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Abgtract

Science fiction hss been considered by meny critles to be strictly
a "pulp” field, containing works vhich are designed solely for entertain-
ment and of no serious litersry velue. I contend that science ficticn
is more than pulp; the contention is supported as follows: The existing
eriticism of the field in general is surveyed and cross-criticized, with
the conclusiocn that the content of science fiction is aéceptable, but
the literary form must be investigated in perticuler works ss generalize-
tlons on the subject are profitless. The criterias for making literm
Judgments are briefly treated, in order to determine the conventional
indicators of "literary merit." Finally, five "close readings" are
offered, three of vhich support the claim that science fiction works
do possess literary merit, end two of which further support the conclu-

slons as to the content of science fiction reached in the first psxt.



Beforo

‘I have often wondered sbout the sincerity of the ritusl givings-~
of -thanks vhich cc?ventionally preced theses. If all the thenks so
given were as deserved as those I am sbout to offer, I should be much
relieved.

I should like t0 express my gratitude to two people: to Professor
Norman Holland, my thesis adviszor, for his dextrous and tireless wielding
of the "whip," without which vwhatever coherence and contiseness this
paper has would bave been lost in the haze of our long, interesting, but
unwritten conversations; and to Paulas Gilbert, who not only did en
excellent Job of typing, but who also mansged to translate my sanskrit-
like scr=wls and to insert meny a pesky verd and conjunction which my

own typewrliter hed forgotten to write down.
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Introduciion: OFf "Pulps” and Respectability

Originelly, I decidsd to write a thesis "sbout science fiction" beceuss
£00 mch mad:mg of the sWE? in my youth hod dmpelled me to enter M.I.T.,
in ?opes becom.ing g physleist. Finding litersture much move to my J.iking,
I thought thet I gc)mld do & thesis vhieh would, in a way, be "interdisciplinary”
by npplying litearﬁ;:'y eriticism to t-:;ci@.&e fictlon works. Vhen I suggested
this project tev ny thesis advisor, I wes warned thaot science fiction was of
dukious "intellectual respectebility,"” end that tc convince the powers-that-
be of the worthwhilenees of such an underteking would not be easy. Accordingly,
I turned Lo the task of bibliogrephy, expecting to find a very few erticles
Wy eritics who thought it a great lark to say nasty ".:hinés ghout sclience fic-
tion; I asmumed thet I could digrense with them in o very few pages and then
turn to my intended task of criticizing seversl pleces of science fictionm,
most of whjch I had slready picked ocut.

Much to my chegrin and dieomsy, I discovered that hi:emlly dozens of
cyitics h&d fgl'i; the necessity of eixing their views zbout science fiction.
Although most of the criticimms were as gilly s I hadpgnticipated, therse
vere so meny of them that I felt compelled on grounds of inteliectusl bonesby
to criticize the criticisms in some detail and give the scoffers their day

-in eourt before I could furn in good conscience _to any original criticism.
Finally, the thesis shaped itself into its present form: an endeavor to
dispel the illusion_ that science fiction is sti11 the "pulp" medium which
it admittedly was before Vthe last War, with the originel criticism included
mOrdina'!;ely, only inciuded to prove certain pcaints gbout the ia.rger
auestion of what he:r: or not sclence fiction has "literary value®--in the
broad sense of Being vaelusble literature. Thet scilence fiction hes oub-

grovn the deys of the pulps, whose contents vere charecterized gquite clesrly

!
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by the buom g,:nﬂs in cellophane specesvits belng mensced by Bug-Eyed Mon-
sters (bems, o the inltists) vhich sppeared on thelr covers, I shall ab-
tempt €O sh&w. Some pulps still exist, and scme "pulp"” storles appesr even
in the betier science fictlion publications, but stordes worthy of serious
considera’ﬁﬁ.on alsc a}gpear, and in great enough mmber that serious litersry
eritics wc;ﬁid be well off to stop thinking of sclence fiction as a fisld
barsly one sbep up from the comic books, and mrtny f no more attention.

The critical objections bregk down into two sress: there zwe o‘bjeci;ians
to vhzt is belng said in science fiction--vhet 1s celled "conbtent” in smcme
eritical circles--, and there are objections to how things ave said--"form"
in those same eriticel circles. In Chapter I, I desl with the genersl cb-
jections ﬁo conteat by mozns of cross-criticiem and the injection of my own
opinions where necessary The problem of conbtent is oanly pert of the prcblem
ot J_iterary value, hweve; » and nowedays it seems o comcern critics a good
deal less than the prcblem of form. In the latter case, there are certain
general c¢laims snd counter-clelms wiich are dezerving of ncte, end these I
mention in the second half of »my first chapiter. The only fazir test of the
formal aspects of science fiction storles is in the mlysia of individual
stories '&;hs@lveﬁ, however, for the gene"alizaiions of the critics and my
genersl rebuttzls have a very temous grounding in demonstrable reality.
l‘t‘ vas thls, perheps more difficpl’u, anelyticgl tasgk which I hed originally
set myself, end heoce I em able to turn with some pleasure tc a fow close
readings in Chnpter III, although they are pominslly only intended o
Justify the conclusion thet works of science fictlon can be presented in an
"ertistic” styls.

The basic cndeavor of this thesis, then, iz tc determine whether onr
not science fiction can ressonsbly be corsidered as "more then pulp"--
and if not, o consign it back to the rubbish hesp of mere entertelimrent.

Tt selence fiction is emtertsining Pev disputs; indesd, one of the arme
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ments I heve encomtered most freguently in spesking with eavid sclemce
fiction resders (called "Pons? by themselves, "sddicts” by such imstitue

tions as Pime %?agayine} is the argument that too much r-erebrauing amut

gelence £iction 'by people such as me is mulning science fiction for the
by "taking the fun out of i1t." All I csn say before commencing to do zo
s that such "cerebrating" puts more fun into it for me, and in theory

it also does so for any serious literary critic. P is where you £ind it.
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Bow that ‘J?i baz promoted sclencs fiction addioks from whe class of

5.

“such parichks as mstehbosk collector 5, astrologers, dog bresders. . .7 o
"he social leval ei’ horae players (350 and $100 windows), opere lovere,
3@%375;@15@5 s 037 fige careerisls and stortscer muls, 73}?@3‘1&%@5 one can 28k oo
more.  Alsc, 12 . Kingsley "(wﬂw J" Emls had, in bis Bev Maps of

- Hell viich Time was reviewing wken lu expressed the sbove "approval,' suite

ebly demonstrated the vorth of f’iem*e Pieti enga e mlght not need Lo con

slder science Fiction exiticism in n general bub could tuim directly to the
WeIkS . E’oyevez'; neither of them hes glven us ““‘e ansver.” Amis is meinly
deai;!.ng in apoiogiem and rafionnliz :i.nn, pitehed in te“‘ms of the "true
conféss:ﬁeﬁa of an addiet.” E’is major contribution 1s & é.a‘tailed analogy
beiwzen BO ien;‘ fictlon and modern jazz, which is helpfol, bub unforbunately
Jeaves the ilmpression (which he loter expresses ove: etly) that seience fiction
iz smﬁhing different fzvm the rest of li‘cez‘ezwxe. Timz, on the other hand,
Jds bedng clevap. _ . | |

Sclence Tiction, of course, doas zfoﬂ &%&.Lsﬁa' ms; iz an ascumption, and ‘
as such I shall uot aﬁ*ﬁemp’n;, to elal czmye wpen 1t to tcf great sn ewtvent. My
point iz ¥ @fﬁ,ij that we mush ¥ ::L!.i'fe bafore proces d.b.g that in the Pield of
Ji‘hgk&tum 23 a whole there ere masny works which shere the common science
fictlon characteriatics of being either .ﬁ;ure-pruée«c@eé or teking place in
2 non~"hlstoricel” past op wresent, ond vhich sre nolb Zentany becouse they
entail no cen*&;r&w—z_nts‘.an of the knovn lews of ‘a‘i:-vé wiverse. The only spporvenh

rezson ¥or e eridic 2o call a of this sort “science Piction® iz to

)

trade upon the pejorative velue of the tevm (cr if be is "Taw, " to trade

-

upon the spprobative value). i, ‘f{z‘s}:ﬁmm Mathold, who has 1 independantly

ehated ny feelings, mekes the nert logical shep, alft By pointing out the srror

(&<}
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of making gelence £iction into 2 "mempe” of th2 come sorb as the "Hegbern:
Blahty per cond of sciencs fictlon may be rubbish [whet ve are calling
hers “pulp”], but this is little justification for fguoring the worthe
whiles twenty per cent. « . It 48, dno fact, time tha® sciemce Lictiom
was relessed from the "novelty corner” and included in that cless of
writing known simply as "Ciction" vhere it would receive the attention
and regpsct thal sny sericus end competent novel deservas.

And this is the other sssumption I wiszh to mske. Bowegver, its Jjustifiestion

will be more iﬁvalved than the simple semantic argumst sgalnst the employ-

ment of "science Plction" ez & blanket pejorstive (and the considsration of

works like Brave New World es "something eolse"--i.e., a8 "t0o good to be

science fiction"). The justification leads us perforce to the problem of
vhat resacons the critics offer for corndemming or praising science flction in
general. We must eonsid@r such reasons befora w2 can in gocd eopeclence con-
glder Hethold's and @y sswmon that sclence ficticn i deserving of sexricus
exitician to ”be gecepteble,

The first aspect of the problem of sciemce fiction criticiem is that of
definition and claseificetion, which most try--but none reelly mensge. I1at
us eoncede thet, as in all exeas of litersture, the tusk of defindtion is
more trouble than it 1s vorth--the bounderies are simply too Puzzy. M. Demon
 Enight, s science Tiction euthor cum critic whose bbok of science Ziction

criticiem {done as straight literary criticism--the only such work I have come

across), In Ssexrch of '#onderft}: ghell refer to agein; vesclves things ad-
airsbly by saying of sclence fiction that "like the 'Saturdsy Evening Fost',
1t mesns what we point to when ve gay it.”

‘ Classificetory schemss run rampsnt throush the body of sclence Piction
eriticism, probsbly because once you gay "scisnce Piction™ is like "Westexns'
or “detective stordes,” or batier still "it's all gadgetiss and escepiem,”
et} ﬂgﬁbm your pejovetive punch. The rengs is exmising, from Lourtesn vessr
old Tom Pulvertsft's “Five Types of Scilence Fiction"‘%whimh Spectator sppar-
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srbly privted becouse they don't cave oo mueh for sclance fickion and he-
nose young Tom wanted mopsy for o typswriber) to Tw. Zos Treguboff's lo-
talligentiy-concelved dozen byps: in baer dockorsl dlssertsticn, vwhich wag

e content snelysis of science fiction.® Though sciemce ficticn suthor Jack
Yi1lismson eelled it "Selence Fiction iu o Robot's Eya” in an Agtounding
Science Fiction articlie, “content amelysis’ c;aai be oulte useful for our
purposes. It entails the questioning of & pansl of reeders to mmm
theiy rasctions ss to what was “in" & group of randomly sslected siories,
heace furniching a rather solid statisticel basis for svgument. Dr Tregubolf
used 103 semples chosen from the 1951-1953 issues of Astoundimg, Gelexmy,

and If: Worlds of Sciesnce Ficticn at randcm. I shall refer to ber statisticel
f£indings as the need arises. |

For the sake of novelty, es well as becanse Yt is not o useful enterprise
here, 1 ‘s'ne.ll refrain from offering my impressicns as to the categories imto
which science filction stories bzvek down. I shonld like to polnt out, bow-
aver, 8 pbssible nizsacumption of, smong otheys, Mr. fmis's. One should
act be deluded by the fact that science ficticn hag & virtusl corser on m—”
day's satire mavket into thinking that all science ficticn is satire or
susirleal even in & broed cense of the term. Aside Pram brave new worlds,
the legivimate province of science fiction elsc includes such works as Hove
Ther Pumen snd The Puppet E{astez:g {voth dlscussed ip Chepter ITY) which desl,
witdmmbely, with the progress jn the fabturz, end the spscial telent in the
“oragent's of mmsanity, respectively. 4&s a simple polevity to sstire, snd
leaving oul some other types. agieme fiction algo actively advoea‘s:és polnbg
of vigw--a8 opposed o eriticizing ones which are felt to be bed. Awls's
discussion is so lergely in tesws of the values of secisl criticism thet the
“other” Breeds of sciencs fiction tzmd to be dbscured.

Spoaking of braeds of scisance fictiom, I shicild like ¢o meubion thet X

zin dezling beore strictly with wodern sclencs fia,t:‘.-::r, sué For that mabtter



wndarn eriticlmn, both posh-1048. I wst sémlt that I agreed wholehearisdly
wiih Professor Fordvert Wiemer, whose oplnions are doubly o be estesped--both
ae one of the ccuntry’'s mpst repowned sclentisis, and as en occesional suthor
of science fiction (28 "W. Forbert”)--, when he urged upon me ‘the importeonece
of the older mewbers of tﬁe cenon. Much can be gained if cnly in the way of
undersianding from locking at writers from Verne and Wells through ell the
utopizns, end Swift sod Yoliaolre, sll the way back tc Lucien of Semoscte--
or even to Plato. However, it 1s todsy’'s sclence fiction which ls subjected
to the critical depigration vwhich, as Patrick Moore says, Verne, for exsmple,
was noi;: Verne's work wms trested cn 1tz own merits by his eritics, but the
intervening pulps gave science ficticn a black eye which critics tod.a& sean
loatk to 1e'§; heal.'? The bleck eye mush be healed before the mascars of such
issues as Wiener’s discussion of "The Need for Interdisciplinary Thinking in
Sclence snd Literature” can be spprecicted. I rxspeat, then, that what we are
gbout is a Just investigation 4o determine whether science ficticn is more
thar the "pulp” of what I take to be the middle peried. To quote Mr. Amis:a
It is hard 40 believe thet apything likely to inberest a grown man
counld iie under a cover-pichure of 2 multi-armed alien Santa Clgus,
an ASF cover of a year or two ago, whick I thought fairly emmsing,
or within a journal called Fantestic Universe or Asbounding Science

Ficticon, but I hope to establish that these patural suspicions are
often unjustified. £,

&, "SI1ly” Avpments

Thﬂ most fatuons and eancying atiack on scierce fictlon, though compen~

:sai,ingly the easiest to rebut, ié vhat I eall the “kid stuff" spprosch. There
are two forms, one of which consists of the joumla“ persistence in reviewing

sclence Piction as juvenilis. The worst cffender in Library Journal, which

relegates seilence fiction to its "Jumior Librarvies” secticn. Ore Le Bulmans
reports that he rejected Helnledn's Star Beast in his library becouse of an
episade in a "divorce court” miiérein children divorse thelr porents, and decries
“the vest amount of bad science ficktion ground cut even by mood suthors who
seem 4o be groping fruitlessly for new idess.” In case no one has 4old hiw,

such "pew ideas” are the life~blood of liteorsture in geomeral, and of zoisncs
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Piction ip perticular. (Tae ©itle of the article, by the way, "Using Science
Fiction as Balt'~-to get the kiddies into the library, so that they will geb
around to the better stuff.) Following Bulmen, science Tiction anthologist
Groff Conklin indulged in e bit of spologlsmésiled "Whst is Good Sclence

| Wiction?" which spoke, per contra, of the "moral” velue kiddles can derive
from the good stuf? O8ti11 in the Junior section, though even more out of
plsacé because grown-up himeelf, H.A. Webb, stresses the prevalence of social
philosophy and the tracing cut of the lwpacts of science in science fict.ian.ll

is bad as Bulman’s 1s an article in The Horn Bock {"of Bocks and Reading for

Children and Young People”}, in which we find a New Iorkb'libmrian declaiming,
e have steared clear of questionsble etbiecs, morals, and philosophiess and
have sslected stories which meet our standaros sor good fictiom.” RI trust
she keens I__;lei’_&g cut of her juvenile book shelves also, although it would
secm that i;ﬁ has eyacitly i;hé same claime for inclusion sz most of the science
fiction books which suffer the fabe--and thet is simply the age of one or
more of the major characters.

