





labor, undermining the living standards of Northern European workers. To a lesser
but still partial extent that was done when the Eastern Europeans countries were
integrated. Mexico, the US, Canada’s not an identical situation but similar thinking was
proposed and developed and could have been implemented. But that’s inconsistent with
the goal of an investor’s rights agreement where the concern is the concentrations of
wealth and power, not the effect on the population. But yes that was an alternative and
could have been developed and could be pursued and questions like that are at the
heart of the immigration debate. You can’t discuss immigration seriously without asking

why the direction of immigration is as it is and can something be done to over come that.

Cuba

Lets focus on one part of the question that's of particular interest or should be to is what
it would mean, what Castro’s death would mean, with regard to establishing diplomatic
relations with Cuba. Well it's a very interesting question. It turns out that the US
population is quite strongly in favor of establishing diplomatic relations, | think the latest
figures are about, two thirds and in fact these polls on these issues have been taken
since the 1970s and with some fluctuation its sort of hovered around the figure like that
for 30 years. Now that's a very interesting figure, because people who say that in the
poll are deciding, making it up for themselves, they didn’t read it, they didn't hear it,
nobody talks about it. We were supposed to regard Cuba as an enemy that has to be
destroyed, not one with which we enter into diplomatic relations. And in fact, if, these
issues were permitted to enter popular discussion the figures would undoubtedly be far
higher, but it's not on the agenda. We don't enter into diplomatic relations just because
the majority of the populations in favor of it. Incidentally, the same is true right now with
regard to Iran. About 75% of the population of the United States is in favor of improving
relations with Iran, diplomatic and other relations with Iran and opposed to threats of
attack and so on, but that doesn’t enter into discussion. Cuba’s a particularly interesting
case, because not only is the population of the United States in favor of diplomatic
relations but its likely there’s substantial part of the business community is as well.
Energy just to give one illustration, dramatic illustration, Cuba apparently has substantial
resources of offshore Oil and the US Corporations, energy Corporations are interested in
exploiting them. There was a meeting in Mexico City about a year ago of the Cuban
representatives and representatives of Texas Oil Companies and also the majors to

discuss these opportunities of US Energy Corporations developing Cuban Oil.

93



Washington discovered that the meeting was being held in a Sheraton Hotel, which
is owned by a US based corporation and they ordered the hotel to expel the Cubans not
allowing them to talk to Texas Oil companies about developing joint resources. They'd
like to do it the US. Agri-business would be interested in improving relations with Cuba.
In fact a substantial part of the business world would be but the government and it's
interesting in this case, because it a government that’s closely tied to energy
corporations, not a big secret, is blocking it, something similar is happening with regard
to Iran. That relates to an element of international affairs, that in my view is not taken
seriously enough. International affairs have a striking resemblance to the mafia. The
Godfather does not brook disobedience even from some small storekeeper, its too
dangerous, disobedience anywhere can spread. Spread the Castro idea and so on. So
disobedience and successful defiance, or as it is also known in the internal documents,
cannot be tolerated, people have to be punished, not the governments, the people have
to be punished for successful defiance, and must be compelled to overthrow their own
government, or else we'll continue to punish them. Even if the US population is opposed
and even if the US business community is opposed. One of things that are most
worrisome to the United States right now is the Venezuelan and Cuban alliance that’s
developed. If anyone believed what he or she read in their economics courses they’d be
in favor of it. Venezuela and Cuba are each using their comparative advantage.
Venezuela’'s advantage is its energy resources. Cuba’s is what economist call, its human
capital, highly trained, skilled personnel, a health system that has no comparison in the
third world, teachers, doctors, nurses and so on, so they're exchanging them. Well
that's what countries are supposed to do, according to what we’re taught, but don’t
believe. Furthermore to make it even more dangerous Venezuela is funding a Cuban
program, called Operation Miracle, right now in the Caribbean, but might extend, to
locate people who are blind but can be surgically treated so that they'll recover their
sight. So when Cuban doctors, say go to Jamaica and locate such people, and bring
them back to Cuba, where they get high level skilled medical attention and they come
back to Jamaica able to see, well you know that has effects. Somebody in your
community is blind and goes to Cuba and comes back and can see now that means
something and its apparently the US and Mexico planned a comparable program to
compete with the Cuba Venezuela program but apparently never implemented it. Well
that's a threat too. Programs of that kind that are dedicated to the welfare of the
population are very threatening for the imperial master and that become the background
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for the intensive efforts to strangle and punish Cuban’s and now Venezuelans. So
the constant denunciation of Chavez as a tyrant that doesn’t permit free speech, and
that is turning the country into a dictatorship and so on. | mean like all propaganda, even
the most vulgar, there’s an element of truth to it, but it's far from what we learn from
mere inspection of the obvious evidence.
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Krzysztof Wodiczko is an artist and professor of visual art at MIT. Over a period of nearly 40

years as a public artist, he has created a distinguished and influential body of work that

addresses ethical issues of democracy and public space. In this interview Wodiczko discusses

the implications of such a utopian project today and the responsibility of artists to seek conditions

that create dynamic discourses that enrich democracy.

Interview Questions for Professor Krzysztof Wodiczko, March 14th, 2007, Interrogative
Design Group, Center for Advanced Visual Studies, MIT

Please Say your name and who you are: Please start each answer by referring to the

guestion.

1.

Rivera's mural, Man at the Crossroads, is a uniquely American conception,
designed to live in a free and multicultural society, where the potential for
communism, had perhaps the best chance to grow. Can you discuss your
understanding of the American constitution as it relates to this mural, and why a
mural like Rivera’'s has the possibility to be censored and destroyed here in the
United States?

The mural depicts man with access to information that can lead to knowledge
and a brighter future. Well before the Internet, Rivera envisioned this mural (to)
proposing greater and easier access to information resulting in knowledge. What
does this mean for the poor uneducated children, the young generation of
developing countries today? What is the responsibility of the teachers to educate
a new generation of thinkers, and activists? What is the responsibility of the
teacher to take responsibility and bear the consequences for the disciple’s lack of
responsibility and ethical potential?

Rivera’s mural is not only an object, a memory, but as | understand of the
memorial, it serves to function not only to commemorate the past, but to warn for
the future. Through our neglect and passivity, the message of Rivera's mural,
has gone ignored for over 70 years. Such ignorance has unintentionally
contributed to the perpetuation of political asymmetry that has occurred in the

world since. How do you see this mural warning America today about its local,
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national and global obligations to take action to ensure that such tragedy
will not happen again, and to encourage a more ethical future as Rivera

illustrates.

You were born in Poland in 1943, the son of a Polish conductor and a Jew. The
Warsaw ruins were your playgrounds. You are a witness to the devastation and
tragedy of war that was already envisioned in this mural in 1932. In 2001 the
City where you live, NY, became the site of another ruin. How do you see your
role, and your experience as a survivor and the victim of war, as portrayed in the

mural, to use the potential of art, to heal other victims?

