls10n anA turnlahel thell With I4ght an4 Motl"
:ro.... Below, the Man of Solenoe pre.ents ine .0&1. 0'
IatUl'al "olut1on, the un4erltan4lns of Wb.1oh replaoe.
the SUpentltlona of the pa.t. !h1. 11 ttle frontier of
Bthloal _olutlon.

On the a14. WheN Sen 11 to l'8prelent the developlHat
ot tl1e t80bn10al Power of JIaD, ., pan.l Will abow tu
Work.r. &1'1'1nna at. • Vu. UDderlt&n41na of t.h.u ript.
resarUn6 tt1e ..an. of production, Wb10h baa renlte4 In
t4e plannlD6 of the llqu14atlon ot !yranDJ, perlonlflecl
b7 a orumb11D6 Itatue 01 a••ar who.e Mad haa fall.n to
tAe pound. It Will &1.0 abow the Worker. of the 01tle.
an4 the Countl'7 ll'1heritlns the Eanh. Thia 1••Zpft••ecl
b7 tbe plaolns of the haDel. of the produoer. in the
S••'ure of po•••••lon over a map of the world "R1DS 011
ab.eav•• of wheat 8Upported bl a d~, upr•••lv. of
A61'loultural h'o4uo\lon .upported b1 Maob1ll8J7 and
801.ntlf10 'eohn1qu. - the r.lult of the .volution of
th••etl1od8 of pro4uot10n. 'hi. 18 the frontier of
Matel'ial nev.lopment.

tne maln plaltl0 funotlon of t.be oentral panel 18 to
.~.. the az1. of the Bu11cU.US. 5.t. loftln.... anA
the a.oen41Dg echelon ot 1t8 lateral mael... '01' thi••
oolor Will be 8IIploJe4 in the oentre ot the oOllpo.itlon
-rslua lateral17 w1tb the seneral olalr-ob.GUN.

In the o.ntre. t118 tele.oop. brln:;. to the rtalon and
under.taD41ns of man \he moat cU.atADt oele.tlal bo41•••
fhe m10za0.oope make. ,.,..lbl. an4 oODlpreb.enaubl. to maD
1Dtin1t••lul llT1US orsw.... oonneotlns atoll. and
oel1. wlth t.he ..Val 1:r.t.lI. "ot11 1n t11e ..Uan
11De, the 0011110 enel'S1 reoel.ed 'bJ two antennae 1.
ooD4uoted. to 'U lI&Oblotn oontrolled. b7 the Worker.
where it 18 tranatol'll8d 1nto produotlve enel'f51.
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Fig. 30 Page 2 Diego Rivera Description for Rockefeller Center, Rockefeller Center Private
Archive Collection

"It•• 7 i 51 • hi. 'Iht 1A""·~'Q-·1.b.1!I·."Ul._' Itdw't ••
h"i-'- "Me 1'I ,=.. blnt, ...... 'Ise "'-.~"''''''?'aJl4

7 7 S11 j ••• 'l.'lL of -W, t6aang·lUi& ... MiU ••
•••••••111'.... On the r1g!lt 0' tcw 'a2!:Jj urt:N the Mother., an4
on t.b.e lett. the teacher., .atoh ove:ii'Jle development ot the
Be. Generation, Wb1ob. 1. proteot.ed bf the .ort ot the
801entl.t.. Above, on the right, the C1nematosraph
aho••• group ot fOuns wo.en 1n the enJofment ot health­
Sport.. and on the lett 1t sho.. a sroup ot unemploye4
.orkmen 1n the bl'ea4-11ae" Abov. tb1. sr.)up, the. ~eleV1.1on
61ve. an 1mase ot War, a. in the o..e ot unemploJUnt, the
result ot the evolutlon "t !eohn1oal Po.er UDaOoompan1.d bJ
a oorr••pon41ns lthloa1 DnelopMD'. On the Oppo.lte .1de,
above the l'epre.entat10n ot the JO,' 4trlY_~~. loon••
tb.e .ame felev1110n brlDg' the 1ma6e ot a ~opular MOve.ent,
t.he N.ult ot high a.p1ratlona Q1'eat.4 bJ KtJUoal DevelopMnt
but \U&luooe••tul Without aD &Ooollp~1ns parallel ..ter1al
development ot ~eob.n1oal Powv ani! Ii:a4u.ti-lal Or6&D1.atlon.
eltJler ~a.~'1D6 01' CHated bl the IIOve.ent It.elf.