The ﬁpgamnt renson for assumedly serious, intelligent individuals
missing 't;he point of méh devices as divorce courts for children (it'e an
"off-beat” idea, hence sgtire; 1679 not & auggestién, hence subversive as
,juir‘ébile fiction) 1z tha? the "product-imsge” or popular sterectype of
science fiction ie too much in terms of “Flash ZSordon” or "Supermen’ comic
etriyga--hence' they 'e:@ect science fiction novels %o be Juvenile, and if
they contein juveniles as characters they musti be intended for children. To
the same depth of analysis, Lolita kss dozens of analogues in Saturday Bvening

Post stories sbout step-fethers who win the love of thelr precicus Wt be-
wildered little adopteé. dsughters. Jouhn W. Campbell, editor of Astounding
since the 307's, has peinted out that Buck Hogéra is precisely as representa-
tive oi’ sclence filction as Dick Tracy is of deitectlve stories; both fields
are smenable to sophisticated, sericus works, but the successes of both have

been capivelized upon by the real "pulps”--the comica. 13
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Thé next most silly atiacks are found in the "clever” English pe:mc»m::*alzao
Of the three I shall mention (four, if you count Master Pulvertaft), the most
egregious is one A.C.B. Lovell wio tock it upon himself to isgue s "Counmterblast
to Sc¢lence mcfion."lk' His most ncteble comment is in regard to Astounding,
of which he declares, "The very title. . .iz repellent.” Mr. J. B. Priestley,

the professed "historien of Western Literature"” displeys a lemeunteble literexy

blind-gpot in e pair of Hew Statesman articles. His extensive resdings, be
says, have 1ed him o see three types of science fiction, Western, Cadget,
and Human®? The value judgments are built in, only the "Humen" story can ever
be any good for him. He claims that "Fo civilized men are wanted in the sge
of space.. Ho ert, no philosophy, not [sic] wit and mmor, no passion and
tenderness.” Perhaps the exemples méntioned in Mr. Awis’s book will serve

to disabuse him of this no‘i;ion,‘ which 9&@53 Yo come from reading too many
-pulps picked up in railroad stetions. His criticism of "escepism,” in "Who
Goes Where," is effectively scuttled by bis owvn admission that ome of hise

favorite science fictiom novels is Cccam'’s Razor, which I would point oub

desls guite literally with escapism~--intc snother "time-track. "léFimxlly,

cne A. Staggers staggers through a good deal of double-talk allegedly pmndy;%

the pseudoscientific jargon he hes encountered in ;éience fiation.l—! The over-

2ll point is that these men are writing ”hmmr"—-gr perhaps what they think

is satire. We must recogniz;a this fect, and not expect a reascned cxitigue.

I think vhat they are doing can be legitimately branded 25 reactionary, and

alter having duly mentioned its existence I shall pass on %o more reasoneble

erguments. I mention such "eriticimm" simpiy to impress upcn the resder just

bow much hostility has been mobilized against science fiction only beemige

it has & "bed name, " and not even on the pretence of keeping literature “purs.”
Bordering between the former ridiculous and latter 'suhlima, however, ars

three issues which are both "“sillly" end, in a sense, "philosophieal”: In the

first plece, vhere is ‘R;hev vhcle igsue of the sclencae fiction«%—;"éaf;@m marallel.

) . 3 X o8 .. Bt 1 ] 3T o g ¥
The most cozman oladm is that science Tietion is compessd of "spece operus®
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in which spacechips bave been substituted for horses end raygms for sixguns. ‘
E\‘iw,l granted there ave mumerous worke (mostly from the '30s) which are guillty
of this charge. Hovever, i,) 'Ehey were strictly for entertzimment--as Westerns
were before the new “psychological” bings--, and 2.) they aren't being written
RIRNOTS. 'The geme overmll answer which helds in regerd to Westerms also ap-
plies to the "it's all godgetry” and "escspisn” charges--the cbjectors simply
haven't reed enough selence Pfiction. Tﬁia is especizlly true of Cliften
Fedimsn, who rather bresthlessly expostulsted in Holidey, "Begotten by Imegin-
ation on the body of Tecknology there svrings forth the wild child, Sclence

w8 He also speaks of it as

Fiction, gresping in his hend-~the gadget. . .
an "ocutlet for our dayﬂ{'ems." The works I treat in Chepter III, Dy no mesns
uniquely isclated examples, should dispel . the sbove "that's 21l there is”
type chavges.

The question of "gedgets"” deserves further tresitment. Ciearly, the lizk
between science and technology mesns that "szelence” fiction will freguently
have recourse t¢ the introduction of technolcgical changss into stories.
However, it is Polly o aseums that “they are zil ‘sbout’' gadgets.” There
sxre storles, granted, which exist solely to have fur with the exrtrapoletion
of a new “gadget.” A good exemple iz the "Lewis Egidget"s" (he'c a known
psendonym, and it just occurred to me theb maybe he's a pun on “gadgeti)
zaries shout Gallagher the é@niusmonlyﬂmen-inebmaxﬁed and his narcissistic
robot, Joa. Or go back to Hugo Germsback, whe is considered to be the father
of modern science fiction; in his epoch-meking (not good, mind you, just
epoch-making), early twentleth century, Ralph 1234&1;1, emong other things.

iike Buxleyian hypnopsedia, he also coined the word “televisicn." ‘Let’s
not hold him responsible for the resili, let’s jush reslize that science fic-
tlon gndgets can be interesting and they can also play integral parte in the

development of a story, especially a satire.  "Clasaic " exzmples are the twWo-

vy television in 1984 snd the Hatchery (%o name just cne) in Brave Nev World;

buh even a more recent, lese rencwnad, book (Shepard Mead's The Big Ball of



E_J employs e gadget dubbed XT (which transcribes and trensmits cxperiencese-
inciuding sex; naturally) as the means by which the esdwen schieve the ulti-
mebe in cgptive -m;diences. Cur moral is that gadgets are necessary for the
construction of "serious n satire. As irell » I might add, they are functiopal
in serious investigetioqs of human nature; e.g., Isasac Asimov's robotics
stories, oné of the most inmteresting of which deels with a professor’s
attampt to discredit a robot which resds proof--and makes correcticns which
the professor (kumanisticslly though ) resents ( "Ga.l_'Lejr Slave" in the Dec-
esber, 1957 Galaxy). |
B. "Ponilosophicel" Arguments
I em ungble to resist picking on ¥r. Priestly once more, for comtrary

- to his notions gbout the lack of "philosophy" in science Picticn there is

o very large smount of discussion by other critics sbout the philoscphicel

 cowbent and the philosophical implications of science fiction, as well as

discussicn of the content of selence fiction in general. I am calling all
such ijectioﬁa to content and its implications "philoeophical, " ;f.n oxder
to distinguish it froam the "artistic" cobjections--those which tske issue with
bow the content is presented, not what it is saying. Tae broad problem has _
been given the rather cetchy lebel of "Idea as H\sm&" by Amis. The importance
of idems in science fiction is well-teken, egpecislly if we keep his two
provisos more firmly in mind'"than his emphesis would require: first, that |
the idea need nct be a techrmological advance; second, and more important,
that ‘bhe class of stories which have ideas as hn*'oes does not ccmprise the
whole of science fiction. Sstire, sdventure for the sgke of advenimre, and
even concern with individuals as people in future-projected milieus, all fall
outside the grouping.

One aspect of "idea 83 hero" is the nobion that the extropolations found
in science fiction can bé of vealus. Caﬁybell is' 80 concerned with zeience
fletion ss "prophecy” thab he thioks thet 'fclassi‘c&'f. liserery values do nob

11§

toueh on selsnce g.:wmcm because 1t is 8o concernad with orophecy. 1# He iz



m ve temperate elsewhers, speaking of science fiction’s providing e "oractice
erea" for menipulating ideaé walch are "no proctice” in the resl world {e.g,
worid—annihilaﬁing nucléez' Veapsns)ogg Fere the vaolue can be debected: Amis
spesks of the olvip.g cf fubure problems on the last pége of his beok; Camp-
bell soys, "Since scmething's going to ‘ﬂappen [in the future], ve might as
well teke s little trouble and see whal ‘scmethings' might heppen, snd select
cne that suits us.” mﬁs ususl, the peint does not aspply to all ascience fic-
tion, but is simply one of mony points which can be ralsed in defense of the
noticn that it has velue, in this case an intellectual, "cognitive" value.
And Campbell to the conbrary, the value of science fiction as propheéy can
be distinctly enhanced by confoming, wherever possible, to "classical 1lit-

erery values,"” @8 witness the great lmpact of Brave New World on readers in

general. Granted the Muxley "nmme" has scmething to do with it, but he got
the name somevhere, and the ammm vas from eritics who decided that he
did conform to the mormel criticsl criteria. The point is that there could
well be suthors for whom thelr aesscoistion with science fiction, and the
£ield's bed critical odor, sre the only barriers between them and similar
critical acclaim. ‘_-mef i'alue of l1deans fm:; the fubure is not inconsidersble--
especially vhen they can be applied to the pre%ﬁtfﬁ To present a classicel
literary claim, I would mg@ the congideration of the science fiction subthor
in his just-dizcuszed role as »rohlem-golver and idea-generator &3 fulfilling
| Shelley’'s dictum that the artist is the wwnacknovledged legislator of mankind.
Another aspect of idess as herves is the isaue of satire. HMost of the
critics admit that science fiction is & coomon vehicle for sabtive; in his
article cited below, though, Hichaelson claims thet he finds the satire
| %00 pessimigtic.” In 6y_goai'tion to hig view, PTreguboff fourd sccizl cyi-
ticism in €8 per cent of the stories in her semple, eod solutions offerred
in 6% per cent, so the sstire would seem %o be non-pessimistic, in the
general ox "areraga” a-i;—ar:«,.. When pessinism ia fmmﬁ_q it iz not without cer-
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issue of simple versimilitude; for inshence, the capiive audiepce of The Big

Ball of Wex 1s scuetiing vhich could heppen; the desth of the Savage in

- Brave Bew World is something which would happen in the circumstances deg-

cribed--and they sxe, in turn, quite possible on the besls of affairs of
today. |

The second justification of "peasimistic” satire is the gquestion of the
moral conseguences of sabirical science fictioh: . A s&ficiently rightening
deseription of the Fubure consequences of present folly mey serve as a deter-
rent %o the folly; witness On The Beach, a novel sbout the ultimste doom of

the hmen race in the after-radistion of an atcmic wer: the Boston showing

of the movie version was picketed by peoole sufficlently arbuaed by it o

want to protest muclear testing. As a further note on the subject of pessimism,
postess Rosalie Moove ob.secta%o the "dowrbeat" quality of so-called mminstreem
writing, end finds selence flction to be far move optimisiic.Z® Her generali-
zation copes closer to belng sccursie, I have the feeling, than many of the |
ones in regard to science fiction, both pro and con--pot that any generali-
zation holds completeiy, but seme cover more cases than oihers.

FPessimiem aslide, let us return to satire in general. Satire can be a
valugble thing. In the Brettnor symposium, Asimov plumps for What he calls
"social seience fiction,” which amounts essentially 4o what I heve been
calling sstirve. (He cleimed in g recemt strdight science article that all
his puns are intentionsl so I lwegine we can read in 3 pouse after sodi.al
or run it on into sccial seience as we prefer. ) E:I.g point is thet the "branch
of litemmre which i3 concerned with the impsct of séiéﬁtﬂ.ﬁc edvance upon
humen beings” ;:an. make the contribution to soclety "c.fs accustoming ite resders
to the thought of the inevitebility of contiming ciange end the necesgity
of directing and sheping that change rather thsn opposing it blindly or
blindly permitting it to overthros ua.” o
Sociclogists S. Finer snd Oscay snﬂtgl%’%m examples of friendly

trend hounds. Flrer Pinds only o axoll proportion of sooelnl eriticism, but
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being English he is not reading exectly the smpe markets Treguboff sampled.
Ee- even finds & "high degree of sociel significence in the mere féct that a
lerge mmber of pecple todey like -ing,em:«.ity Tor ﬁzgem;ity’a salke,” the "dis-
play of intellectusl ingemity” type being his aecosiri Gategory of storiese=-
"simple adventure” the first. Sheftel, writing in "A Merxisn Quarterly,”
bas more cbvious vested interests and says that the "grestest service"” of
science fiction is satire, of vwhich there is litile to bz found elsewhere.
Even Amis, elsewhere calling .voc:!.:l.’eraualy for an "invasion from sbove”
(implying, no doubt, that we will shortly be graced by an fmis science fic-
tion opus) and concluding with the observation that there 'are- a few com- |
petent "minor writers" in the field who should serve as examples to bring
"into existence the figure of resl standing” (himself?), puts in a good
vord here and there for setire. '
Campbell points out in Saturday Review (note 19) ithat the projected
socleties are not necessarily endorsed by the suthors. "A mother can tell
her child exactly what will happen if he sticks his hand in the fire [aha!
a Moses myth]; that doesn't mean she wents it to happen.’ Unfortunately,
by teking satire and social criticism to heart, too literally, some pecple's
feelingé are ligble to get hurt. Just as the mrxian "outs" are delighted
to find criticism of sny sort becsuse they belleve ";:hat consbructive exd-
ticism must run in their dixection, the vested ixrkzeres;ts of the "ipns" are
Jjoggled by aatire of ea&isting?tmds s Or, even worse, imstitutions. It is
litile 4sux@x':§.se, then, ©o note that the majoxr sbtleck on science fictlon as
26

purveyor of Sclentism appeared in Cathollc World. ™  The %itie was "The Cult

of Sclence Fletion” end the argument wes, in esgence, that science fiction
presches Sclentism and Seientism is terrible stuff. How perhsps any pon-
devotional literature is a bad thing tc same pecple, but science fiction
doesn't seem all that much worse then most. In the Pirst place, Scientism
may not even be there. Treguboff's figures show 59 per cent of solutions
to social criticisms as being accomplished through the social sciences, and



a5 L remember i1t the physical scilences are the ones which are supposed to
be the hotbeds of Scienbiem. Further, fwtlar S. Barron, in the Bulletin
of the Atomic Sclentists ,27 ‘thinks thé.’c scienviots read sciernce fiction
primarily for the "glmrizs:i:ﬁ.cn of the scientisc” they find, but also
becanse science fiction is a "protest against the use of scientific know-
ledge and technology for anti-mmen ends," snd finally to find & "reaffirma-
tion of besic velues" {Imtellect, orderly universe, and universality of

- seientific method). Curious values, perhaps, but scarely an attack on the
church in the vein of a Voltarian “"ecrasez 1'inPeme" feud. Even such s

stolid pillar of scclety es Mr. Fedimen speeks hopefully of science fiction's
coping with (not proselytizing for) the problems of vhat Asimov called the
impect of scientific edvence. The vhole Sclientism iscue seems to be simply .
a question of where one's vested interests lie.