Rivera depicts a May Day Parade in Red Square. Huge portraits of Marx and
Lenin adorned the facades of buildings on May Day in Warsaw, just like in Soviet
Union. How do you see Rivera’s vision of using technocratic progress as
opposed to the socialist New Economic Policy, of Lenin, where the worker was in

a better understanding his rights in relation to labor?

Rivera’s murals are permanent but this mural was perhaps one of the first,
unplanned architectural after-images, a precursor to your own work to decorate
the building with a political icon, that will last and become integrated with the
building, long after it has disappeared. How do you see the power of critical
discursive temporary decoration of buildings as opposed to Rivera's more

permanent murals that can exist for centuries?

You once said that in the morning, you are Polish, midday you are Jewish, in the
afternoon you are Canadian, and in the evening you are an American. Rivera’'s
mural depicts Man at the Crossroads, Looking with Hope and High Vision, a
hybrid American identity that consists of a vast array of groups. Could this Man
at the Crossroads similarly be thought of as immigrant, who is looking for the
opportunity within to propose and advance American Society?

How do you see Rivera’'s utopian San Simonian and Fordist vision to combine

science and technology in relation to your own work that is also using technology
to propose a more ethical world?
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Krzysztof Wodiczko Responds (Edited)

So its difficult to say exactly what would happen today with the equivalent of this mural,
not the same mural, but a mural that would have, lets say similarly controversial figures
and ideas and or attributes in it. In general it seemed to be unconstitutional to destroy
the work of art, because it goes against the first amendment, which is the primary
communicative right, guaranteed by the constitution. The question of course is to what
degree can such a constitutional right can be exercised in a private space. So then the
question is was Rockefeller center, private space, public space, or a space that was
offered to the city according to some agreements with the state and the fact that there is
a particular icon there or symbolic icon or figure of somebody who shouldn’t be there
according to someone who pays for the mural, doesn’t mean that that person should
demand removal of this part, or create condition for ultimatum, You either remove it or
we remove entire mural. | don't know what was the agreement between Rivera and
Rockefeller before they signed a contract of commission whether the possibility of Lenin
being there was discussed or it was obvious and presented in advance or not. This still
doesn’t mean that Rockefeller should demand the change. If | was Rockefeller | would
say alright | trust the artist | ask the artist to unleash all of his passion and mind, put
together a project which may go beyond my imagination, even if | disagree some
aspects of it, | should embrace it, because maybe in that disagreement will be the
greatest, deepest value of it, because it will be a center of discourse, it will actually
reflect, or maybe create conditions for many questions asked.

| would consider in today’s reality that it would not be as easy as it was then. Even if it
was an image of Chavez, for example, today, in a equivalent of this type of mural or
public project and it was to be located in such exposed privately owned public space, |
think it would be difficult for the owners of that space, to simply act in a straightforward
and direct way as Rockefeller at that time. At least | hope so. In both cases it goes
against the very spirit of the constitution, so possibly one could appeal or set up some
special commission, maybe some congressional enquiry to question should such act
happen today, whether it was constitutional. Probably if it went to Supreme Court, it
would be still a debate, between various judges and that depends on the configuration of
the court, whether it's more conservative or less. So that's how | see it in front of the

constitution. One should not assume too much, but one should hope that it would be
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more difficult to do the same kind of, to imagine the same situation in 2007. Now |
believe that he himself had lots of faith in the American constitution so its possible that
for him the very demand to make changes maybe went against his own hopes that he
had invested in this country, United States. | would consider in today's reality that it

would not be as easy as it was then.

It is clearly quite admirable project because it is so complex, because it has so many
elements that seem to be irreconcilable. The viewer is in crossroads, not only man in
crossroads. Perhaps one could imagine Rivera himself was in crossroads, maybe the
crossroads is just a multiplicity of tasks of unresolved problems that are facing definitely
leaders but also artists, just about every person, figure in this mural. One could project
that on each party, each relationship between those figures. What would those people
tell each other about the situation today? One could ask those questions looking at the
mural. So there is room for quite an interesting work, that the spectators, visitors, users
of that space, or casual visitors rushing through that space to work, and doing business,
they might ask themselves, or they might identify, there is a crowd of potential issues
and questions. If we were to think of the possibility of creating a public project, ambition
of which would be to pose questions today, we would probably need to do it, in different
way than Rivera. So one thing is clear, that, although there are all of those tasks and
movements, processes, memories of things that went wrong, warnings signals, it's a
kind of memorial monument and at the same time utopian field, or lets say maybe even
a configuration of various utopias, of that time. Yes, yes but perhaps we don't really face
any doubt that is coming from each of those elements. We don’t know what kind of
doubts and problems Lenin himself was going through. Of course Rivera himself
probably is not as present there, in terms of his own dilemmas and questions. Its
seemed to be interesting because its difficult to put together and at the same time its
questionable because it is put together as one project, in such a, kind of totalizing way.
In other words it creates a type of utopia, which we today, may, question. Question as
something that in itself, has an authoritarian, authoritative, if not some people would say
totalitarian tendencies, despite the fact that those tendencies are depicted there as
unacceptable. So the contradiction here is that there are all of those elements and there
are lots of things that are not there, that are not visible, because there are so many
things there. So one could get lost, or maybe too easily find him or herself in this kind of
work, rather than properly getting lost in a multiplicity of questions. So its not an
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encouraging work in terms of the position of a subject today, that many artists are
trying to share with the public and with each other today. So the artistic vision today is to
create, to encourage sharing our doubts, rather than joining each other in one, large,
utopian project. Rather to question the various system that we see very well. Its so well
established as whether its this or that or some other form of capitalistic system that
seem to be so well established that despite all of the calls by Chavez, and people in his
circle and colleagues, other leaders around, they seem to be a minority of ideological
concepts that are in danger of questioning the democratic process itself. So they are not
really that solid as they claim to be because they are themselves contradictory. Instead
we have various ways to questions and defend our right to question and refuse to be told
what to think, within the existing systems. So man in the crossroad today is maybe the
one who is trying to figure out how to deconstruct in a daily work, in a daily life, in various
forms of micro resistances and refusals, or seeking conditions for more dynamic

discourses how to make better the world in which we live.
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Laura Gonzalez is a researcher and image theorist at the Autonomous University in Mexico City
(UNAM). | visited her during my third visit to Mexico City to discuss the implications of relooking
at Rivera’s 1933 Mural, especially, the relevance of technology in Man at the Crossroads.

Questions for Laura Gonzalez, UNAM (Autonomous University of Mexico City), Tuesday
March 27" 2007

1. What are the implications of reinterpreting Rivera’s Rockefeller mural today? s it
important and relevant and why do you think so?