~ ~~~f
III t.h. • .... 1. upre••ed 'S .... •• apl. a.; I It. the J .'
Pea.ant Who develOp' troll the Baze\h the produot. wh10h are tW- !f;!/.(
the orls1n aDd bu. ot all the r1ohe. of 1Iank1n4. the ." .. ,/:.-
Wort.r ot the 01t1•• who tran.torm. aa4 41.trlbu~••.~....... ;,u .~.~
:raw I&&t.r1al. g1ven bl the ~, and.1!M Bol41ezr·... ua4_ it.
tAe Bt.h1oal loro. t,bat. 1)l'06uo••.~. in r.l1S1ol'll qd ~I, "
war" repre••nt. Saarltloe ....1Ian, repr•••nt.d bJ' I • 1:siIt4:(
en , look. With UDoerta1J1tJ' but With bop. tow&l'4. a W02 A~.z
tut\U'8. acre oomplete 'balanoe bet_n the f.obD1o&1 an4
KtlUoal dev.lopMnt ot Kank1n4 n.oe••aztf to a .e., Mr.
Bumane and Losioal Order.

Q'fLY ~1
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Fig. 31. Nelson Rockefeller Letter regarding portrait of Lenin, Rockefeller Center Private Archive

Collection

O--':-ICi: OF

",OHftf D. " .... Cl<.I:FlllL,.. J"I

.. 4,19')

lhUe I ... ill the 10. 1 buD-.H•.,,!; at Rockefeller

Omter Y"~""" "niDg the progreu of 1«*1' thrill1DC

1IUn1 I Qottced that ill the lIO.t 1"8C8lt portioa ot the pa1ftt­

1a.I Too bad iAcluded a portnf.t, ot Lenin. The piece 11

bMOt1.tulq palnted !Nt 1t. ..... to at tbat bias portrait

appearin, 111 W. aral 1I1P~ verr eaaU)" aeriouaq oU_

a crea' un;r people. It 1t nn 1ft e pl'bato bou,e it -.ould

be 08. w.nib but t.h1e ..1"81 1a 1D .. public bu1ldln, t\Dd the

altuatiOQ 18 theretore QUite 41.ttenat. A. web as I di6l1ke

to do itO, I _ atra1d .. aut &at 7QQ to IUbetJ.t.ute the tace

ot .:loa4t wtJmo_ ua where Wft1Dt. taoe DOW appear••

You mow bow eathus1astlo I _ about the tfOrk which

;;i. 0 ~-, i c.i-

~~.
Ja... r,"~.>·)1

',:

TOU ha... beeo dolDc &\Ud that to elat. we han in DO ., re.tr1c~

7 0U 111 e1t.her aubJMt ortreat.unt. I 811 sure TOU w1l1 UDder­

.taDd OW' teel.11:ll1la W. dtulltiOD ADd we will l1'e&tq appreoiAte

Tour maUng the lU,peted. lNb.t1tA.tUOJa.

nth bqt, -.hbe., 1 ~1n

S1ncereq,

II'. Dieco R1..er~
botel aartisoD Pla••,
58th S~ at 6th A.... ,
I .. ton Cl~.
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Fig. 32. Permission to photograph, Man Controller of the Universe Mural, Palacio de Bellas Artes

SUBO\RE~CION DE DIFUSl6N POR MEDIOS ELECTRONICOS

PERMISO PARA FILMAR, GRABAR Y/O TOMAR FOTOGRAF(AS

EMPRESA: INSTITUTO TECNOLOGICO DE MASSACHusm
REGISTRO FOTOGRAFICO DEL MURAL "EL HOMBRE C;;;:-:O::-'N7.:T=R:-::::O~L~AD~O=:R=-DEL

SOL.lCITA PERMISO PARA: V !F VTlEl.- UNIVeRSO
---'-- -'.:;,r=-='-i':='j---,1,..--'--------.,-~--

LUGAR: MUSEO DEL PALACIO DE BELl.A.5 ARTES : 3 I i 6 i - ! NO
_________________ PLATEA: I 4: : 6 I COMPARTIDA: : 81

OTRO:

FECHA. 16 DE ENERO DEL 2007 HORA: 1000 HRS.