Qlaire Holcamb summed mebters up on the subject of what I have been
calling, quite broadly, the satirical aspects of science fiction, sayling that
"ihen dignified by time, literary prestige, or philosophical pretension,
critics call this kind of science fiction [prototypified by More, Swift,
E-ltler, Huxley, ete.]--if optimistic--utopian, if pess:hnistic--satire.‘"as

A far more agreeable charge than that of Scientm vas made by Finer.

He detects a uniformity of the objectz of abtack: @

Caste socleties governed by closed ruling cligues. . .Fmey' [the sciencé

fiction writers] invisage docile populations. . .unlike Huxley and

Orwell, their stories end on an optimistic mote; but their fears ares

the seme. Indeed, thelr common charsctexristic is liberal mmenism.
The important notion -isv thet of "liberal hmmanism,” of which the optimistic
or "upgbeat"” endings he also notes are & concomitant. In my analysis of
dore Thean Fuman; I indicate the overt brand of mmanism which is s theme
of the book. The motivating, covert brand which Piner, ard even Amis orong
others, refers to, is a factor in stories like "Diseppesring Act"--which,
as vwe shall see, condemns anti-h:mnniézn gquite vigorously. FHow, although a
science fiction suthor Mirism Allen De Ford 1s a contributing editor c@h



’i‘m Pumanist, most of vhat I em calling the bumsnism of science fiction Is
not of the eilmogt religious type of the Americen Bmemist Assccistion. The
“Ppith" which impels the lé.rge cléss of cptimistic stories comes closer to
a rational Enlightenment, or perheps even Renaiasa;zce, vorld-view. Although
Anis refers slightingly to "she pieties,” T'm sure the Church, b least,
would be yvelieved to £ind that "the scientlsts” aren't as cold and hard-
hearted as they are sometimes 'bhought to he.

On the basis, then, of many criticsz’ cobservatione, there is scme sort
of lnmanism afoot in science ﬁctidn. It does not entertain deletericus
poral consequences, for tﬁe most part, and those stories which contedn
features currently uneccepted (e.g., Heinlein's court where children divorce
their parents) must stand or fell on the rationsle which the author offers
for them. The epparent maln-streamer's value Judgment that unreasoned hope-
lessress is superior to reasoned hopefulness seems to me frankly to be the
view of a closed mind which is quite alien to mine; exposed as it was to
science fiction since age ten. '

Another point in regard to the content of science filetion is that of

"sophistication.” Thought Priestly and Iovell sre still my betes noires,

Amis's comment thoat science fiction 1z less sop}:istiggated then other types
{i.e., mein-stresm) end in it we can "doff thet mentel and moral best be-
haviour with which we feel we ,.}zave to treat George Ellot and James and
Faullmer, and frolic like badly brought-up chil&rén emong the mobile jelly-
£ishes and unsteble abomic piles” (.133), lesdsz me to believe that Ffor a
very bright youpg men he has & slight, unfortunabe, btendency o be insuffer-
ably cwﬁ;e. Gmnted there can he & case wade lamenting the passing of the
olﬁs*bylez "ehid end blunder” space opera. dJohn Christopher, another English
vriter end this time come who hasn done science fiction, waxed sentimental

(aécording to his owm descripiion) sebout the subject in the October, 1956,

Magazine of Fantasy snd Science Fletlon. A reecent dissue of Saturdaey Review



also mentioned that the cld days weyre more fun. But few .-_“"eadfers today would
think they could rumn barefoot through any of the current science fiction
periodicels other thon the remaining pulps, vhich we are blissfully ignoring
here; for the pulps do not espe’éially cutnumber those pericdicals in which,
as Claire Holcomb said of Astournding in paréticular, "the quelity of its
stories, articles, editorials, ‘and book reviewe has consistently been far
higher than that of its paper'--snd we, remsuber, are etianpting to present
reascnsble grounds for agreeing or dlszsgreeing with the "more then pulp”
propogition. Mr. Amis's behﬁ.vﬂ.or can perhaps be 'besii' explained in terms
of "Give en muthor an image, and he'll take a metsphor.” (As 1o exsmples
‘of "sophisticated" stories, I would call attention especielly to "Diseppearing
Act" and "Poor Little Warrior," below.) | |

The finsl point I shall discuss on the subject of critics' objections
to the content of écience f:l.ction appears in rather curiausly polerized
form: Seclentist J.R. Pierce, irriting in Science, claims that he finds the
stories well written (e novel point) but decries the lack of scientific
ideas which he wents for the confessed "escape" he is éeeking.3°' Critic
Joseph Kostolefsky, vwriting in Anticch Review, thinks litile of the vriting

(though he cites a few "good" writers), but decries the need for a special
peckground o vead the stuff which 1s "ss esoteric and incomprehensible %o
the layman es modern poetry ever vas"--and slthough the poetry requires
"patience, " the science ficﬁon requires "infinite patience. . .[and a]

short course in quantum mechanics."” a Assuming that both are honorshle men
and are reporiting vhat they really found in their reading, the inescapsble
conclusion 1s thet by same quirk of stetistics peither read what the other
was reeding. Pierce's campla int 1s of course the result of a vested interest,
and the eppeal of straight sclence has a ratber limlited audience--although
’ one friend of science fiction suggested to UMESCO that the teasching of science
. could be accmaplishéd by means of emcoursging backward paoples to read ccience

fiction. Kostolefsky's cqmplaint is more difficult to explain, but it is not
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valid shabistbically: of ber 103 stovies, Tregbolf’s apalysis found only
aleven o be gadgeh stories {which mighi have been "cver-scisntific™), end
the technical sophistication reguired by the rest iIs quite minimel.

Tn econclude this section on "philosophicel”™ sxguments, I should like
+t0 point out with pleasure one Pact: Unless I missed them in the English
periodical axrbicles due o rapid reading from sheer distaste, I encoumtered
none of the cries of "Bub thet nonsense covldn't bhappen” which I had rather
enticipated finding. A% least the line between fantesy (which logically
conldn’t beppen) and science fiction{which is of greater or lesser logical
plausibility depending on the individual piece) is fairly clear im the critics'’
minds. For that I do act have to recilte the arguments in favor of "imagine-
tion" mud the like, I em duly grateful.

G. "mrtistic® Ar@men‘ks

There being more things in heaven {(pun intended) and on Earth {ditto)
than our philosophy, let us turn to the broader aspecis of the issue of
"good" or "bad" writiong. Finer observes that "to couple St. Thomas More. . .
with spece fiction. . .seems very shocking."” The g:cumi:a~ for the shock are
the differences in "literary merit" and in "intenition"; he "agrees”" that there
is & difference in the f6m1‘, but most of the rem&igder of his article is
concerned with refuting the latter. I shall retain h:m term "literary merit"
to mpply to 211 the arguments yhich- have been raoised ageinst the "fom" or
nanney of presentation of scisnce fiction.

Coe cbjection frequently encountered is that the idess somehow "get in |

the way of the axrt.” The ore review in Siectator which wes falrly friendly
te science fletion mekes this point; the claim is that the characterization
is wesk, "each hero is weglly a sezuﬁooff version of Milton's Adem,™ and the
prose is seld to be secondary to the spilling out of ideas. 32 L. Micheelson,
in en exticle entitled "Socisl Critvicism in Sciecnce Fletion” maintains in
essence that the scapbox is a more highly esteemed vehicle tha: the "literary”

approach, to the seiente fiction wrii;er.33 The lsazt I shall zgention in thiz

megard lo Fletcher Prabt. bimsel? & sclepnce fietion writer. who soeaks of
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'v"‘ch:!._s leck of realism in chavacter [which] has led Bernard De Voio, y;'ghahly
the best literary critic in America, to describe it es 'a form of literature
which hes succeeded in almost campletely doing away with emotion.'! n 3 Amis,
who also mentions the bad writing to be Pfound in sclence fiction but declares
the Cetober, 1958 Astounding to contain no stories which are "offensive in
style," 37 manages to strike the mark later on the subject of character. The
reason for the leck of “personality” in much science fiction, he points out,

15 that the characters are simply symbols being employed by e satirist. 30

The symbolic, as opposed %o "realistic,” nature of a character in a
satire does not ecquit the field from the bad writing charge. However, I
would point out that even in a hypothetlcal story where the ideg. is intriguing
but the prose is bed the evaluation of the piece is quite subjective, depending
" on whether the individual reader holds mental Pacility as being more importent
than fastidiousness of prose. (The hypothetical case s mot too lisble to
tx;é.nspire for, as someone whose ldentity I can't recall remarked, the suthors
are professionals involved in meking a living selling their stories and would
not get aweay with writing so poorly as the pulp contri'butoré could in the days
when the 1dea of even spé,ce travel was s0 new grnd excilting that the reader
would mot be at all bothered by a double negative or a misnomer or ﬁo.) It
is perfectly possible to abttach z higher value %o coi“tent 'bhe.;z to form so
mueh as to be virtuelly uncongerned with the letter; however, one rarely, if
one is a science fiction fan e;spec:!.ally, goes ‘the other way. Aé Isaac Asimovy
points out, "good writing" does not mske for good science Tiction; nor, I hope,
cen a mainstream story be considered good if it offers polished form but a
paucity of content. Art alone cannot generate ideas, but ideas can be pre-
sented unanbelliéhed and still affect the reader faﬁorably, though of course
embellishment can 'be an asset. So much for "bad writing."

Arthur Koestler at leaét‘; does not simply give his opinions as proncuace-
ments and let them resi on the weight of his reputation, as many of the others

seem to do. He offers reanoned oxrguments for his cgndemmation of science fic-



tion bas art, which we shall now discuss. Be claims:Ba
Science fiction is good entérhaiment, [but] £t will never beccme good
art. . .Art means seeing the famillar in a new light, seeing tragedy in
the trivial event; it means in the lest resort to broaden and deepen
our understanding of ourselves.
Eis definition of art is similar to the one Rosalle Hoore uses in berating
?ﬁaﬂ.nstreu?n fiction, in the Brettnor symposium: "To put it in the erudest
possible terms ,' the maingtresm writer tco frequently is cdncemed with saying,
in the most sensitive possi'ble terms, of course: 'Isn't it terribly sed??.” ey
Fow although Koestler's argment can be called reesoned in that it stetee
its premises and proceeds from them in a loglcel fashion, and this is e far
more agreesble procedure than the promunclamenti encountered aﬁove, the argu-
| nent cannot exactly be calléd reasonable for its premiss. 1z, though fashionshle
perhaps, quite suspect. Koestler has delineated a reasonsble mode of artistic
m:preéa:l.on, one which is more or less attractive to an individual reader de-
pending upbn his personal prejudices; his mode is not, however, the only one.
It seems that every literary discussion must mention Aristotle scmevhere, and
whatever one thinks of him in general, he still remains & pretty shrewd cb-
server of the factors of art vhich most aifect human beings. So a legitimate
con;plmtary vievw to Koestler's, though also not ?the only inode,can be offerred
in tems of Aristotle’s criteria or mpori:nnce oz mgui‘hme of COPTERCTErs:
The herces in sciencc dction frequeur.ly have worlo.—ohaking powers or

positions of importance, nlthough Rice’s The Adding Mechine is ore instance

of & "sclence fiction bhero” who is e lowly, unimportant bockkeepcr. We are
treeting the general case, however, and Koestler'ie fairly accurate in in-
ferring that most sciencé fiction is not on the "trivial, everyday"” scale
(but see "Poor Little Warrior" for amother interesting exception). Aristotle
dictates kings and other "high" 'bjpes as. hexroes, or protagonists if you prefer;how
the titles are jJettisonned, but the functions are the seme as we freguently
. encounter in science fiction._ The reason '_is clear, for a reader will far

more readily identify himself with King Cedipus (if he isn't afrald of being
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accused of having the complen--bub then "Oedipus himesel? &ldn't) than with
the sniveling li%le bookkesper of Rice's modern play. £As Kailght sayé, "Qur
undiminished wonder at the ’nysi,ew which surrounds us is whalt mokes us inman
In science fiction we can egpproach -that mysitery, not in Aemall, everyday gym-
| bols, but in the big ones of sgeacé and time."”

In terms of Aristotle's requ:}_rmen'h o2 "affirmation,” and perhaps even
catharsis, science fiction is agein fexr more Arisictelian than most other
wodern work. The hero doesn't zlvays win; but when, as tiappens often, he
does, the act iz an affirmstion, both within the story and to the author,
of Barron's “order in the universe” and of Amis's "pleties.” Oace again,
the stale is the grand scele. Camare, for e:cample, mainctrean's The Last
Avgry Men to Fobl and Korzbluth's highly praised (wen by /mis) The Spece
Merchants. In the former, Thracher, the advertizing executive, £inelly returns
%o the fold of the agency, Tecbly insisting that he will do his best to inject
2 small note of dignity aend soéial consciousuesse into the ad racket, although
‘be adnits to himgelf how little good it will do. In the latter, ‘Mitchell
Cowu"cenay, "star class copysnzith,"".‘ £alls from his high position, but when he
is raised agein end even made president .of the biggect advertising fimm in
: the country (a positica far outst*zpaiug that of 'Lhe president of the United
unatea in the postulated society of the book), ke nr.nages to give control of
the colonizetion of Venus to the" Conservationaliots] and goes off o Vemus
with them to develop the planet along the lines oi" Teason whic;h were not
followed in the rope of Earth's rescurces (much of vhich hzs hoppened al-
ready, in ocur resl world of the ‘p:eé.ent) . The cholce beﬁaeen not even
saving cne' s aelf, and saving boik onev’s self and a world m the bergsin i:s‘
not & hard one to meke. E‘u.z'i:he;r:.*i;hé {ommer imck is ﬁo"s & more reszongble
‘conclusion, based on the premiss of'the' innate deﬁmi‘iﬁj of ¥an; in the
labter boak, the depravity is tﬂerc and &rhh is a‘bnn@.o.:.ed to it--but, men
can he bem«.z' then Mon, and the affizmation of the conclusion is not only

in consonsnce wﬁ;h the preniss, but &'Ll the moze cmell.bng because of the



necesgity of rencuncing the home planet (which orerates perhaps syzbolicelly,
'bu"@, uot, I think, es the rejection of Mother or whatever it is the myth
bunters would have us believe; it is perhaps a rehirth, but it is definitely
not a regression).