2. Who might represent some of the figures if they were to be replaced today with
contemporary people?

3. How do you see the work of contemporary artists using technology and media in
comparison with Rivera, who was using limited technology and an ancient
technique to express his political, artistic and philosophical vision?

4. Rivera’s assistant Lucienne Bloch, the photographer was instrumental in
preserving the memory of the Rockefeller mural. What is the relevance and
importance today of the photograph and the photographer in an increasingly
saturated world of images, to preserve and save the hidden, the censored and
the unseen subject?

5. Rivera's mural, Man at the Crossroads, portrays man in the possession of a
technology and science, looking with hope and high vision to a new and better
future. How do you see the relevance and importance of his message today in a
moment when we are also at a crossroads in relation to advances in technology
such as the Internet, genetic engineering?

6. Rivera's Rockefeller mural maybe influenced by the work of Eisenstein who he
knew at the time. It could have some constructivist and Masonic influence. Can
you discuss these influences and others as you see them in relation to the work
of Rivera?

7. Can you discuss the differences between Rivera's original conception painted in
New York and the reconstruction in Bellas Artes?

8. How do you see the censorship of Rivera’s mural as a provocation compared to
contemporary artists?
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9. A younger generation of artists today maybe less politically active and
generally more passive. How do you see the work of Rivera to encourage a
more thoughtful and activated approach to art?

10. Rivera’s Rockefeller mural and many of his Works appear jam packed with
constructed and narrative histories, that, in order to understand you must look for
hours at the mural. Do you think an added element of time, and the moving
image will help his work?

11. Time and space are a vital consideration for the viewer to better understand the
contents of the mural. Can you talk about Rivera’s construction of time and
space as a mechanism to control the viewer?

12. Why was the image of Lenin able to completely efface the rest of the images
and symbols of the mural? Can you tell me about this?

Laura Gonzalez Responds (Edited)

The context in which Rivera painted this mural, both at the Rockefeller Center and at
Bellas Artes afterwards, to mark the differences between his time and our time, | think
it's a very different context, | think maybe it's the difference between the thinking of the
modern era, and the post-modern era, thinking that was very positive towards
technology, before the atomic bomb, and before the crash of the USSR. Maybe he was
very positive in his thinking of the outreach of the left and Marxist government of the
Soviet Union before it actually became authoritarian and totalitarian. So | think, the mural
is important in our understanding of the positive ways in which Rivera was viewing both
technology and Marxist thought.

Yes | think it's the center of the mural, his view on technology, because he had a positive
view of technology, technology as an instrument of a man, not a women, a man and |
would say that in this mural, there is an interesting dialectic between the symbols, like
masses and women and technology, have like almost these feminine passive quality and
man and his instruments and theory and war are like more of an active masculine
quality. So to me its interesting to think that today we have a more critical view of
technology as something that can have like an active positive consequence on the lives
of everyone. But it can also have a very destructive, how can | say. it can dominate
humanity in a bad sense not only in a positive sense. So | think we, at this time, our
view would not be so positive as Rivera in the 30s.
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The figure of Lenin and Trotsky in the mural was no fun for Rockefeller. Rivera might
have sold him the idea that he was going to paint a mural of the positive consequences
of technology and the control of nature. That's within the ideology that Rockefeller would
support but not necessarily the social politics of the left as were applied at that time in
the Soviet Union.

At the start of the 30s the politics of the US government were social, | mean more social
than they are today. So there was something on which to ground a mural like this one.
But evidently it was no fun to put the characters of Lenin and Trotsky because it's as if
you were supporting their social politics in the Soviet Union. Trotsky at that time came to

Mexico and was a personal friend of Rivera.

Its interesting because its not a technological war, they are wearing masks but it this
kind of war where there is man fighting against man. There are some airplanes but it's
not like the technological war that we could have today with high technology and long
distance ammunition. So it's also the mass against the mass and the funny thing of this
mural is that the masses of workers and the masses of soldiers are basically the same.
They’re the instruments of someone else in the mural. They are active in the sense that
they will be fighting for things but they are not fightSng for their own things. Its like they
are carried away by someone else. They are the instruments of someone who is
planning or devising the politics. So it's a view of the mass, a very passive view of the
mass. The man who'’s in charge of technology is an abstract man and in the mural is
associated with a high-class person, not with a worker, because he's blond and has. In
a color coded society like Mexico, or maybe like the United States too, its not like the
common worker its like a, ancther kind of, maybe middle class, high middle class,
person, who has the technology in his hands. There'’s this ambiguity because the figure
has these gloves that the worker use, but it's not like the masses that owe technology
their power. It's a very class oriented view of technology.

Maybe we could compare this mural to the one in the National Palace. In the plastic
sense this montage of different elements but there is not a dynamic view of the figures
that are mounted together like in the murals of Siqueiros. Siqueiros had a cinematic
quality of the reading of the mural. You can almost think of Siqueiros murals as films and
he did use film and he did use photography as a tool in the construction. And not only
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the syntactic construction of the mural but also the ideological construction of the
mural. In this particular mural of Rivera, technology is the theme, is the subject of the
mural, but its not encoded in the syntax of the mural, which is very, | would say classical.

It's not dynamic in that time sense dimension as the murals of Siquieros.

Maybe we can explain it metaphorically or by analogy. The way in which Rivera
constructs his murals is like a photograph, like an instant that's suspended in time, and
in the mural of Rivera you can see different instances that's suspended in time, but
those instances are not connected in the reading of the mural, while in the murals of
Siqueiros you would not think of a still photograph, but a movie camera, that is moving in
time and space and is also directing your reading of the mural. So Siquieros would be
filmmaking and Rivera would be photography, still photography. That would be like the
analogy if you would try to compare the syntax of the mural with a technology image like

photography or film.

| would compare the kind of view of technology and how it's represented socially with
metropolis of Fritz Lang. Its like you have the different elements, the social elements,
you have like the owner of the factory, you have the workers, the workers have no
identity. They are just instruments of the owner of the factory. And then there’s this
abstract man in the center of the mural. In Metropolis it's the heart that's the center of
the whole argument, which will unite the workers and the owner and the good use of
technology and the bad use of technology and be like the element that would make the
equilibrium. And here its like the figure of the worker, at the center of the mural, that's
like the heart of the mural, and the element that's the point of equilibrium, of everything,
of both the structural, formal elements of the mural, and the ideological elements of the
mural. It's in the middle and here you have the rich classes and then you have the poor
classes and here you have the war then you have the masses. Its like a dialectic thinking

but it's a very flat, a very evident way of balancing things out in the mural.