RESPONSABt.E:· BENJAMIN WOOD ____ ACOMPANANTES:

EQUIPO: PROFESIONAL DE FOTOGRAFIA V VTDt:O
---------------------...-----. --_._---

USC QUE SE LE DARA AL MATERIAL: REGISTRO FOTOGRAFICO

15
MEXICO,D.F, _. .... __ DE

ENERO
eEL

2007

----~---...._----------
i"'PORTANTe: 1

C' 50h::ltante debera entregar a esta Subdlrec::ioT~ copw de lil r!'ma::I~:" en Beta:.sm So NTSC !i) graoaclOn ae'
audl~ en dat y10 las totograflas en cuestier. I

• Queoa prohibida la IntrOChJcCIOn y'o consume de oebidas y al,mentos en 8: ':'It8rio~ ee' Tecinto i
• 5~ prohlbe alterar la Iluminacion ~' el sO"iClO dei re::lnto al filmaI'. graoar 'lIe tomar I~tografla~ !
• E. sollcltante se eompfOm~le a no danar ei mmueble 0 la obra expuesta, p:>r to Clue de se: necesano cablear. aite

debera If perfectamente adher.do al PISO y/o muros del reclntc. con cinta gaffer, y al retlrarla se asegurara de Que
nc queden restos se picHI ademas teneT espe::lal cUtdado con los conlaclos de AC.

• ::n caso de soliCitsI' espac:o de estaclonam,entCl ~ste queds sujeto a ::Jtspenlblhdad de espaCio y el soltcltanle sa
c~",prometea ocupar SOlo el numera de cajones solicitados de 8::uerdo con los espa:los dispuestos

• En et caso especlfieo del Palac:o de Betlas Artes c~ando las plateas sean compal'Mas, se Pide resoetar el
es;>aeio del medio (sj que aSlstira a esa funciOn

• • De ,,:.' c;urnplir con eetos requIsites el personal lJoilcilara que Ell resoonsab:e}' su equl;;l':' SP mll~11 del re:lnto~
, • l:. sok;itante se responsaoiltza de los deterloros :;ue genere en ei recinto
i___• !L:E __ _ ~ ......... ......-
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Fig. 33. Permission to publish images of Man Controller of the Universe Mural, Palacio de Bellas
Artes

Teo DE ME-Urn

Ref.: X14.DA.032.07
Ciudad de Mexico, a 29 de enero de 2007.

BENJAMIN WOOD
GRADUATE STUDENT, VISUAL ARTS
Ashdown House
305 Memorial Drive. Apt 102A
Cambridge, MA 02139
USA
tJnone: 41 b-b15-8~!:IO

E-mail: benwood@mit.edu
Presente.

Nos referimos a su atenta comunicaci6n mediante la cual solicita autorizaci6n
para reproducir la obra "Et Hombre controlador del Universo", del artista mexicano
Diego Rivera, cuyos derechos de autor corresponden a este Banco de Mexico
fiduciario en el Fideicomiso relativo a los museos Diego Rivera y Frida Kahlo; a fin de
ser incluida en su trabajo de tesis titulado "Man at the Crossroads, Diego Rivera's
Mural in Rockefeller Center', pUblicado por The Department of Architecture, The MIT
Rotch Library and the Visuals Arts Program, Massachussets Institute of Technology, el
cuat constara de un tiraje de hasta 10 ejemplares.

Sobre el particular, este fiduciario autoriza por unica vez, en forma gratuita y no
exclusiva la reproducci6n de la obra de su interes, en el mencionado libro. Dicha
autorizaci6n se otorga atento a la finalidad cultural y no lucrativa de la citada
reproducci6n.

En la reproducci6n de la mencionada obra se debera indicar la siguiente linea
de creditos:

© 2007 Banco de Mexico Diego Rivera &Frida Kahlo Museums Trust. Av.
Cinco de Mayo No.2, Col. Centro, Del. Cuauhtemoc 06059, Mexico, D.F.

Asimismo, Ie solicitamos nos envie dos ejemplares del citado soporte, para
nuestros antecedentes, archivo y control respectivo, asi como para estar en posibilidad
de verificar la adecuada utilizaci6n de la obra en cuesti6n, misma que no podra ser
deformada ni mutilada en forma alguna, causando demento de la propia obra 0 en
perjuicio de la reputaci6n del autor.

La reproducci6n de la obra que en este caso se autoriza, debera ser utilizada
dignamente, sin pretensiones comicas U ofensivas; asi como no podra ligarse con
rrn(1llt;'tnS romer("jalAs qUA in(1II?t:"E'n ~ vidn~ I) rlp,,"'nriprV'-j:;l

'''--.

Asimismo, se Ie informa que este fiduciario no es titular del uso del nombre del
artista mexicano Diego Rivera, por 10 que do pretender us ,debera solicitar
autorizaci6n para ello a quienes detenten tales dEli achos. /

Cabe senalar que bajo ningim motive podran ce er a terceros la .
autorizaci6n que por medio de la presente se 'e otorga' 1r //t

La autorizaci6n mencionada se otorga c.nforme lla' leyes de la Republica
Mexicana y queda sujeta a las leyes y tribunale!; federale COfl1petentes en la Ciudad
de Mexico, Distrito Federal. \
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For my grandparents

Frank and Queenie Wood
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