- So Koestler's "monedic” view of art ss restricted to the everyday is to
be rejected even on the grounds thet it is not o yﬁid representation of reality, -
%o say nothing of the morel viues and sudience-responses arguments vwhich could
be ralsed on cur Aristotelian foundation. Koestler raiseé one other cbjection
which would be worthwhile to consider, though he seems to be pla.ying Aﬁis's
game of metaphor-meking rather than arguing logically. He approves of Erave
Hew World, gaﬂ.livér, end 198" beceuse of their "soclal message."” They ave

"great literature because in them the additions of alien worlds serve merely
a¢ a background. . .In other woxrds, they are literzture precisely to the ex-
tent which they are not science fiction, to uhich they are works of disciplined
ims:l.nation and not of fantasy." Knight replies to him directly, eaying that
the objection applies to all Piction and msking the excellent point that
"science-fantasy is & form: what metters is wha‘l; you put into it" (p.2).
Granted, I would even sgy urged, that science fiction is concerned with saying
things artistically, as oprosed to saying things mia'uicallz the problem
is not science fiction's functionsl employment of litemwm Ratker the pre-
’blam is Koestler's suggeatézg alternative approsch of the sacrifice of content
for Fform, the practice of ﬁiﬁost-infinitely embellishing almost nothing at
all; not ert, but "artsiness" for its own sake--in short, the limit which
Kostolefsky and I agree modern poetry tends to approach. The limit alsc
‘toward which Koestler would, paréduically, ‘seem 40 be urging us when spazking
of the finding. of tragedy in trivia (bigger and bigger emoticus evoked by
smoller and mpaller situotions, as the artist's "skill" increases), yeb
egainst which he seems tc be warning us by speaking of "social message"” and
af "diseiplined imsginetion."

To conclude with Koestler: On the subject of unilversals versus trivias,



1 aamit that I prefer artists to deal with universals becsuse I have a per-
sénal mclination o agree with Shelley’s dictum shbout the arbist’s being

the unacknowledged leglslator fqr monkind--this ghows that I may be nzive,

but at least my art's in the right place. Also, if Eoestler had read works
other then the spperently strictly adventure pulps ai}ou'b wiich he gpologizes
for his "occasionel addiétion, " end bad read enough In the field {o have
grounds for his generalizaiions; uc would prcbebly have come across the works
indicated in the Treguboff statistics, the Finer "PFrofile,” and the other
semples ci:bed gbove, which he would heve found quitle sizn;lar to Brave FNew
World end others which he likes. Had he done so, we would have been gpared
the lest few pages, perhaps. However, we must be duly grateful to him, for
the Aristotelien parallel he forced me to discover is a corrcboratory point

to the "more than pulp" thesis which far ocutweighs in importence the quanderingaf
50 much space on g relatively unimportant article. (Please note, as a perting

shot, that the protasgonist of Koestler'’s own Darkness at Noon was no mere

Party small fry himself; methinks the gentl@an. saith not as he ‘doeth. )‘
~ D. Summary amnd Conclusion
As adverbized, the criticel argumenis sgeinst sclence fiction bresk ‘
down aloﬁg the lines of objections to content and gbjections to fom. mrou@
cross-criticism and the injudicious employment of u:y cwn observations, I be-
lieve that the content aspeqt has been taken care of as thoroughly as can be
managed under the cimmnstaﬁées. A3 to form, cr “"literary merit,"” the general

rafutations can be made in like msnner to the Koestler affair end bandled aboul

a5 interminsbly as e mainstreamsofeconsciousness monologue. Bowever, we have
arrived at a point where at m'original intention of simply Gigging in and
criticizing some specific sclence fiction stories is necessary to the conclu-
sion of our inquiry. It would seem to be inescapsble that we get down o
cases, if we want %o reach at all fairly a conclusion as to the literary value
of sclence fiction; for, slthough the ideas to be found in it are often val-

usble, literary merit is elso & very large fector in the adjudging of litersry



volne--Koestler would imply that it is the whole question, perbsps.

How 1t is impossible %o anslyze enough science fiction to reach an over-
powering,clearcut conclusion here; but, after indiceting briefly in the nexs
chapter whet literary velue and merit are, I shall t#y to show that the re-
quirements for conventional literary merit ave met bY some science fiction
works. Tt is then sssumed 1o be incurbent upon the critics to assess other
vorks individually, for they hkave rno excuse to ignore & field which even iis
detractors frequently eall entertaining and which can be shown to have some
(though probsbly no more then any other "seriocus" field) muggets in it. To
e miner intent upon eariching himself with the nuggets he finds, the dirt
with vhich they mey be surrounded is of amall consequence. Knight's sensible
credo is that "science Tiction is a field of literature worth teking seriously;
and that ordinary critical standards can be mesningfully epplied to it: e.g.,
criginality, s:incérity, style, comstruction, logic, coherence, saniiy, garden-
variety grommar."(p.l)Even Amis, who had earlier said that "stylistic adequecy
is all one need demand from cxemples of the idea-category, which is not a
vehicle Zor the verbal imegination” (p.137) and missed the point of the artis- -
tic embellishment of ideas'meking them more effective, finally admits that:

A new volume by Pohl of Sheckley or Artiur Clarke ought, for imstance,

+0 be reviewed as genersl fiction, not tucked away, as ome writer has

put 1%, in something called "Spaceman’s Realm" between the kiddy section

and the dog storles. Hostile critles from cutside the field will make

public utterances upon it revealing a degree of ignorance thet would
never be tolerated if the subject were Indonesian pottery or Icelandic
loan-words in Bantu. And, alongside the justifisble scepticimm of The
otherwise intelligent, copsidersble prejudice remsins. That e badly

produced mulp megazine can conteln adult writing is a lesson not easy
o learn, however often it may be spelled out. [pps. 149-50]

Aside from observing that he dbuses commas elmost es badly as I do, per-
beps all I can do is repeat my initial query: is there anything more we can
pak? "



Chemter II th 'ﬂ!.eorieo and P@a.sons,
- cmwm for Litorar rexy Julgeer

B Without going into a th‘orough investige:tisn of literary theory, 1

hould like to clarify the differmce between "literary value" and "liter-
s.ry merit.. " This is not merely an exercise in semantic purity, for the
aistinction is necessexy to the discovery of the criteria which we moy apply
'below to same works of science fiction in order to deteming if they are
poéééssed of vhat is .comnly called literary merit; for 15.terary merit is
thé as yet unresclved issue on wh:!.ch a final v-'erdic'l;. as to the worth of
science fiction as literature hinges. | ‘

Litersry merit a3 used sbove by Flner and others seems to apply solely
to the "artistic" aspects of a piece of literature, that is to its form or
mode of presentation. Litersry value, for the present, can be thought of
simply as the measure of the lntellectuel effects of a work, divorced from
bow well the ideas are presemted by the work. The distinction 1s along the
lines of form as oppdaed to content, the areas vwhich separately contained
the cr_itical arguments discussed in Chapter I. In other words, what I am
calliog literary merit has 1tz besis in the vork it.aelf, without relating
vhat is sald to external, real world, values; literary value, on the other
hend, is concerned just wi:bh the reletion of the work to the world.

The best way to get ét the criteria for the assigning of literary merit
1z, I believe, by looking &t the ressons which critics have offerred for
the general velue Judgment "X is a good piece of litersture." By virtue
of the sbove definitions of literary value and merit, the reasons found
which do not -apply to value will be the basis for cur literary merit cri-
teria, for the two have been set up as exheustive. How the work of sorting
out critical srguments over the ages would be far beyond the scope cf this
thesis; however, in his beok Aesthetics (see Bibliogrephy), Professor Monroe

Beardsley has done the work for us, and 211 we must do is report on the
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'i;:;pas of reesons he cites, and then extract those which perdein to literary
merlt.
Although only Tive in mumber, his grouping appears to be exbsustive.
T sball mevely list them, ignoring with one exceptlion his erguments as '%:ov
their efficacy in 'i:;he critical process.
In the first place, a class of reasons can be given such as:
It is profound.
It hes something important o ssy.
It conveys e significent view of life.
It gives insight into a universsl kman problem.
Beerdsley bas lobelled these reasons Cognitive Value types, and I have
borrowed the phrase for use in Chapter I. Arguments based upon the implicit
acceptance of the cognitive value criterion were & major portion of the
charges levelled agsinst science fiction in my section on "philosophical”
argunents.
A related type of reeson could be Pormulated as follows:
It is uplifiting and inspiring.
It is morslly edifying.
It promotes desirsble social-polit:.cal ends.
It is subversive.
‘These are obvicusly based upon a work's Moral Value, end Professor Beardsley
80 lsbels the type. The Importance of the meral aspects of & work of liter-
ature goes beck at least es far as the Poeties, ez;é. forvard as lesst as fexr
as the librarisns of Chepter I. |
The type of resson which I shall include cnly for the campleteness of
the grouping, but then reject for further discussion, are those which Pro-
fessor Beardsley mentions as being based on the qm‘.ist's intentions, his
povers of expression, Wworkmenship, originality, or slinecerity. These reasons
which refer "to scmething exisbing before the work itself, to the msnner in
which it wes produced, or its connection with antecedent objects and pasy-
chological states™ he calls Gemetlc Reasons. They sre less gpplicable in
literature thaa in music or sculpture, probebly, and st eny rate the case

bas been frequently mads that the intention of most arbists is the con-
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it. The socond, and T belleve much stronger, cbjection is that even if ve
covld determine the intention we would then be Judging the worker end not

The work.

When a piece of Literature is s=id to give pleasurs, to be interesting,
2xelting, moving, stirriag, or rousing, or when it 1s atiriduted a gtrong
smctional impect, ve are desling with Affective Reasong. Begrdesley saye
they refer "to the psycholeglesl effects of the ezsthetic object upon the
perciplent."” The history of Affective Recsons is iong and almost overwhelming;
Lrem Aristotle's trentuent of catharsis 4o Paiar's "pover of being deeply
moved by besublful objects.” Although the iatroduction oi.‘lvirtu@.lly ény
payehology cux furnish the grounds for specifying ond explaining them (I
mst corfecs a distinet ravtiality 4o Freuvd's, mysels) and moke them quite
respectuble, Affeciive Reascne can be appealed to to cover a muliitude of

vecuous forzmaletions, and for this remson Professor Pagzdgley cbjlecta to

]
i

‘them.
Te Linal ecluss of ressons according o Frofessor Besrdsley are tbjective
Reescas, whieh refer "o some charceteristic--thet is, some guallty or in-
ternal relation, ox set of quelities and relations--within the work -itself,
or o suge mesnlns-relstion bebwesn the work end the world.” He cites three
Einds, or sub-typos, of %jémtﬁ‘ ve Reasons: Unity, Complexity, and Intensity;
he ther cladme that all bjective Heasens may be subsumed under ocue or the
othexr of these hends. The types of Mjective Ressons are those appealed o,
freguently implicitly, by “"Few Crities s "elose resders,” ’.’snalyt;ﬁ.cal eriticn™
{in Bopeon's azs'ag@) s OV whalever you cheoose o cell them. Actumlly, it mighd

23 - fen BT =

be chaerved, the conatietions of Tobdectivity” avz somewhalt of a alsopellation.
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The Objective Reasons can prchably be viewed as a special type of Affective
Reasons, with the general classes of the former being canons sbetracted from
factors wﬁich comnonly have psychologiczl eppesl. TFreud's essay on "Wit

end Its Relation %o the Unconscicus,” for example, sugmests thet the finding
of Unity (and especislly as a resolutiocn of Camplexity) is of universal
append.

There asre apparently no other criteria cammonly used in the evaluation
of literature. Now clearly Professor Beardsley’s first two types, referring
as they do to the content of the work, are the criteria for literary value
in the diminished snse of the term vhich we are tentatively employing. The
Tinal two represent the sought-for criteria for literary merit, as they re-
fer to formal qualities of the work. Thet is, the festures of unity, com-
plexity, intensity, srd "pleasurable" effects are the indicators of literary
merit for which we shall look.

We have found four useble criticel criteria, then, and have seen in
Canpter I that works of science fiction cen end do satisfy the first two of
them (in regard to Cognitive and Moral Values). Before spplying the Affec-
tlve and Gbjective criteria to a few science fiction works in order to test
their literary mesiit, I should like to stress the fact that literary merit
1s not the gole criterion for stating thet "X is good literature ) thet is
Por the finding of literary value as the term is more commonly used, “art

for art’s seke" clalms nawi'éhstanding It is not "necesgsary” in the logzcal
sense of the word, for a value Judgment can end has been based solely on,
say, the moral value of a work. Wor is it "suffilcient,” I would claim, for

the "literarily velusble" lsbel is not to be gpplied to works which say
anothing, but do so in a literarily meritoricus way.

Let us observe, then, that there are no individually herd and fash
criteria for litersry value, in the broad sense implied by the title of this

thesis, ap any veascon may strike & perticular reader as being sufficient in



& particular case. Dowever, a work which satisfiles all the oxiierie im-
plicd by the "reagsons” has a very high likelihood of warranting an affir-
mative declsicon as to its literary value, in the brgfder sense jmg,lied By

my title. Let us turn to such a werk.



Chopber 111: OF Stuwrgeon and Other Pish, Some "Close Readings"

_ A. Sturgeon

If I hed to cheose but one work on which Go base my claim %hat selence
fictlon does indeed contain works which poszess literary mexlit, that work
wcuid. be Thecdore Sturgeon's More Than Emanl. As & imtter of fact, my
origlingl intention was to do a thesis dealing only Tﬁth close readings of
science fiction works, of vhich the Sﬁzrgeon novel was to heve furnished
zoughly helf my material. When the issue of the "intellectusl respecta~
bility" of science fiction arose, my plans were changed, but in view of
the neceséi’sy of giving exomples of literary merit in sclence fiction ﬁ‘x
order to complete the ergiment for the respectsbility of the field I have
been gble to keep the novel in the discussion, if only as a ‘Eest Cas5e.