How we read the mural today? We wouldn’t be so dialectic. That dialectic doesn’t
support today. Things are more complex and more difficult. You were speaking of the
ethical uses of technology in the genetic engineering. It's more complex than good and
bad and positive and negative. Lets take technology as a subject of art. | think that this
point it would be very difficult for an artist to represent his views on a piece of art, his

views of technology, because its so complex. Here in Rivera’s mural you see technology
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but now we are using high technology, electronic technology, micro technology. It's
so complex. It's such a complex affair. In Rivera’s time you could use technology as a
tool, but if you are an artist today you are wondering if you are the subject in technology
as an object or if, you as a person, living in the 21% century, are not part of a
technologies object also, because we use so many technological interfaces at this time,
even with our bodies. There is this German Philosopher Pedro Zloterdyk who is thinking,
he is proposing that at this time, we cannot think of subject, object relationship with
technology. We are also objects of technology ourselves and technology is becoming a
subject. | mean with these artificial intelligence interfaces technology is also a subject
and it's more of an inter-subjective relationship that we have with technology, than
subject object oriented relationship. So its really very complex when you are thinking of
cells, | mean in the Siqueiros mural you have this man and his hands he has like this
representation of a cell that's dividing. But now we have these cells that are thinking by
themselves through technological manipulation so, | think that the degree of relationship
of man and technology in the 21 century is very intense, much more than it was at

Rivera’'s time. So it would be difficult to represent it as an object.

105



Miguel is an Indigenous Mexican living on a small farm in rural Morelos. Through his brother in
law, an American, | was able to arrange an interview to discuss his numerous excursions across
the Mexico/US border, working as a smuggler and his work as an illegal immigrant in the United
States. The interview took place in his parent's one room house on March 28", The interview
has been translated from Spanish.

Interview with Miguel, Border Crosser, Morelos, Mexico, Wednesday March 28"', 2007

Can you tell me about your attempts to cross the border?

Why did you do it?

When did you do it?

How did you do it?

What happened to you?

How was your life on the other side?

What kind of feelings did you have when you crossed the border?
Did you get help from anyone?

© o N O s ODN=2

Where you hurt by the border patrol?
10. How do you think life can be better for you and your family in the United States?
12. What are you plans for the future?

Miguel Responds (Edited)

The first time | went | didn’t know why | was going really. | just went because someone
told me that the wages are much better there, so | went to the border and | had to work
on the border while | gradually learned how to cross. For three months he tried to cross
and got caught many times and gradually he had learned ways where he could cross
and where he couldn’t cross and he'’s crossed so many times that he’s lost count. There
have been times when its been quite rough, where | have crossed and | ran out of food
and | ran out of water and you get scared. I've found strange things like bags, that are
left in the middle of the desert and you find the very personal belongings such as letters
from people’s girlfriends or wives saying goodbye to their loved ones that they have
been carrying with them in their bags. And suddenly you see these bags in the middle of
the desert and you don’t know what's become of the people. Are they alive, did they die
in the road, what’s happened and you don't know.
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He's crossed the border everywhere from Tijuana to Matamoros and everywhere
you go, no matter where you go, the thing to do is to get to the place and then do
research. You ask around, you find out what's the easiest way to cross sometimes it's a
tunnel, sometimes it's a road, sometimes its walking through the desert. You ask around
and you do an investigation. Then you always know who is going to cross the border
because those who are walking around without a lot of resources, without a lot of
money, you can tell, who is trying to go across the border and you find those people and
you pool your resources. Then you find out other details. When you get to the other
side what's there. Is there a McDonalds or a K Mart and if so then you have to bring a
change of cloths so you go to the store and immediately you change your cloths and you
blend into the store and you just kind of blend into the crowd. Is there a bus that comes
by and if so what currency does they take, in order to get on the bus and keep going and
blend in and keep going. You have to make sure you have enough food and water
appropriate to the kind of crossing it is, whether it's a short tunnel or a long walk through
the desert and you prepare and a lot of the time you do all this research and then you
start from scratch again because sometimes you'll cross in California and immigration,
they won't just deport you there, they’ll take you to Texas and deport you across the
other side of the border in Texas. So you've got to know how to do the research as soon
as you get there and figure out how you go. And the easiest way to do it is to pay a
Coyote, to pay a smuggler, but he’'s never paid a Coyote to do it he’'s always done it
himself.

Well there is a feeling that after 8 or 10 miles into the country, there’s usually less
immigration activity, less people looking for you, but you never feel relaxed, you never
feel completely ok, I'm safe, because anytime anything could happen. There's always
raids, anything could happen and you could get deported and everyday that you go to
work, you pray to god that your not, when you are getting in the car to go to work, you
won't get stopped by the Cops, cause that'll lead to you getting deported, but you never
feel completely safe. You feel safer and you relax and you rest and you can sleep but its
only a question of safer, you're not completely safe, because you're not in your country,
you're always in a certain sense and outlaw and you have to live your life that way.

This last time that he was there it was the stretch of time where he felt like he had the
most normal routine. He works in construction. He does house remodeling and this last
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time he met a lot more people. He worked with other people. He learned
plumbing, carpentry, things that he didn’t know that much of before. When you are there
you know its work work work. You work all the hours you can. You know that you are
only there for a limited about of time. Either you are going to have to back for something
or you will get deported but he'd work crazy 20 hour shifts, sometimes he'd go out and
work night shifts anything he could in order to make a lot of money, in a short amount of
time.

So for example he started because without charging his friends, he knew your friends
who needed money so he would take them without charging them but then the same
people he would take across, eventually after being there, they'd start to look at it as a
business and start to charge other people and he always knew things so they've always
asked him to do certain things. He knows all the best ways to cross. So he would show
them. He knows how t6 get to wherever you need to go in the states. He knows how to
buy cars. He knows what papers you need to have. He knows how to buy bus tickets,
he knows how to buy plane tickets if you need to go to NY he can get people to NY. So
he’s done all that but he never set out to do it as a business, its just he knows all this
stuff so they asked him to do it.

When September 11™ happened he was in Arizona and Arizona is one of the more
riskier states to be in, there's more immigration, more police, more security, and people
have their own systems, they look out for each other and since then, in that time, just by
chance, he's had to travel a lot taking people across the country so he’s had to travel a
lot to the United States since September 11" and certainly he does notice that there’s a
lot more police, there's more checkpoints, there’'s more security and on the border itself
as well except on the border what they've done, he says there are certain points where it
easy to cross they’ve concentrated all this immigration forces so you can't cross there
anymore, so you have to go to places that are farther away from towns, that’s longer and
more dangerous for the people that are crossing. Its dangerous in many different ways,
you have to further, further in the desert and there is more risk of you dying, more for
those that drive across the desert, then they hide you under the dashboard, in false
openings. You are in these hot places for long drives next to the motor and horrible

things happen to people that way too but even so since September 11", certainly the
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amount of people crossing hasn’'t gone down, its gone up and its economics. There
are still people who need to work and still business to take people across.

Now that he’s here in Mexico he’s selling fruits and vegetables, which is something he's
never done before. lIts hard cause it's not the same as being there. Here you earn very
little. There what you earn is enough to pay for everything all your basic needs, but here
its much more expensive. But being there it was hard being far from your family whereas
here the family is nearby and being in the States had made him value things more but he
is enjoying being with his family. | want to stay here.
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Florentine Aguilar Garcia is a activist, rebel and adherent member of the EZLN Other
Campaign living in Cuernavaca Mexico. The Other Campaign is a nine-month program that calls
for autonomy and equal rights for native Mexicans and a redrafting of the constitution. This
interview discusses and compares the social philosophy of Man at the Crossroads with that of the
Other Campaign. The interview took place in Cuernavaca on March 31%.  The interview has
been transiated from Spanish.

Interview with EZLN Other Campaign Member, Florentino Aguilar Garcia, Cuernavaca,
Mexico, Saturday March 31%, 2007

Please Say your name and who you are

1. Rivera’s mural in Rockefeller center shows “Man at the Crossroads Looking with Hope
and High Vision to a New and Better Future”. Looking at your social philosophy how do
you see Mexico and the United States relationship in improving some of the issues

illustrated in this mural, such as:

i. The workers arriving at an understanding of their rights in relationship to

labor.

ii. A better understanding of how to use technology for improving society

iii. A better understanding of how to educate our children and future generations

iv. Fostering economic development between these countries??
V. Human understanding of the natural environment
Vi. Improving the rights of the indigenous and disenfranchised peoples
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such as:

The poor person who develops from the earth all of the riches that are native to
us

* The worker of the city who transforms and distributes the raw material of the
earth

* The soldier who produces martyrs in religion and wars

* The immigrant who crosses the border in search of better future that he/she is
unable to sustain in Mexico

- How do you see your vision for to improve these circumstances for Mexico and the
world?

- As your neighbor how do you see the role of the United States, and other countries in
this?

2. Rivera believed the more native art is the more it belongs to the entire world. He
believed that by looking within at the beauty of Mexico, by first planting in his own soil,
he could share a universal vision of beauty for the world.

Can you talk about the importance of looking within at the native people rather than
Europe or the United States?

4. What is your relationship with other Latin American countries such as Bolivia,
Ecuador, Cuba, Puerto Rico and your other Latin American neighbors?

In his description of his mural man at the crossroads, Rivera explained that the television

and the moving image have the ability to unite and activate humans with power and
intelligence.
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5. Can you talk about your philosophy employing art and artists to communicate your
vision in the Other Campaign? What methods do you use so that the voice of the
Zapatismo may be heard?

6. Can you tell me about the progress of the campaign in gaining support around
Mexico?

7. Along with privatization of public resources, and autonomy for indigenous peoples can
you explain how your proposals for a redrafting of the constitution will reorganize

Mexican society into a more equal system?

Florentino Aguilar Garcia Responds (Edited)

My name is Florentino Aguilar Garcia and | am a member of the collective, the
Tribulation Other Campaign.

I think that the relationship between the government of Mexico have obeyed the interests
of companies that maintain hegemony with the United States. The United States
relationship is an overpowering one. The relationship is not based on government-to-
government but the governments enforcing the people.

The dream that they sell to the Mexican people is only an illusion there is nothing
tangible to it. Its not always that people are able to send money back to their family in
Mexico. They live marginalized from their own people, the workers that go to work in the
us.

We think that the United States government needs to be more humanitarian, they need
to demonstrate humanity. Maybe because they don’'t have any roots, there exists so
much war and violence in the United States. They are basically ruthless because they
have no traditional morals. War is a sport or hobby to the United States. Nonetheless
the situation with Mexico doesn't benefit anyone.

112



Yes we believe that there needs to be dialogue through the senators, but the senators
have to make themselves available to the people. They haven't done this. Its aiways
been agreements between themselves and not considering the people. This could be a
solution to how the rights of works are improved.

This is something that is not seen that is not considered in our value. How is it possible
that we are living in a system where there is no longer just exploitation but over

exploitation?

Despite the labor being from the city or the country there is no improvement in lifestyle
when these people find jobs. The situation doesn’t improve. None of this is seen in their
salary. They workers work a lot of hours, very strong work, and very hard work. The
people in power are originally also from this class, but when they get to this level of
power, they have no empathy with the people. They forget even about their own family
and they start to do things that go against the interests of the community and they don’t
consider the people, workers are the ones who transform the value of their work.

The situation of inequality is really horrible. If the people get together as one, they can
transform the material. The community needs to unite and with pressure they will be
able to change the value of their labor and demand more for what they do.

| don’t believe there exists any martyr soldiers today, because follow a logic and they are
a part of a system. Martyr soldiers are like guerillas. We don't think that there are any
martyr soldiers, because martyr soldiers, humiliate and invade and they keep exploiting
people.

The immigrants who cross the borders. That is something that is a disadvantage
because they go with hope that there is something that will change their life and lives of
their family. There has been some exchange with the governments about this but it
hasn’'t worked. It's been a failure after failure. Those who are refused become
marginalized. This is also apparent in other parts of the world. People stop respecting
politicians and they start to do their work on their own.
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Natives

| think after 94, the indigenous people in Chiapas have showed an example of how we
don’t need the government to improve society. They show us solidarity. Politics has
turned into a big business. It doesn’t function how it was intended to. Indigenous people
show us they can resolve their problems with organization in their assemblies. They
have resolved problems of education and health with their own force their own strength.
Indigenous communities have managed to corporate and work independently. The
government just creates schemes. The Native people can cure iliness they don’t have
hospitals and clinics but they don't die.

Autonomy and independence, we must learn this from the native people. We have seen

this and must follow their lead.

There is a wide relationship in many of these countries there has been rebellious
movements where the people of these places are no longer spectators but actors, they
represent themselves, they say what they want and how they want it. And this is the
relation we have with these people. We set examples for each other. The government is
obsolete. These countries work with each other to fix these problems.

Maybe there is some rebellion in the way those people act and the way we act but that's
how we identify with them.

Television

I think that the movie is like going for a walk. The moving image will transform us or tell
us something. Intelligence could develop through the moving image. TV is 100%
commercial in Mexico and there have been several local channels that have attempted
to teach culture but it hasn't worked. The TV didn’t work to foment culture, because it
previously had taught commercialism and we are now desensitized to the cultural
programs that ware being developed. TV’s act as public ministries. They condemn and
subject people to the government. The TV doesn’t work like what Diego Rivera thought,
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it doesn’t teach, it does the opposite. In his mural maybe it works that way but in
reality it doesn't.

The Other Campaign has had an agreement that has been going for a year. Up until now
there has been a qualitative and quantities base. It's not easy to fight established
institutions. The other campaigns are seen as being against the institution. They are
basically seen as threatening. It's a contradiction. How is it possible that the Other
Campaign can be? A lot of people have this image about us. The Other Campaign did
influence people to take action but we will work passively and in a civilized manner, of
course we will be seen as a threat because we don't agree with them, but we are

civilized and we are passive.