To ﬂlustrate'xthe fairness of my choice of M¥ore M.Eum as represen-

tative of good cclence fictlom--thst is, o shov thst it belongs in the
discussion for reasons obher than the pun it furnishes for my title-=-1
skould like %o mention What Demon Knight said about i% in one of his essays,
sfter quoting ~‘:‘,he first paragreph: "My God, it's all iike that, ﬁolins

and stained gless and velvet and little needles in your throst” (p.80)-=
this from o man whose difficultpess to please is legex_zdary. smong science
fiction fans. The novel won a Hugo--avarded by science Fiction fams ab
their snnusl convenilons after the fashion of Hollywood’s Oscars {the neme
Eugo is 4n honor of Rugo Gernsback, who intvoduced science fiction to the
Anericen magazines on a regular basi;; eaxly in»the century); it ves 2350
picked as the all-time favorite of English and Amezican Pans polled in 1956--
on the basie of cur Astounding poll and Pagland’s Hebuls poll, taken on o
walghted averége.a 8o it's a pretby good 't;'orzs, asccording to people who are
more sericus "addicts" then Mr. Aads; epnd besides, I 1like it.

o

Although this ebaplier iz sunrezed o be dealing merely with She demons:
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stration of the literary merlt to be found in selepce Tictieon, I must adwil
thet T shall "snezk in” come considevailons pot dirvectly germenme %o the cri-
terie implicitly based on Professor Beardsley's Affective and (pjectlve Beascons.
1 erave the reader's indulgence in comsidering the digressions as further cor-
voboration of the claims T mede in Chapter I as to the content of sciemce fic-

tiom.

There are three perts to More Than Fumen: "The Febulous Idict,” "Buby
Is Three,” and "Morality.” Io the first part we meet the Idlot, ILomne, who
is leeding en almless, driffing, idioct's existence, but wi@ has "scmething”
within bim which is not yet funciioning. An inmtengible "call® leeds him
to the home of Mr. Kew, & medwen who has retreated from the world and 1s
bringing up his two dsughters in igooramnce of i%t. The Idio‘hv bresks through
the wall surrounding the Kew plece and meels Myn, +he vounger dsughter;
though he cemnot talk and neither. of them know the mesning of kissing, they
sit together and are heppy, until diacoirered by bher Pather. The father whips
the Idict apd bea‘i:s hiz dewghter to desih; he then ccé&ni'ba suicide, leg‘sring
his other deughter, Alicia, alome end terrified. A fermer, Prodd, %akes the
unconscious il of ke Iddot in, and he and his‘w_fe murse him back o
health. They lavish mach affection on him becau;; the sen they had expecied
"was never born." While Ipne is recuperating, several chmftac%ers are 2nbro
duced in tengentisl episcdés: Gerzy, vwho runs away frem an orphansge 'Decausé
sll he finds is hete; Hip Barrows, o brilliant boy whose disciplinerien father
forees him to go to medical school although he ls & telented enginesr even
without schooling; Janie, who ig eble 4o move cbjects telekinetically (by
- mental yowar)n- and hates ber mother, Wims, who is comltting mmerous aful-
beries while her Imgbend is in World War It znd g pair of negre twins who
live in Janie's apsriment house, =nd who are teleporbs (zble o move from
place Lo place by mmtalr energy). Some time after Lone ig cured and hes

oers 80 thet be lesrns to speak with the

Ps

developed limdted telepsthic



Prodds, the Prodds ave expeciing & child and so Lone lesves them and builds
o but in the woods. To the It eventually come Jenie and the twlns, and
Ione tekes them in. He aloo takes in the Prodd’s child, & mongoloid in sppeer-
ence, but sble to »coamnieate telepathically with Janie. Baby, as they call
him, is akir to a cq@gter which gathers and cormlé:ﬁes information. Ia the
courge of questioning Beby, Im;e discovers thet he, Boby, Janie, and the
twins comprise @ gestalt organism which hes far greater powers than the nor-
mal mmen individual.

In the second part, we encounter Gerry again. He is in the office of
Dr. Stern, a psychiatrist. After e long interview, Gei'ry ai.scloses the his-
" tory of the gestalt organism during the intervening time: Lome had talen him
in, and had eventually died. The gestalt, with Gexry as :I.té new "heed" went
to live with Alicia Xew, who owed 'i:h;em a favor according to Lone. Gerry sub-
sequently kills her because she was ruining the rapport of the gestalt by
@ving it too easy an enviromment and trylng to mother it. Because of the
killing he has gone to Stern, snd through Stern's queé‘tioning recalils Alicia's
memorles of her meeting with Ioné, at which time he had ordered her té read
many books the contents of which 'he extracted frem her telenpsthically; in
return for her help, Lone had had intercourse witl;z her, vhich wes her un-
consclous wish to ccmpensate for the horror ‘in whi;h her father hed taught
her to bold men. When Gerry hod told her that "Beby 1s three” ghe began
thinking wildly that her ba];.y would have been three if she had ccneceived,
end as Stern explained to him, so overloaded Gerry's latent telepsthic
faculties with her pyschic blost thet he Suffered an "oéclusion" and did not
develcp the faculties further, until he hed overcame the occlusion through
recounting it. He goes off to vejoin the kids, ond to develop as best he
can, though Stern warns him that withocut o sease of morality the géstalt
- will be as lonely as Lone ves as an idiot. Gezry leaves, ummprehending
In the third part, Hip 1s found in Jail by Janie. She vails him out,



end ministers to him cuving his gpparect lnsanity, characterized by o com-
pulsion to geb sick and die. '.Ehrou.gh 2 working backward process, he even-
tually recalls that Gerry (wkom be remembers as “Thompoon,” the Alr Force
poychistrist who had tremted bin) hed induced ¢he cammlsion in him seven
yearé before, when he had come actoss Prodd®s old truck waich was buried in
en antielrerafi range, and which he discovered becsuse en antigravity device
with vwkich Lone had fitted it was cousing the praximity fuses of the skells .
to go haywire. Janle '.t.ells Hip that CGerry has become deranged, and tskes
him to Gerry in the hope of meking Gerry sshemed. Hip, thinking it an intel-
lectual exerclse for h:l.mse].f, devises a code of ethicz for the "supermsn”
which Gerry extracts From his mind snd sccepts. Eip is incorporated imbo
the gestalt s its conscience, é.nd then the gestelt is sccepted by the
coammnity of already existing gestaelts for it bas finally growm up.

1. "Objective Reasons"

The most striling characieristic of ¥ore Than Human iz the series of

"incompletenesses"” which run through it, not only of characiters, but of
philosophies, orgenisms, revelations, and other factors. The most obvious
overt references to incompleteness are found in the descriptions of the
Idiot, Lome, although we shall see that there ere so many other instances
that Incompleteness must be looked upon &8 & them;:of the book.

Lone is introduced as ,pei-ng something less than lnmen, an idiot--a
man mangue, an incomplete pé.rson and personmelity. Farther, "Like a stone
in a peach, & yolk in an egg, he cerried another thing” (pph-5), a thing
vhich was useless to him though an "inner ear" receptive of "murmuring,
sending, speeking, sharing, from hundreds, from thousands of voices"--Lone
hes a potentiality, but it is boftled up inside his idiot self and useless-~
his functioning is incomplete. Aside Prom the mmercus instances of Lone’s
lacks and shortecmings (he enters the Prodde' diningroom mude for he has

wone of the sccial g;mcés; he can neither reed nor drive a truck), perbkeps



the most effective means of sugessting his ivcompleleness is thsi of n
ghteching o him = name unitll he hes been the promlnent f:?-.gure of the
novel for some tweniy-seven pages; then, through the Prodd's minisiraticns
and kis own gbility ©o senge what they 'ssvan{, of binm in'a crude fash:ibn at
least, he overcomes his lack of speech to the extent of ‘giving himzelf a
neme.

For are ‘the other characters presented in the first yai"’s complete. |
Mr. Kew has no sense of gocd; Allcla has no kmovledge of the cutside world,
nor of vhat outsiders would call Truth; Evelyn "knows no evil at all”;
nelther daughter has vwhat might be called a ccmple"se education for life.
The Frodds are parents without é child. GCeryy is a child without paren'i:é 2
@ child with only hate and no love. Hip has talents but no gozls, no aspira-
ticns. Jan:l.g has pover but no conirel; her mother has no husband, in as-
sence and later in fact. The twins cennct gpeak. And s0 on.

The second and third parits follow the patiern. QGerry gees to the
psychiaj:ms’c'becauae his memories are incomplete, and becauce hia koow-
ledge is incomplete in that he wants to know why he killed Alicia. In
Alicla's memories as related by Gerry, Lone says, that he is walbting in
the woods because he {as gestalt ovgeniam) isn't finished, but "I don’%

' mesn 'Piniched’ like you're thinking. I mean I gin't--completed yet. *(p.134)
Stern tells Gerry he still lacks something-~morality. In the third pard,

it is Hip's memory vhich 15 incomplete, and ke himsel? is initislly po
longer functioning a8 a fuman being. Fianlly it 15 vevealed that the
Gerry-gestalt has been incomplate throughout, and only eofier it had in-
corporated H:ip {as "the mmell sbill volce") could it become individually
complete and join the cmuiity of other géstal’cs (nez“::ans & good phycse

would be “ibe r-g“m:alt"), and achieve "spiritual" compleieress. . -therve

kg hhelc] em'oughcvn nho no'.:e smmded moa’t overtly at the end of the fwat

'nfu:‘*:,: ”Asls Beby whet kind of people ave a_..i. the time trying o find oub



what they are and what they belong to! ‘He says, every kinal Y. "So 1t was
that Tone came to know himself, and like the hendful of people who bave

done so before him he found, at this pimnacie, the rugged foot of a mountain."
(p. 76)

The theme of incompleteness exists quite clearly in the work on the
foregoing "overt”" level, then. The first open test of Sturgecn's artistry
is com:ained in the snswer to a question which is s logical consequence of
the theory of Chepter II: Does the "form" (thé technique, the structure)
of the work unify in the ssme way a&s the "content” (the plot, the action)?
Or alternatively, 4is there unity of content and form? I believe the ansver
is yes. There are several different complexes of Iimsges and incidents
guite directly related to the theme of incompleteness. Frobably the nbst
important of them is the complex of barriers.

™o kinds of barriers occur in the bock: physical and mental. The
first is the barrier asround Mr. Kew's retreat; it is with this that Lone
struggles to penetrate, and through the struggle he achieves what emounts
to his first "rationsl" thought: "The fact that the barrier would not yield
came to him slowly. . .His mouth opened and a scz;f.tching sound emerged. He
hed never tried ¢o spesk before and could not now; the gesture was an end,
not a means, like the sterbing of tears at a crescendo of music.” (p. 10)
Fote that through the struggle with the physical barrier he encounters,
and partially overcomes, & mental barrier. Later, Lone is perplexed by

‘ the lack of 2 bar;'ier betweén hmself and Evelyn:

His bench-mark, his goal-point, had for years been that thing which

happened to him on the bank of the pool. He had to understand that.

If he could understand thet, he was sure he could understand every-

vthing. Becauge for a second there wes this other, and himself, and _

a flow between them without guards or screens or barriers--no longuage

to stumble over, mo ideas to misunderstand, nothing st all but a
merging. (pp. 74-5)

The finel synthesis with the iber-gestalt and the lesser triumph of

"bleshing” (the blending and meshing process which is what the individuals
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in the gestalt do) ave anticipated in the rather poetic merging of the idiot
and the innocent-~which is schleved Ly the dissolving of thelr interpersonsl
{and co-incidently, intra-personal) barriers.

The first barrler and its related cbstructions have considersble im-
portence, snd illustrate the linking of incompleteness (through their
shutting-out pover) with the d.evel_opanent which results from their dissolu-
tion. In the eecond pert of the book, we are dealing with Gerry's personsal
be.rrie:a primarily. In brief, his problem arose becsuse he was unguarded
(had no vhelp:lng barrier) when Alicis was triggered by the phrese "Baby is
three" into mnté,lly reliving her experience with Ione three years beforxe,
at which time her own phyé’ical barrier (literally her hymen) hed been broken;
the resulting shock caused Gerry to develop his occlusion-barrier. (Indecd,
there is a specific reference to "thet 'Baby is three’ barrier,” ip. 13}
by Gerry to Stern.). lone’'s bresking of Alicle's barrier was a reward to
her for reading books end furnishing him with information he wanted. Gerry's
consequent ccclusion prevented him from using his telepathic powers until
the barrier was broken down with Stern's aid. (¥iss Kew herself represents
a barrier; not only was she the cause of Gexrxy's”occlusion, bub shé prevents
the gestalt from bleshing--even tries to break it up by sending Bsby awey.)
However, his incampleteness in the sense of lacking "morelity” leads to
the erection of e mental barrier in terms of hig loniiness and difference

from menkind. Finally, after Hip overcames his Gerry-induced occlusion
barrier, Stern is sble to bresk down Gerry's berrier to "morality” and, in

a different senmse, the barrier between the Gerry-gestalt and the uber-gestalt

(vhich had been one of incompleteness).
A distinct, but related ccmplex of ineidents are those relating to what
we mey cell fanlty assumphbions, which may be locked upon as barviers be~
tween the maker of the essumption and reality. These, 00, must be overcome

before the final cbviation of incompleteness can occur. Hote Mr. Kewl~
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mistaken notions of the good and evil of the world, for one. Further, the
Prodds think Lone hes suffered ammesia like Cousin Grace, ‘that he is not
(emphatically stated by Mrs. Prodd efter looking at his eyes) an idiot, and
that (for a time) he is their child. Gerry initlslly thinks all there is
to the world is hate; Hip expects to £ind his gosl in the army; Wilms thinks
| heppiness ccmes» in trousers. Of consider Lone himself. When he‘ata:ﬂm‘ thinking
at all, he first believes himself utterly alone. . .and meels Janie, the
twins, and eventually Baby. Then there is bis first notion of reality:
He had believed that Prodd was his only contact with enything cut-
gide himself and that the children vere merely fellow occupants of
a slag dump at the edge of menkind. The loss of Prodd--and he knew
with unshaksble certainty that be would never see the old man again--
was the logs of life ltself. At the very leasst, it was {the loass of
everything consciocus, directed, cooperstiive; everything above and
beyond vhat a vegeteble could do by way of living. [p. Tb]
Two pages later he is exclaiming, “And we'll grow, Baby. We just got born!",
which is a correction to the one, and in itself ancther, mistake. Fbr as
Beby says, through Janie, they won't grow because the thing they are is an
idiot. Later, Stern commences therapy {(after thinking Gerry was & kid who
had wandered in off the street) by refuting various "thumbnail skeitches"”
of psychiatry. He ends with the mistaken notion .;lf.ha.t all Gerry needs is

morality--mistaken because at the very end of the book the uber-gestalt

‘explains that the thing wh;ch caneged completion was something more then
_ ethics, which in turn are something more than morality. Even Gerry's
essumption that he has no mordlity is false, for Lone had rebuked him for

taking a bright yellow pen, and he had himself refrained from kil)ling Stern~~
thinking (or rationslizing) that it was more "smusing” to let him live.