There are a lot people interested in our campaign. They see us a correct alternative
because the government doesn’t represent them well enough. We are trying to
predetermine and establish our representation and our voice. We will create dialogue
amongst ourselves and we will create the solutions for our own problems. Each one of

us will be able to say what we want how we want it and when.

We believe about the privatization of the companies. The companies don'’t give any
money to us. | am talking about those big companies. Dismantling these big companies
who are draining us.

The autonomy has worked very well among the indigenous community. Many people
have put up this flag of autonomy and independence. One of the proposals of the Other
Campaign is that the constitution of 1917 needs to be completely manipulated and
transformed. It is only through the dialogue that we can rise to power.

Never will the politician pass a law that we will be subject to their abuse. The Other
Campaign will never let his happen because we will listen to each other. A civilian never
passes a law. Why don’t people have a position in determining what law is passed and
what is not?
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Democracy is only democracy when its election time. Other than that we have no
say in what goes on. There is no democracy. It has ceased to exist but it's never really
existed. What it is that we want is a new constitution.

Politicians are not concerned with the people. They are not concerned with social peace.
Our community is very mad with our government. Whether they show it on the street.
People who do so are hit persecuted and condemned. What are justice freedom, liberty
and democracy? |t is the objective of the Other Campaign to find democracy, liberty,
justice, health education, jobs etc, but this constitution has to consider what everyone
thinks.
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Video Stills

Fig. 19. Imae from Oenln Seuence of Man at the Crossroads Video, Showing Lucienne Allen
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Fiig. 20. Image still of Krzysztof Wodiczko from Man at the Crossroads
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Fig. 21. Image Still of Laura Gonzalez in the social scene
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Fig. 22. Image Still of Noam Chomsky h
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Fig. 23 Image Still of James Sherley in place of Darwin, Man at the Crossroads
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Fig 24. Image Still of Gabriel Figueroa in Man at the Crossroads
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Document File

Fig. 25. Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private Archive

Collection

7

. SN - ROGXEFCLLER CENTER, 1iiG.
- @l ‘ I'IC.D OFFICE 07 THE s:!assnl\nv

ROCKEFELLER CENTER, INC.|[®® Nov ¥ ¢ 1802.

LEGISTER

420 LEXINGTON AVENUE - NEW YOr Kk ci7y]CCCUTERT -
1/» Y ss

It 1s the objeot of this letter to embody in writing
the terms of your agreement with Rookefeller QGenter, Ino.,
to paint, touoh up and direot the hanging of ocertain sural
paimtings for the R.C.A. Building in Rookefeller Qenter.

In consideration of the mutual agreements hereinafter
set forth, this letter when subsoribed by you after the
word SAcoepted® at the ‘end hersof shall constitute a M.ndiné
agreement between Roockefeller Center, Inc. and yourself,
upon the following terms:

1. The painsings which you are to make in sccordanae
with this contract shall oonsist of the following:

(a) One which shall cover the "east panel® in the

pain hall in the said R.C.A. Bullding and

which shall measure approximately forty (40)

feet ten and one-bhalf (10-1/3) inohes by six-

teen (18) feet seven (7) inchcs, contalning

:pp:on-nely six hundred seventy-seven square

eet.
(b) One to cover a eide panel in eaid main hall

which shall measure approximately nine (8)

feet eleven and three-fourtks (11-3/4) inches

by sixteen (18) feet seven (7) inches, con~

taining approximately one hundred eighty-two

square feat.

(o) One to cover another side panel in said main
ball which shall messure approximately nine (8)

CCCUIRT ,,w&u,‘{»',
Jovember 2, 1433t ¢ ~—
ruee -
Diego Rivera, Esq., REFCR TO
3::::;:;!. ' Cfr“"-blb.,,/"/gv-
Dear Sir:
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Fig. 26. Page 2 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private
Archive Collection

“ <

Diego Rivera, Xsq. -3 November 3, 1933

?$i;et'oleven and three~fourtbs (11-3/4) inohes
- by sixteen (18) feet seven (7) inches, oon-
" taining approximately one hundred eighty-two
- square feet.
(d‘?fﬁnidental paintings to be placed between the
"~ -elevators, the total area of which paintings

‘shall measure approximately thirty-three (33)

square feet, the exact size of which will de

deternlped by you, subject to our approval.

'-3. It is understood that the above measurementa
are subject to change at our disoretion, it being understood -
that we will give you timely notice of any such change and
that any such ochange shall not materially incorease the grose
total area of painted surface.

~3. The humen figures in the front plane in said
paintings shall measure approximately seven (7) feet six (6)
inches in height and the other elements of the work shall be
in proportionate sige.

4. On or defore Decembdber 1, 1933, you shall submit
to us preliminary sketches of the final paintings, which
sketohes ghall be one quarter the sige of the final work.
These sketohes shall be subject to the approval of our erchi-
teots in their uncontrolled discretion. TIf our architeots
shall not approve of the sketches in their original fors, or
&8 the same may be changed by you pursuant to the suggestions,
1f any, of said architeots, we shall have the right to cancel
this agreement at once by giving you written notice by regis-
tered mall of our desire so to do. In such event, we shall
return sald sketohes to you, and neither you nor we shall be
under any further liability one to the other, and you shall have

the right to retain the payment made by us to you upon the deli-

124



Fig..27. Page 3 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private
Archive Collection

Diego Rivera, Eaq. -3- November 2, 1833

very of this igréhent." SR
¥ 5.  If and when our architects shall approve qai.'{!.' '

sketches, we shall notify you promptly gf that faot a.nd

thereupon you shall proceed with the ﬂlial palntings. 1In

doing '.t.he final paintings, the sketches theretofore submitted

by you and approved by our architects as aforesaid shall be

faithfully and alosely followed. 7The paintings shall be vdoné ,

princt;')'-.lly in black, white and gray, a.nd {7 such other ocolors:

as shall be designated on the sketches mentioned above. - All

of such paintings shall be signed by you in the customary manner.

6.  The finished paintings shall be in our hands in
New York Oity ready for hanging not later than April 1, 1933,
1t bqi'r;\g understood that in the dslivery of sald paintings,
time 18 of the essence. You will Xeep us advised from time to
time of the progress of your work.

7. We shall furnish you at your studio in Detroit,
l(lchi.éan, with the prepared oanvasses upon whioch the final
paintings shall be made. We will deliver these canvasses to
you as soon as possible after our architeate shall have approvéd
your sketohes as above provided. ’

8. The canvasses shall 'at. all times remain our
property, eud chall be turned over to us unimproved or improved
by you, .as the case may de, 'whenever this contract be terminated
througi: ‘sny default or otherwise. We ahall insure the can- |

vasses aga.init loss or damuge of all kinds in such amounts as

we shall decide upon.
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Fig. 28 Page 4 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private
Archive Collection

Diego Rtvera.“/ 8q. -l . November 3, 1932

§. ¥Ye shall pay fhe oost of shipping the completed
pnlntthgn t§ New York from Detroit, Michigan. We shall diuis-' -
nate thii manner and route by which the canvasges shall be
shipped to ¥ew York, and you sh‘ll ehip them ascording to our
designation.