Finally, Hip--for =1l his own misteken sssumptions sbout "Thompson” (the
"Ailr Force psychiatrist" who was really Gerry), Janie's intentions, and
his father's worth--manages o correct Janie's (and the Gerry-gestali's)
mistaken sssumption thet they're not buman, and thet humsnity's rules don’t

apply to them.
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Linked in turn to the faulty assumptions sre those factors of the work
which involve confusion or wuddling of identity. They may be further con-
" sidered as barriers between the individusl and the world. Already noted in
a different context is the fact that the Idiot is nameless for some time.
Who "Jack" (the son they had lost) is to the Prodds is not revealed immediately,
nor are the roles of Gerry and Hip. Janie hes no last name when she is
introduced. Iater she is to call .hgrself Jenie Gerard--Gerard, Gerxry's
peme because she is part of the Gerry-gestalt; tiis identity is slemmed
into the reader's attention when the sheriff who is keeping Hip mistskes
the nsme twice. And 1t is just such a muddling, merging, and confusing /.
of identities which is the mechanism of the formation of the gestalt orgenism,
which in scme undefinsble but netural way is "I". Getting back to Gerry es
"indiviauél, " he starts his interview with Stern by refusing to revesl his
identity (for which, in another sense, he is actually looking). Stern reminds
him of Ione. When he returns to éronscicusness aefter bresking through the
occlusion it{;ls on "two distinct levels" (as 11 yeers old end in shock from
the ego transference, and as 15 and on Stern's couch), and in the unconscious
state he bhad been Alicis Kew. He killed her becapse of another identity con-
fusion; which is also linked here to the occlusion :barrier:

You talk about occlusions! I couldn't get past the 'Baby is three’

thing because in it lay the clues to what I really em. I couldan't

£ind that out because I was afraid to remewber that I was two things--

Mis Kew's littie boy and something a hell of g 1ot bigger. I couldn't

be both, and I wouldn't release either cne. [p. 143]
Notice also the typical inccmplete, stepwiee revelation of facts. In the
third part, the entire story revolves around the clarification of identity:
Hip doesn't lmcw who he is, who J;anie is, vho "Thampson' is; and meanwhlle
Gerry has regressed to a childish state, having los‘c‘ his sense of identity.
Also, on an overall bagis there is s certain confusion for the reader re-
sulting from the shifts in the "identity" of the nsrrator: Part One is in

the third person, with Lone as major character in terms of quantity of
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descmgi;ion at lesst; Part Two is in the first person, with Gerry 88 narrg-
tor; Part Three is back to the 'Enird person, and Hip is the ‘ma,jor" cheracter.
The Pinishing touch is the confusion as to whether the Gen‘y-ges'te.li; ie an
individuel unit or e segment of the larger “unit,” and ofl coﬁrse the resolu-
tion ‘oni' the misconceptions as to vhst tumenity (or maﬁkind) is.

'.ﬁme far ve have seen three intemla’oed groups of inciden:bs and . :lmages
atl of which are also related to the i;hezne of :anmnpleizeness. Another group
can be discovered by noting a peculiar cammon pattern to the family relation-
ships and the natures of the paren'ts in the book. The families are incomplete,
for the most pert, and the parents sre bad. Mrs. Kew had diel, Mr. Kew is
insene; the Prodds don't have Jaék’, but they drive Lone out preparing for
him--thus betraying their position as surrogate parents to Lone; Wima has .
no hgs‘band, ghe :I.é aiuiterous and sfupid and soon drives Janie out; Hip's
mother is never mentioned, his father disovms him after trying to crush his
technical talents in favor of medicine; Gerry has no parvents, his surrogate
family of the orphensge drives him out with its cruelty end viciousness. The
reactions are Alicia's rather pathological desire for a famlly (she sent
Beby away because she couldn't pretend he vas her, cr:i.l&) » Gerry's submission
to Lone and need to consult Stern (’both men ‘be:!.ng surrogote parents, snd even
being confused for one another by Gerry) , and E:Lp 8 great desire to impress
his Colonel and his repeated thinking of himself ss "ROTC boy" (the Colonel
obﬂbﬁély ha.ving been taken as "faﬁ:ér" to replace the hated doctbr) Pemilial
inccmpleteness is a cmsal agen‘l‘., than, :I.t Bt:!.mulates cha.nge, and change leads
to pz'ogress. At the eﬁd of it all :!.s the realiza:bion that mankind ie the
parent of the- geata.lt, and the resultins Tzood" progress for the rsce as a
whole vhich is fostered by a "complate" famly.

Incoapleteness is usually a pacsive thing: su idiot remsdins sn idiot in

the real world, and a body lacking a part cannot grow it or absorb it from
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its envivorment. In iore Than Bumsn, though, there asre sctive drives end'

v"na’suz'al" urges vhich combet incamplebenesses and promote development. The
greatest mmber of them sct on ILone, for he is en idiot and needs the most
prodding. He goes to Evelyn in response to a call be feels:

Without analysis, he was avare of the bursting within him of an

encysted need. . .And bursting so, it flung & thresd across his

internal gulf, linking his alive and independent core to the half-

dead animel evound it. Ib was a sending straight to wkat was hmean

in him, received by an instrument which, up to now, hed sccepted only

the inccomprebensible radietione of the new-born, and so had been
To become more than humen, ore must first became lnmsan. Ione's drive brings
him up against the barrier around the Kew place, and forces him to find a
vay through it. He feels a similer csll from Jenie and the twins, but is
disappointed vhen be discovers it is only the sending of some hungry child-
ren. Their hunger, snother natural drive, brings them to him, though. And
he feeds them and takes them in because he recalls Mrs. Prodd's hogpitality
{"Now you set right down end have some breskfest") and wishes to mimic it.
By so doing, he becomes not only more "humsn," but mcre neerly complete,
for he accepts the kids. Tt is, finelly, his wrge to lmow what he is and
vhat he belongs to (which urge is shared by evez? kind of people, according
to Beby) that lesds him to the discovery of "his" gestalt nature.

Hip was driven from his father because of his curiosity; CGexry was
driven from the orphanege by the hate which he had come to think of as
natural. Gerry's reason for killing Alicie Kew is to ensure the survivel

of the gestalt. VWhen Gerry remembers ILone through Alicla's thoughts, Lone
mentions erother netural drive, "All I know is I got to do whet I'm doing

like a bird'é got to nest when it's time." {(p. 134) That is Ione's des-
cription of why he stays in the woods, waiting to complete himself. Later,
vhen Miss Kew asks him, "What made you start doing this?" after lone tells
her sbout the gestelt, he snswers "What made you start growing hair in

your armpits?. . .You don't figure 2 thing like that. It just heppens.” (p.138)
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S‘t\ern asks Gerry, after he kad explained the gestaelt crgenism, ”‘w}‘mt_
now?" Gerry replies, "We'll just do what comes naturally.” (p. 1h%) ¥hen
Cerry implants & drive in Hip (the sicknese compulsion, avd attendant oc-
clusion of memory), he is himself nearly destroyed ss & result. Unnetural
drives exe not good. On the other hend, Hip's campulsion to prove himself
right ebout the enti-gravity device, though motlveted by pride perhaps, is
& natural drive, Hhich finelly leads to the campletion of the Gerry-gesialt.
Netural drives are both good and functional. '
| The drives lead to development, or progress. Structurally, they may
be looked on as the link between the theme of incompleteness end 2 theme
of development, of progress toward the final completion. Alzo, in the
context bullt up in the book, natural drives gmnbat incompletenesses on
thé level of content or incidents. Barriers wmust be overcase, by penetra-
tlon or circumvention. Identity must be found. Faulty assumptions must
be corrected; the incomplete cnes must be expanded, just as Hip's "world"
expands ("It's as if my whole world, everywhere I lived, was once in &
little plece inside my head, so deep I couldn't see cut. And then you
mede it as big as a room and then as big as at?wn. . <" p. 172 to Janie).
 The formsl parallel is the £inal completion of "factusl® revelgtions which
takes place in Part Three.

There sre many incit_iénta which depict development. For :Lnstance,
the development of Lone--his "humanization.” He develops volition ab
the well arcund the Kew place. He develops the power of commmication
with Prodd, both telepathically and verbslly. After leaving the Prodds,
he becames aware of time for the first tims. Becmuse the Prodds vanted
him to lleave, he develops the hman trait of self-pity; he berates him-
self for his loneliness. He parallels the develomment of men by becoming
d tool-using enimal when he borrows an ex from Prodd to build himself s

shelter. He beginz the contempletive thought which csused Gerry to remem-
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| shcrl:, e he realizes, "Tee FProdds were one thing, snd vhen they took him
thssy becsme scmething else; he kmew it now. fnd then vhen ke was by
himeelf he was ore thing; but teking in those kids he was scmething else.”
{p. 67) In lone es a persocn we see the process of develogment, the pro-
cess of becoming, the process of life. ‘

Bowever, the final develomment of Ione 88 an individuel is not the
finsl development of hlas gestalt organism. When he says to Baby_' "We'll
m: " Beby replies, through Janie, "He seys not on:your life. He says
not with a bead like that. Ve can do practicslly anything but we most
likely won't. He says we're a thing, all right, but the thing is en idiot.”
(p; 76) Vhen Lone dies, a nev heed tekes over; and the acquisition of
Gerry as head 1s the second step in the deirelcment of the gestalt. QGerry’s
"personal” develomment reguires the catalyst of Hip, though, for the third
stage of the gestalt's develomment to procesed to cmpletion. Gerry nust
kill Miss Kew in the meantime to remove the th'feai; tc his potential develop%
ment; he hes also become avere of himself ss & blological development,
ezploying metaphors lnvolving Hesnderthal and,Felting men in the course of
his personal "deveicmenﬁ“ (actually a cure, a veturn to normal from sb-
normal) with Stern.

It is es nmturel for a "child" to -develop o3 it is for an idiot en-
dowed with telepathic talents and sensitivities. Hence, Fip's red.uction
to & childlike state is & rich source ccf develomanta_ _ncidents. His
Pirst step forward is when he shows concern for Janie's well-being and
bas her est the breaki‘ast which she-had prepared for him, thus exhibiting
an "sdult"” independence end sense of reéponsibil:‘.i;y. We have alre;.dy
- noted the expansion of his ™werld," which may be looked on ez dévelomen't
| from © ircumseribed foetus $¢ "spece-binding" (Xorzybeld's term) adult.
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On & structural note, when Hip gaine recall of his memories the same phrase
1g used vhich had terminated the pessage sbout him in Part Cne: "It was
‘on the anti-aircraft renge that be found an sm@ver, a dreesm, and a dis-
aster." | o

Still on the subject of development, it is a logical development to
Eip that Homo @estalt should have evolved. He becames more mature, and
‘develops an understending of Man as an ethicel creature. (The book's
-dev'eloment of the idea of Man re.flected in gestalt beling is quite nest:
Lone is the tool-user, Gerry the enviromment-congueror, and Hip the giver
of laws). Hip explains what he calls the "etbos” to Gerry, and the peml-
timzte step in the development of the Gerry-gestalt is sccomplished in the
incorporation of Hip as the "still, small voice." Almost immediately, the
ul'i;imerbe si‘ep is accamplished: they .are incorporated Into the cmnity
of gestalts. As a fingl {touch to the development pattern, Gerry leerns
'bhat ‘the il‘hergﬁestalt (which considers itself a part »oi’ humenity) is

responsible for many of the acts of human progress. "Here was one vwho

had whistled a phrase to Peps Heydn, and here one who hed introduced

William Morris to the Rossettis . . .[and he aa:i]‘ a drowsy Ford with his
mind suddenly 1lit by the picture of a line of men facing a line of machines.”
(p- 232)

A q;udtation above suggests a connéction between the forming of "al-
liances" and the process of development--the Prodds took in Ione and becsme
"something different," Lone took in the kids end beceme "scmething different®;
+the use of "took in" is quite suggestive itself. The culmingting alllance,
or 'taldng in, is the incorporation of the Gerry-gestali intoc the uber-gestalt.
The theme of development is sbetted, hovwever, by 2 series of shifis of
glliances with anything ground that hsppens to be wearing pants, for in-
stance~--others are helpful, though partial, expedients--Janie and the twins'
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running awey, for instance. The very mumber end the progression of the
allignces Purnish a forceful pilcture of the process of develcpment: First
were Lons end Evelyn, i1ll-fated but a start for Lone toward furbher m.iaz;cee;
aPter being beaten by Mr. Kew, Lone is taken in by the Prodds; Lone eventually
beccnes aware of a cense of membership with them; Ione takes in the twins
and Janie, then Baby; he learns from Bsby sbout the desirsbility of the
idiot-innocent merger; finaliy, for Lone, there ls the é.lliance with Alicln
Kew wherein she furnishes him with information, and he furnishes her with
physical gratification (the allience with Gerry is told by Gerry, hence mot
%00 important in the Lome scheme). Hip's elliance with the Army turns out
to be unsatisfying, but Janie's with the twins is the f:hfst one in the bock
which leads to a feeling of happiness for the asllies. Gerry forms & temperary
alllance with Stern, vhich proves to be a curative one; the gestalt he re-
veals himself to be is, of course, the alliance vhich leads to the best end,
and was even good when ILone, the kids, end Gerry were in the woods "bleshing"
("Ione saild meybe it wes a mixture of 'blending’ and 'meshing,' but I don't
think he believed thet himself. It was a 1ot more than that.") (p. 9h)
The kids' alliance with Alicis is dapgerous o tyem, mainly becsuse sbe is
so selfish--Wanting them to "be" her children; evén wvorse vwas the brief
telepathic sllience Gerry formed aécidantally with Alicla, vhich led to
his "Baby is three" occlusion. Finally, Jenle takes Hip in, and Hip is
.-éu;'ed'; then the gestalt tekes Hip in and it is’ cured. The culmination
has been mentioned, the grand elliance of gestalts.

- The merger of Hip into the _Gem—gestélt has been prepared for skill-
fully by means of a Gerry-Hip perallel which operates in terms of both
form and conmtent. They were introduced at the seme time in Part Cae, and
both dropped after one passage, each to receive a whole part sbout him sub-
gsequently. Both were rescued from dirt and hunger. (They both even get
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sick after belng fed the first time by Janie.) Both have menbal ccclusicns. *
Fip learned when be was a child that "I was useless and the things I wanted
wereb'by gefinition useless” (p. 213)] Gerry just wented to do vhat comes
naturally--both lacked "values.” Jenie vanted to show Gerry how Hip hed
decayed, raﬁher then living up to his brighiness and promise; vhen Gerry
went manic-depressive (the temm is used by Jenie and Eip), the same pro-
cess of decay was taking place. Finally, Hip draws the parallel overtly:

Listen to me, orphen boy, I em a hated boy tco. You were persecuted;

s0 was I. . .Listen to me, Miss Kew's boy, you lost yourself for years

until you went back and learned again. So did T. . .Listen to me,

Gerry. You discovered that no matter how great your power, nobody

wanted it. So did I. You want to be wanted. You went to be needed.

So do I. [p. 228]

"Multiplicity is ocur first characteﬂstic; unlty cur second" Gerry
learns at the end. The uﬁity is, of course, achieved through the process
of whet I baove _ca.iled allisnces or mergers. In a sense, the process is
"phyeicalized” through touching, or physical conbect; e.g., if the idlot
end the innocent “so much as touch"” they will be chsnged. Instead of
listing all the touch imasges, I shell merely mention one, and note that
the rest can all be considered to be the mechanism for verious of the
mergers. The call Evelyn "sends" to Lone is w;}th mentioning. It beccmes,
to him, "Touch me, touch me." The importance of touching is played up
through a song Evelyn sings (p. 11) about touches which horrifies Alicia,

the fact that the Kews "don't touch one another," snd the vhipping Lone
 gets as a result of his heving touched Evelyn. The emphasis and repiti-
tion of touching ave a cue; they would not, it seems, be there unleas there
were scme necesgity in terms of the work as a whole--gnd neceseity there
is, as explained just ebove.

Another group of elements relating to the theme of éevelame;m are
those pertaining to commnication. Ione develops the power of communice-
- tlon with the Prodds, enebling hiﬁ to become "mman." Janie caﬁ cammnicate
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with Beby, engbling the gectalt to form. The psychlatric pxocess iz ac—
complished through Gerry's communiceting his mroblems to Sterm, end in over-
caoming his occlusion he iz sble, in a'ﬂense, 4o regemin commnication with
his memory. Stern, by the way, notes ab some length the humen failing of
ingbility to commmnicate. Miss Kew wouldn't even talk to Gerry until he
mentioned lone. Hip thinks at Gerry, end comminicates to him his conelu-
sions sbout movality. And finelly, on the incorporstion with the Uber-ges-
talt, there is "happy spd fesriess commmion.” (p. 231)

‘The concept of morslity is not sprung upon the reader st the end of
the development of the commmmication. It, too, ﬁndergoes a form of develop-
ment in the incidents relating to morsl issues. For instance, when Gexry
snd Icne were stealing food and CGerry 'book 2 bright yellow ball polrt pen,
Ione made him put it back, saying "We only take what we need." (p. 96)
There 13 a rudimentary gense of morality here, but Gerry does n§t comprehend;
"morality" mist be a conscious thing, and in his case a learued one. Stern's
explanation of Gerry's loneliness is in terms of Gerry's lack of m:s;liﬁr,
and cnce again Gerry does mob understend what is meent.. With Hip Fue case
is altogether different. His very name, which we finglly learn ie.from |
Hippocrates, suggests the rether highly developed moral code of th'e..mppocm-
tic osth. Also, he is called prissy on mmerous occasions end quotes Scrip-
ture at lesst cnce. The merging of the emoval Gerry snd the over-moral Hip

is en ingtance of the dialectic process (which is the form of most of the
commmnication: guestlon, answer, new question. .. .): embarassment with

unconeern into a proper cuilock.
Jenle brought Hip to Gerry so that Gerry might learn to be ashemed,

S0 that he might see how Hip's original brigitness and pramise bave been
progstituted. The parallsl hetween Gerry gnd Hip suggests, of course, that
this is the seme thing which hes hoppened to the gestalt. Hip understands
whot Jenie vents. He vealizes that "Morals: they¥re nothing but a coded
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Vhat Gerry needs, having at this stage no sccilety of whichk to be a member,
is vhat Hip defines as an "ethos,” & codé Por species survival. Re over-
comes Gerry physically, with the belp of the twins. However, he realizes
that the moral sct of killing a "monster” is superseded by the ethical act
of allowing the species to progress in the "supermen.” He then frees Gerry
and places himself in his power. Cerry extracts his thoughts end is ashemed.
This accampliched, the Uber-gestalt is able to contact Gerry and explain to
him the finalhstage of the development--the hmenistic ethic which regards
the gestalts as & part of mmenity, revering lmenity as its parent, and é.
partner in the progress of the human race.

The final area of develomment suggested by incidents is that of "author-
ity," or power. Kew loses his authority to lone, who in turn loses his
temporarily to the Prodds. The Prodds lose their authority to Lone, who
also gains authority over the kids (who had usurped euwthority from their
respective parents). Due to Lone's, and later Qerry's, weskness, Baby is
actually the boss of the gestalt in its initlel phases. Alicia's attempt
to take over causes Gerry to kill her, but befoze he can assert himself
be must temporarily cede the autbority to Stern. | Janie rebels against
Gerry's misuse of his authority, and enables Hip to become dominent. Hip's
tenure is brief, but useful; and when he relinquishes the power to Gerry,
Gerry immedistely acknowledges the suthority of the uber-gestalt. But the

fﬁ)er-gesta.lt is gulded by the ethos, so the £ins) suthority reéts where

it should, with the phlloscphical sanction of humenism.

In terms of images, the theme of development is implemsnied in three
,ma,jdr areas. First is Hature' and natural imnges, vhich are linked through-
ocut with growth and shelter. The dxives mntioned eaerlier are an example.

Algo, Prodd's being a farmer, a grower of things, relates to his developing
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Icne. Ione walts in the woods for campleticn, and the original dwelliing
of the gestalt was & covez-ed-over hut-cave in a mountein. Eip's inves-
tigation of "patural" phenomens (the strange behavior of proximity fuses
over the srea which turned out to have the anti-g;raﬁty device in it) leads
hin to Gerry. Taese and other instances of nstural images culminete in
the description of the i@ﬁg; stalt as "a laumg thing with & mmen heart
and 2 veverence for iis h:man origins, amelling of sweat and nev-turned
earth rather then suffused with the pale oder of sanctity.” (p. 233) The
m:)or theme of develcpment or émpletion is a natursl process, and ln the
context of the book, Hature is a;..good thing.

A second ares of imagerywbich suggests development iz that of animal
images. Lone's progression from description as an:l.mal to description as
Iumsn being has slready been noted. Throughout, the enimel neture of people
is treated @8 a baed thing. Alicia makes smmds,l'i'ke a geose's honking.
Gerry lived like » sewer rat. Jeanie describes the gestelt's lot as being
like living on a desert island with = herd of goats. She felt humen when
she thought of Hip as a big glossy stellion or a bantam rooster when she
first sew him, suggeating that the divorcement +15 betveen humanity and low
animality but thst proud and noble animals have ;scmething in common with
vhat hmens should be. There are meny other uses of enimal imagery; as
& matter of fact, probebly more than any cther type. However, the only
other instance I should llke to cite is the death of Prodd's horse: Iet
us note that 1ts desth impels Lone to build the anti—gravitygenerat-or.
vhich in turn brings Hip into the picture. That is, it serves as a very
important causal link in the overall process of development.

The anti-gravity device and its importance suggest the final area of
imagery I shall note here: technological imsges. Hip's attempts to pro-
gress through aeking varicus electronic gaﬂge'bsb exre felilures. Ionz's



helping Prodd push the truck out of the mud ceuses Prodd to call him a
hydraunlic jack. Beby is like an adding machine. The initial description
Iore offers Alicie of the gestalt is in temms of radio tranamitters and
receivers. For the most part I believe that a negstive value (because
the descriptions are emong the group of faulty assumptions) 1s being
gttached to demmapized techno_logy- Ione needs an ax with which to build
o shelter, and this is all right; but vhen Hip plays gemes with an ele-
va:bor s control panel, he gets in trouble. .

At firat blush, it may appear surprising to finﬁ technolby cast in
a bad 1ight in = science fiction story. Heaving read Chepter I, the reader
will not, I hope, be shocked. The point is thet & view of "hardwere"
technology as poss:l.‘bly inimical to mmanity is both philosophically pleusi-
ble, and biologically necessary in the scheme of hypotheses which underlies
Yore Toen Humgn, vhich is not at ell guilty of the charges of Scientism
or plumping for te;hnolog.cal progress é.t all costs. It is ; rather, a cou-
crete instance of the mmsnism of which I believe modern science fiction
is "guilty." The “technological impact upon Society" definition of science
fiction cuts both ways, and the possibility that technology mey be biolo-
gically bed(for the mind should be used ruther ¢han the gedget) is Just
a8 valid a basis for e work as is the sociclogicel ills vhich technology

abets in Brave New World, 1984, or The Big Ball of Wax. And to the reader
who actively agrees with humanism, d¥ore Then Humen is more satisfying than

ihe satires Just mentioned vhich endorse e mmanistis epprosch only pas-
sively, threugh condemning the opposite approsch of one form or anocther of
tyranny.

Te return from the digreésion, I believe thet sny further emumeration
of objective factors frem the novel would be of litile purpose. ‘me aspect

of Complexity could be further traced out, toc be sure, but the major inter-
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reletions have been indicabted, e.:éd further attaupts on my part to point out
conplexitics would toke us into the crea of personal opinion and "free assocl-
ation,” time irritabing rather thaa eﬁlighizening the reader. To sum up be-
fore turning to e discussion of Beardsleyan Affective Ressons for liking

Move Then Fumsn, we have seen that it iz quite Lightly unified, and highly

complex. The unity of the beck ligs in 1is major theme of Development to
 Completion (which ie unification itself, as e matler of fact)--which arises
from the interplay of the oppcsed themes of Incﬁmplebeness'anﬁ Progress.
Purther, the unity is supported by the Pormal espects of the book, for in-
stance the mc'b____hg_q_ of inccmplete revelation 25 supporting and adding to the
theme of Incompleteness.

| 2. "AFFECTIVE REASCRS" |

It would be eesy to say simply that I found the plot of iore Than
Hmen "intriguing,” the finel affivastion "uplifbing,” end the prose “scin-
tillating"-f-to borrov scme phrases. It would also defeat the purpose of
this peper, which iz an attempt to esisblish thal science fic%i@n,atmiee.st
occesionally, has literary merit. While the "objective remsons" cited
gbove may not be convincing slone, em atbaupt to'’specify several of the
grounds on which the book may be expected 40 epPzel psychologically to
mosth readers ghould be adeguste 4o tip the balance. An inducticn based on
introspgetion, which is whet I propoée to perform, is admititedly lacking
in philosophical rigor; but it is =lso what rosth cxitics seem o do when
they meke a value juument ! %02 best I cen do, 'tien, is merely to list
and coaament on scme of the fegbares of the nmreJ 'u}zich strike me as gp-
pealing. '

To begin, I zmmt make two ccnfessicns, cone of them has no effect on the
value judgment, the other d.ces ‘bv.t need 20t be endoraed by the reader. Tant

ig; 1) I £ind myszelf iv sympothy vwith the mmeuistic philosophy with wh.i‘ch



the book ends and vwhich iz & necessary result of the context which is ep-
tsblizhed; and 2) I am to a large extent in sympathy with those literary
eritics vho apply psychosnalytic considerations in their criticism. Now
the philosophy expressed or implied by & work of axrt should not detract
from its artistic merit, but may even add to it if the presentation is
skillful. As an exsmple, let us note that Mr. Nebokov is not Humbert
Humbert; vhether or not nymphetophilia repels us does not detrect from
the skill with which the euthor malntains his persomns end rationalizes
its views to itself, and I em ashamed to even mention the possibility of
a reader's reacting to Lolita by plously proclaiming that we really
shouldn't all go out and seduce twelve year olds and that Mx. Nsbokov is
simply disgusting for even suggesting it. By the seme tcken, Sturgeon is
to be commended for his development of the proposiiion that humenity must
be considered to be the parent of its evolutionary succegsor not because
we as reasders prefer mmanism to the God of the 0ld or NHew Testeaments or
to the Proletardat or to the AlmightyDoller, but becsuse he bas underpinned
the need for parent in the broken fmﬁily relationships which were causal
links in the formation of the gestalt emotiona¥ly and in the importance of
species survival pbilosophically. My personal endorsement of the philosophy
has, as I sald, no bearing on the value judgment I shall finally meke; but
the artist's presentation of it is a distinct plus value for the novel.

Ag to the appeel of the plot, my second confession does heve a bearing.
In psychoanalytic terms, the "mmanizing" of Lone in Part Cne represents
& discovery of the familiar, which Freud (in "Wit snd Tis Relation to the
Unconscious®) posits ss being plessursble in itself. The supernormal
povers of Lone and especially of Gerry in Part Two sppeals to the childhood
fantesy of the canipotence of tﬁmgh"cs,_ and the plessure of vicarimmly
experiencing Gerry's omnipotence (which is @frected through thought) is
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 sufficient to campensate for the distaste one feels for his nastiness.
(T omit eedistic appeal on the grounds of slight relevence to piot, and
alasc becsuse most reaxiers probebly would not admit to fesling it.) Finglly,
, Gerry becomes "mmanized" end becomes part of an omnipotent thinker, thus
appealing to both of the principles vhich undexlie the appeals of the first
two perts. The idioey of Ione and the nastiness of Gerry give rise to a
superficial weakness of the book in that the reader iz less likely to identify
with them. However, not only can he enjoy feeling superior to ILone (for
a vwhile) and being powerful with Gerry, but also when the rather conven-
tionally "uman" character of Hip beccmes the major character in Part Three
end the unhumaen gestalt becames humanized at the end the resder is both re-
lieved end satiafiled by the affirmation. In rule of thumb psychological
texrms, the alien quality of Lone and Gerry operates as a gosd, pushing the
reader into sympathy with Hip, and into sympathy-~though r_mt necesearily
belief-~with the conclusion. |

I should like to consider three other mejor areas which seem to furnish
grounds for general psychologicel appeal before simply tossing into the pot
. some randem factors which I enjoyed and which I think may well be shaered
by most readers. The first of thess is "magic.” Quite possibly an off-
shoot of the omnipotence of thought fantasy, magical phenomens are enjoyable
to contemplate, end their vicarious performance is appealing psychologically.
Things maglcal proiiferaﬁe in More Taen Humen: the mind-reading eyes "with

their irises just about to apin" c:f Lone and G‘erry "che call Lone feels

which leads him to Evelyn; 'bhe "miracles" of ILone‘s "growing up, as the
Prodds call them; Janle's telekinebic powers; the twins' teleportation.

Fot only are there the concrete instances Just mentioned, but also there

sre the maglcal assccistions enjoyed by the concept of immortelity, and by

the giving of nemes %o things (megically galning pouer over them) which

goes on through-cut. To be brief, there is mogic in the book end msglc is fun.
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Seccéd, tnefe is the area of mystery. The msny exemples cited as in-
camplete revelations earlier need not be rehashed. Ilet us nole, however,
that they all lend an air of mystery to the enterprise. Who is Thompson?
Wby iz Jenie interested in Hip? The nabtural deslyre of the reader tc learn
the smswers glves a sense of speed, of pace, to the book. One rushes from
revelsition to revelation, carried slong with the tide of the action. The
presence of mystery or "suspenge” in a piece of literature is also grounds
for psychological appeal.