10. When the paintings are finished and delivered
you shall prepare them for varnishing, and we ghall cause
said varnishing to be dons.

11. We shall ocause the canvasses to dbe hung in plaoe
in the places for which they are intended, but this work shall
be done under your personal supervision in New York Qity.

Either prior to or afier the hanging of the paintings, you shall
touch them up ae may be necessary. o

13. We shall pay the expenses of such trips from
Detroit, Michigan, to New York Oity, and return, which you shall
necessarily make for the purpose of touching up and directing
the hanging of the finished paintings. The amount to be paid
you shall be substantiated by proper vouchers or other statements

13. We shall pay you for your work provided for here-
by the sum of Twenty-one Thousand Five Hundred Dollars ($21,500),
provided that all the terms and conditions of this agreement Qhall
be ca.rrllcd out by you. 8ald sum shall de pald ss follows:

Two Thousand Five Hundred Dollars ($2,500)

upon the signing and delivery of this letter and
your written acceptance of its terms, the receipt
of which gum you hereby acknowledge.

‘Two Thousand Five Hundred Dollars ($3,500)
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gigl.I 2c9t: Page 5 Diego Rivera Contract for Rockefeller Center, Rockefeller Center Private Archive
ollection
Diego Riveras, Isq. -5~ Sovember 3, 1038 . |

upon the approval by our architeots of the sketches
mentioned above.

Two Thousand Five Hundred Dollars ($3,500) per
month commencing on the 15th day of the month im-
-ediately following the date upon which the sketohes
shall be approved as aforeesaid and ending with the

15th day of March, 1933.
The balance of said sum of Twenty-one Thousand

Five Hundred Dollars ($31,500) then unpaid shall be

paid to you within thirty (30) days after the final

pi.inttnes shall have been hung and touched up by you

as #hon provided.
If our architeots sball not approve your sketcheg as above pro-
vided, and 1f we shall elect to cancel this contraot, you shall
have no right to any further payment beyond the first payment
of Two Thousand PFive Hundred Dollars ($3,500) made to you upon
the execution and delivery of this agreement.

It is understood, of course, that we may, if we desgire,
have other paintings for the above mentioned entrance hall, and
for other places in Rockefeller Qenter, made by other artists.

Very truly yours, '

ROCKEFELLER OENTER, INC.,

Ropertaon, Todd
Go

Attest: By: Todd,
Kng

“Seocretary.

Todad & Brown, Inoc.,

_ By 0
Seoretary. Q . President.

Aoggm:@@ Z« .

Attest:
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Fig. 30 Page 1 Diego Rivera Description for Rockefeller Center, Rockefeller Center Private
Archive Collection

-,
‘e
DA N
.
-~
“

\é\ .\ SUBJEC? MAPTER OF TiE PROPOSED MURAL DEGORATIONS BY
\j’ DIEGO RIVERA FOR THE RADIO CORPORATION OF AMERICA

K .
| BUILDING IN THE ROCKEFELLZR CENTRE, NEW YORK OITY.

{

On the side where Brangwyn is to depict the development
of the Ethical Relations of Mankind, my painting will
show as the oulmination of this evolution, human
intelligence in possession of the Forces of Nature,
expressed by the lightening striking off the hand of
Jupiter and being tranfrormd into useful electricity
that helps to ocwre man's 11ls, unites men through Radio
and Television, and furnishes them with Light and Motive
Power. Below, {ne Man of Soience sents the soale of
Natural Evolution, the underst ng of whigh replaces
the Bsorsuuouu of the past. This is the Frontier of
Ethioal Bvolution.

On the side where Sert 1s to represent the development
of the Techniocal Power of Man, my panel will show the
Workers arriving at a true understanding of their rights
regarding the means of production, which has resulted in
the planning of the liquidation of Tyrmﬁ. porsonified
by a orumbling statue of Caesar whose head has fallen to
the ground. It will also show the Workers of the Oities
and the Country inheriting the Eawth. This 13 e ssed
by the placing of the hands of the producers in the
gesture of possession over s map of the world rnung on
sheaves of wheat orted by a dynamo, expressive o
Agricultural Production supported by Kachinery and
Bolentific Technique - the result of the evolution of
the methods of production. This is the Frontier of
Material Development. .

The wain plastic function of the central panel is to
express the axis of the Bullding, its loftineas, and
the asoending echelon of its lateral masses. For this,
oolor will be employed in the ocentre of the composition
merging laterally with the general olair-obscure.

In the oentrs, the telescope brin;s to the vision and
understanding of man the most distant celestial bodies.
The mioroscope makes visible and comprehensuble to man
infinitesi living organisms, connecting atoms and
ocells with the astral system. Exactly in the median
1line, the cosmic energy recegfved by two antennae is
conduoted to the machinery ocontrolled by the Worker,
where it 1a transformed into nroductive energy.
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Fig. 30 Page 2 Diego Rivera Description for Rockefeliler Center, Rockefeller Center Private
Archive Collection

anindniebdborprue-viotiwror-Trrr=TontI NS I -totte=llvw
Rowiy—- On the right w the Mothers, and
on the left, the Teachers, watch over development of the
New Generation, which is protected by the work of the
Sclentists. Above, on the right, the Cinematograph
shows a group of young women in the enjoyment of health-
Sports, and on the left 1t shows a group of unemployed
workmen in the bread-lime, Above thls group, the. Television
8ives an image of War, as in the case of unemployment, the
result of the evolution of Technical Power mooomguniod by
a corresponding Ethiocal Development. On the opposite side,
above the representation of the joys ddrived:from 20&-.
the same Television birings the image of a Popular Movement,
the result of high aspirationa oreated by oal Development
but unsuccessful without an accompanying parallel material
development of Technical Power Industrial Organisation,
either existing or created by the movement itself.
s, vt
In the » @R 13 expressed syshbustriytowppeet., the ;
Peasant who develops from the Earth the products which are .é."gg
the origin and base of all the riches of Mankind, the . %' ', -
Worker of the Uities who tranaforms and distributes the- o
rav materials given by the Earth, and the Soldter who, under
the Ethical Force that ocos. nartys in religlons apd — ;¢ ,
wars, represents Sacrifice. «Man, represented by Vsumsiimmee "‘9/ :
&hguwes, looks with uncertainty but with hope towards a Wt Ky,
future, more complete balance between the Technical and
Ethical development of Mankind necessary to a New, more
Humane and Logiocal Order.

an/ W?

129



Fig. 31. Nelson Rockefeller Letter regarding portrait of Lenin, Rockefeller Center Private Archive

Collection

ac¥.i -
BGis A
OFFICE OF ( LT‘
JOHN O AUCKEFELLER sm; /(., oot (1
Nay 4, 1933

Dear ¥r, Riverai

While I was Sn the No. ) buflling at Rockefeller
Oenter yesterday viewing the progress of your thrilling
sural I noticed that in the most recent porticn of the psint-
ing you had included a portrait of Lenin. The place L8
beantifully painted but it seems to me that his portralt
appearing in this mural might very easily sericusly offend
a great many psople. If it were in a privato house it would
be one thing, but this mural is in a public bullding and the
situation s therefore quite d{ffersnt. As much as I dislike
to do 4o, I am afruld we sust ask you to substitute the face
of some uniknowan man mhere Lenin's face now appeers.

You inow hov entiusiastio I am about the work which
you bave been doing and that to date we have in no way restricted
you in either subject or treatment, I am sure you will under-
stand our fealing in this situation and we will greatly appreciate
your making the suggested substitution.

With best wishes, I remain

Sincerely,
Mre. Diego R}.vu-&
liotel Barbizon Plasza,
58th 8%, at 6th Ave.,
Hew York civ. RELECH A AINCKEPELLFR
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Fig. 32. Permission to photograph, Man Controller of the Universe Mural, Palacio de Bellas Artes

. . . [N .

~

SUBDIRECCION DE DIFUSION POR MEDIOS ELECTRONICOS

PERMISO PARA FILMAR, GRABAR Y/O TOMAR FOTOGRAFIAS

EMPRESA: ___INSTITUTO TECNOLOGICO DE MASSACHUSETS
TREGISTRO FOTOGRAFICO DEL MURAL “EL HOMBRE CONTROLADOR DEL
SOLICITA PERMISO PARA: Y IF_VIDEQ UNIVERSO
I T
. MUSEO DEL PALACIO DE BELLAS ARTES . Voo ! : :
LUGAR: PLATEA: | ® ¢ ' 6.5 |comparTipa: M | &
OTRO: = .
FECHA. 16 DE ENERO DEL 2007 HORA: 1000 HRS.
RESPONSABLE: - BENJAMIN WOOD ACOMPANANTES: XXKXKXX

zouipo: PROFESIONAL DE FOTOGRAFIA v VIEQD

USO QUE SE LE DARA AL MATERIAL: REGISTRO FOTOGRAFICO

15 ENERO 2007
MEXCO,O.F. __ DE ~ DEL

j IMPORTANTE:

L' sohSiante debera eniregar @ estz Subdirecsior copiz de ls fimacid~ en Betszam S© NTSC !a grabacion ge
audio en dat y/o ias fotografias en cuestien

« Queda prohibida la introducc:on y/o consume de bebidas y ahmentos en ei imerior ¢e! recinto

« Se prohibe alterar |2 iluminacion y et sonico dei rezinto al filmar, grabar yic tomar totografias

s £. solicitante se compromete a no dafar ei inmueble o la obra expuesta, por lo que de se: necesano cablear, éste
debera ir perfectamente adhendo al piso y/o muros del recinte. con cinta gaffer. y al retiraria se asegurera de que

nC queden restos se pide ademas tener especial cuidado con 19s contactos de AC.

£n caso de solicitar espactio de estacionamiento éste queda sujeto 2 disponibiidad de espacio y el solictante se

compromete a ocupar solo 8l numero de cajones solicitados de acuerdo con 10S espacios dispuestos

En el caso especifico del Palac:o de Bellas Artes cuando las plateas sean compartdas, se bide resoetar el

espactio del medio {s; que asistird a esa funcion

» De no cumplic con egtos requisites. ©f personal soiicitara que el resconsab:e y su 8qupe se retiren del recinto

» L. solizitante se responsaviliza de ios deterioros Sue genere en ei recinto

-

JT S IR

= =7 in

--/’,_, - - : ' //1 -
4 & M 4. €

. / )
DIRECCIONDE DIFUSION Y SUBDIRECCION DE DIFUSION POR
RELACIONES PUBLICAS

MEDIOS ELECTRONICOS
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Fig. 33. Permission to publish images of Man Controller of the Universe Mural, Palacio de Bellas
Artes

BANCO pe MEXICO

Ref.: X14.DA.032.07
Ciudad de México, a 29 de enero de 2007.

BENJAMIN WOOD

GRADUATE STUDENT, VISUAL ARTS
Ashdown House

305 Memorial Drive, Apt 102A
Cambridge, MA 02139

USA

Phone: 415-515-8390

E-mail: benwood@mit.edu

Presente.

Nos referimos a su atenta comunicacion mediante la cual solicita autorizacion
para reproducir la obra “El Hombre controlador del Universo®, del artista mexicano
Diego Rivera, cuyos derechos de autor corresponden a este Banco de México
fiduciario en el Fideicomiso relativo a los museos Diego Rivera y Frida Kahlo; a fin de
ser incluida en su trabajo de tesis titulado “Man at the Crossroads, Diego Rivera’s
Mural in Rockefeller Center”, publicado por The Department of Architecture, The MIT
Rotch Library and the Visuals Arts Program, Massachussets Institute of Technology, el
cual constara de un tiraje de hasta 10 ejemplares.

Sobre el particular, este fiduciario autoriza por unica vez, en forma gratuita y no
exclusiva la reproduccion de la obra de su interés, en el mencionado libro. Dicha
autorizaciéon se otorga atento a la finalidad cultural y no lucrativa de la citada
reproduccion.

En la reproduccion de la mencionada obra se debera indicar la siguiente linea
de créditos:

© 2007 Banco de México Diego Rivera & Frida Kahlo Museums Trust. Av.
Cinco de Mayo No. 2, Col. Centro, Del. Cuauhtémoc 06059, México, D.F.

Asimismo, le solicitamos nos envie dos ejemplares del citado soporte, para
nuestros antecedentes, archivo y control respectivo, asi como para estar en posibilidad
de verificar la adecuada utilizacion de la obra en cuestion, misma que no podra ser
deformada ni mutilada en forma alguna, causando demérito de la propia obra o en
perjuicio de la reputacion del autor.

La reproduccion de la obra que en este caso se autoriza, debera ser utilizada
dignamente, sin pretensiones comicas u ofensivas; asi como no podra ligarse con
nroductns comerciales que induzean a vicing n denandencia

Asimismo, se le informa que este fiduciario no es titular del uso del nombre del
artista mexicano Diego Rivera, por lo que de pretender us7ﬂ debera solicitar
autorizacion para ello a quienes detenten tales detechos.

Cabe senalar que bajo ningun moiivo podran {ceﬂer a terceros la
autorizacién que por medio de la presente se 'e otorga. ,’ I P {
{ / e
La autorizacion mencionada se otorga c-nforme a/las leyes de la Republica
Mexicana y queda sujeta a las leyes y tribunales federaleb competentes en la Ciudad
de México, Distrito Federal. {
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