Third, and perbaps less clesrly appealling, is the ares of syntex or
diction—-‘lbhe problem of how the suthor "agys" what he say‘s; There are ﬂv_‘o
aspects here: First is the "mood," or tone, of the narrstion, which shouwld
relate to the ection to qualify as good style--fom épmplementing content
if you‘will. Even a cursoi'y examination shovs thot this is indeed the case:
the opening pages are slow and hazy, the descriptions indirect, suggesting
the lost and oimless exisbence of the Idiot; Mr. Kew is deelt vith in a
straight exposition, befitting his crudeness; Evelyn‘ sppears in "poetic”
pessages;, as she is an innccent and hence the cbject of at leaat one sort
of poetry; Gerry snaps at Stern vhen called Somgy, "Lock, if & midget walks
in here, what do you sey--sit over there, Shortﬁ" (p. 79) thus establishing
a proper hostility toward the thersplst; the sheriff's sbaminsble grammar
shovs him up as a no-good, and gives a2 comic tone because of the contrast
‘with his sbttempted gravity; and as a last example, Blp's gramesr starts off
as bad sz the sheriff's (though he regeins his powers of clesr speech
soon), suggesting his besten condition.

In the second aspect of the synbtax lies the problem: that is, the so-~
called "poetic prose" which occurs bere aﬁd there throughout the book. Hot
‘only is it difficult to define what is meent by "poetic" prose except by

pointing at it, but some readers may feel that iis use is an affectation



rather than a contribution %o the whole of the work. In an instance such
as the Pirst paragrsph of the book which was applauded by Demon Knight,
the justification is clear in terms of mood:
The idiot lived in a black and gray world, punctuated by ﬁhe white
lightning of hunger and the flickering of fear. His clothes were
old and many-windowed. Here peecped a shinbone, sherp as u cold
chisel, =nd there in the torn cost were ribs like the fingers of a
fist. He was tall and flat. His eyes vere calm and his face was
dead. [p. 3]
The disembodied impression induced by the indirect description and the
imagery of the "black snd gray world" and the "white lightning” place the
Idiot in an otherworldly, uninmen context. The paradox of ﬁnding' et &
pinnacle the rugged foot of & mountain is also en effective image, sug-
gesting the further “ciimb" vhich the gestalt is to undergo in the final
parts of the book before it succeeds in kpowing itself. A possibly bad
exsmple is Gerry's saying, when recounting to Stern his meeting with Lone
and the kids, “The adir had & hMe of emoke and such a wonderful besrt-
'break:l.ng cendy-and-crackling smell of food thet a little hose sguirted
inside my mouth." (p. 88) Such & description 13 apperently not in keeping
with Gerry's "nasty" character. However, this wegkness 1s also o possible
strength, for "poetry™ has been associated vrl.thh“""goodness " through Evelyn,
and the suggestion would seem to be that even Gexrry has a latent, baleancing
modicum of goodnees in him. This is reasoneble, for if Gerry had been de-
picted as entirely bad, the finel conversion to mnd acceptance of the ethos
would be implausible.
Whether or nct the msjority of resders willl agree with my general per-
éonal preference for "poetic prose” asctually has very litile bearing on the
overall effect of the book on them. The "poetic prose" is a possible plus-
value, bul is not grounds for condemnstion as itz use, whether spprecisted
by the individusl reader or not, can‘ be Jus‘i:ii":!.ed in teyms oct‘ the unities
of the book. |
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To eonclude the discussion of Affective Reascns, I should like to note
four “giwmicks" which Sturgeon employs in various pleces which strike me
as being effective touches--g8 evoking spprobstion, if you will. Most
chvicus of these is his use of meaningful nemes. "Kew" can be teken ss
punning on "cue," in the sense thet the XKews furnich Iome’s cue for gebting
into the resl world end eventually beccming human. -There might also be a
covert reference to Kew, the plsce, which is noted for its botanical gardens--
for the trees around the estate end its follage in general are importent
to the complex of Bature imeges. Prodd, of course, has only to lose tl:Ee
final "4" to describe literally whet the Prodds do to lone--they prod him
out of his withdrawn state, out of his idiocy and into a ressonzble fac-
simile of s commnicating luman being. Stern is a besutiful name for an
suthority figure such es e psychiatrist. "Hip" comotes precisely the
"“wiseguy" nature of the young Kip Barrows to one femilliar with the jazz
idiom. Also, there is the possible pun from Jenle to genle. .~

'.i‘hé mditifericus .'barriers noted previously suggest to a fairly great‘
extent e sexual symbolism. The penetration of barriers, expecially in B
the case of Alicla, lends a covert alr of sexugl triumph to the emterprise.
This consideration also would hold in terms of 'Lhe telepathic process of
vhich Lone end Cerry are capeble, vhich is called "That-~*opening up’
thing" by Alicia at one point; "super” mental powers are common sexual
fantasies. An overtone, granted, but one which probebly elicits an un-
conscious response from the reader.

¥hen Hj_.p enteblisches dcminance_ over Gerry, the symbol of authority is
sn eleven inch long knife procuredfor him by one of the twins. Much as I
en loath %o introduce cockbsil party Freudisnism into this discussion, it
mist be noted that there could be no more spt symbol of the acquigition
cf mastery than an eleven inch long, terribly phalliic, mife. It's a very

ueat touch.
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Finelly, I should like to consider an overtone suggési;ed by the re-
peatbed use of the same mumbers throughout. Aside from a few "mystic”
threes and sevens, the mmber which is thoroughly dominant is four. It
takes the twins four days to develop their powers. Janie hes to tell
everything to Ione four times. The truck breaks down four times. Hip
hadn't esten for four days, and so con. The most important use of four-ness
is not mentioned overtly, however. It is the composition of the geatalt
itself, which has a head (lLone or Gerry), a memory (Baby), enviromment
menipulators (Janie and the twins), and a conscie'ﬁce (2ip). Iamping
Janie and the twins together mey seem forced, but the title of the second
part of the book (befo;'e Hip is iﬁtegrated) is "Beby Is Three" and the
suggestion is fairly clear. The importence of the tetraspartite nsture
of the gestalt organism end its being emphasized by all the other fours'

cropping up is probebly best accounted for ln Junglan terms. The sim-

ilarity of the uber-gestalt to the Junglen collective unconscious is not
too farfetched, and with Jung on the scene due m'"te must be teken of his
notion of the mandala--"The 'mag.cl circle’ vhich in ell cultures, even
the most’ primitive, seems to represent a wholengﬁa to vhich parts con-
tribute in an essentially fourfold nianner"3 accdf’gi:l.ng to a commentator.
Children's drawings of people are supﬁosed to be strongly influenced by
the mandala: "In their drawings of pecple the cizzcular head comes First,
later elsborated by legs, then by trunk and arms. The four limbs ere

very prominent, at first with little attention to bedy proportions. ol
So the reason for the "rightness" of all the fours we f£ind would seem to

be that the pumber has connotations of wholeness and unity by virtue of
-1ts essocilstion with the mendale. The expl_-anatio‘n may be over-ingeniocus,
but the overpowering mumerousness of fours in the book required note and

my explanatlon mekes sense in the context of the book as process of unifi-
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~ cgtion. The fzet that suck connobations do apply to fours indicates thai,
whether or not ke was conscious of it, Sturzeon's freguent use of them is
both significant smd, perhaps, effective. COCnce ggein, however, the general
reader~effect is herd to estimate.

Simply because the discussion could be so long, the sbove treatment
of "sffective reasons’ has been d.el:l.beratély kept quite short. Thexre are
probably as meny grounds for psychological appesl as there are resders of
any plece of literature, however, so the argument is not completsble any-
way. My suggestions do not intentionally cmit any positive points; nor
do they intentionally cmit any possible grounds for adverse reactions
vhich I think mey occur.

Due to the complexity of the question of style on any level, I have
merely mentioned some of the points which struck me as good and have side-
stepped the larger problem of “style” in general. Also, I have minimized
the knotty problem of "poetic prose,” as both the very definition of it
* and also its rea.lm» of application are quite subjectiv_e. Unless there are
reasons dictated by the work's context for not using it, I enjoy poetic
prose for itself. . .and at least scme of Sturgson'a uses are complementary
to the content. ;

A further reason for not going intc more of the ramificaticns of the
Affective Reasons is that it is unnecessery to do so in the frame of refer-
ence of this paper. We sre merely attempting to determine the presence
or shsence of literary merit in sclence fiction. Ve are“ not locking for

greetoess, merely goodness. Suffice it to say that there are ro serious

objections to More Than Fuman and that by normsl critical stendards it is
8 good book--it has literary mezit. ' |
B. . . .And Other Fish
In the following four brief analyses, I shell not endeavor to trace

out the indicators of litersry merit to the artent which I did sbove, Rather,
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1 shell ettempt to indicate briefly both the cognitive aspects of the stories
and their technicel aspects, in order to present them in the light of "gcod”
vorks of literature, following all four of ‘the sccepted criteria of Chapter
II. The evamples, by the way, are not plcked beczuse of any especisl claims
e greatness they may heve, but merely To show that good stories are to he
found readily in science fiction if you loock for them with an open mind--
and also as counterexamples to same of the allegetions clted in Chspler I.
1. "Disappearing Act"

Al.fred Bester writes for radio and television, Holiday (columnist),
and has done same highly pralsed science fietion, ipeluding the Hugo-winning
novel, The Demolished Men. "Disappearing Act" is one of eleven of his short

stories sppesring in Sterburst (Signet Books, Hew York, 1958) In it, a war
- is being fought: "Thls one wasn't the last wer or a wer to end wer. They
called it the War for the Awerican Dreem.” The war, givea the date 2112
later, is being run by a General Carpenter:
There are fighting generals (vitel to en emmy), political genersls
(vital to an administration), snd public relations generals (vitel
%0 a war). QGeneral Carpenter was a master of public relations.
Forthright and Four-Squere, he had ideals as high and as understand-
sble as the mcttoes on money. In the mind of America ke was the
army, the administration, the nation's shield and swvord and stout
right erm. His ideal was the Americen Dream.
‘fhe note of the American Dreem ls scunded thmughdut; to glve Just cne ex-
auple, "We are struggling for the Ideal of civilization; for Culture, for
Poetry, for the Only Things Worth Preserving." Ee is contimally calling

for experis: "Every man end woman must be a specific tool for a specific
job." The climax of the war, the narration informs us, tekes place in a

vard of an Army Eospital. %o do sn injustice to the story, and skipping
the detail and order of presentation, what heppens is, briefly, this: the
patientz have been disappearing from the ward. Thinking he is onto telepor-

tation, Cerpenter assigns experts to the ward to find ocut vhat's happening;
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one of them overhears a reference to Diemond Jim Brady (the reader has
already been presented with three scenes following three of the patients
in the "past"). After going through a Lapidery, a Semsnticist, a Genealo-
glst, and an Archeeologist, he finally is referred to an Historian, Fadley
Serim, who had been at twenty years hard lebor, who identifies the man. The
historien then is sent to the ward end cames back the next night to dispel
Carpenter's notion that they have time travel es a weapon for the war by
explaining that the '"pasts" are thoroughl:.r enachronistic--Brady coexisting
with the Eisenhower election, Disraeli in a Rolls Royce with another of the
patients--and seys, "My God, Carpenter, this is your Americon drvesm. It's
miracle-working, immortality, Godllke creation. . ." But, Serim contimues,
he can't figure cut how to do it himself; a poet 1s needed, "an artist who
undersfands the creation of dresms" (no scientism here!):
Carpenter snapped up his in'bercdn. "Send me a poet,” he said. He
valted, end waited. . .and waited. . .while America sorted feverishly
through its two hundred and ninety millions of hardened and sharpened
experts, its specialized tools to defend the American Dresm cf Besuty

and Poetry and the Better Things in Life. He waited for thewm to find
a poet, not understanding the endless deley, the fruitless search; not

understanding why Bradley Scrim lsughed and laughed and laughed et this
finel, fatal disappearance.

End of story. ko

Now there are two types of satire operating here: The first is s
general sort, -. good more for laughs than for thoughts; the second is
soclal satire of a réther high order. | To give a few examples of the flrs:
sort: "Qur Dresm," says Carpenter, "is at one with the gentle Gresks of
Athens, with the noble Romans of . « .er. . .Rbme." The army has sorted
out all the possible kinds of injury, end segregates them into wards A
through S; naturally the dresmers ere in Werd T. When Carpenter first sees
three pat:l.ents disappear, he calls for a combat-shock expert end en alienist;
_ the first says, "Wer jitters," end the second, "Maess illusion,” in perfe;:tly

stersotyped manner which scarcely requires anb "expert" to perrot. Bub the
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broedest satire of all iz Cerpenter himself: bhe is so stultified by his

rellance on experts that he starts tc call for an Entomeclogist when Serim
says, "I'm the last singing grasshopper in the ant heap”; he gees through
a full five experts to identify m; be iz a parrot, a nothing who is
shocked when Scrim talkes sbout o poet's being needed, who doesn't undex~
stend when Scrim enswers bis "We're fighting for Poetry end Culture and
Bincation end the Finer Things in Iife" line with "Which means you're
Pighting to preserve me. . .Thet's what I've devoted my 1life to. And what
do you do with me? Put me in jeil."

The whole "tcol chest" refrain wherein every man snd vomen is a "tool"
trained for & job is one of the toocl® of Bester's eccial ssbire. When
"the experts worked over Dimmock [the director of the hospital] with

| "preconscicus softeners, id releases and superego blocks” follaowed by
"every form of physical snd mental pressure,” but boggle at applying
"preasure to the sick men zud the woman,” Carpenter rages "For God's seke,
don't be squesmish. We're fighting a2 war for civilization. We've got

to protect our ideals no matter what the price. Get to it!"™ The American
Dresm becomes an cbject of scorn in being telked about es "theory”, but
ignored in practice; however, the criticism i:';f‘ndt merely demestic--it
applies to the vhole political farce of false beliefs.

Technically, Bester performe besutifully. Perhaps the most cbvious
point is the pun in the title, applying it both to the patients and ultimately
tb the American Dresm--both of vhich diseppecs from the "real” world. He
also does a goed deal with pace: ‘Carpenter's sté.ccato sentences suggest both
command. and emptiness, eimpleness; when Serim is erplaining that the paitients
are visiting anachronistic "pasts"—-;and the proecese is & painful one be-
ceuse Carpenter isn’t too brighi--the passage is punctusted with ons-sen-

tence paragrsphs as follow: "'ca.rpentgr nodded. . .Carpenter looked expectant. . .
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Carpenter looked puzzled. . .Carpenter goggled. " Algo, for bhis satire he
1s relying on the technique of "extrapolaticn," but they are quite different
from Sturgeon's evolubticnary extrapolations; over-specip.lization, teking

a general to represent the Army, and the substitution of slogans for ideals
ere all present today although they heve not expended to the point which
Bester portrays in the story. . .or have they?

Ancther "technical” point lies in Carpenter's name, in which a dovble
allusion seems 1o operate: to John Crowe Raunsom's poem "Ce.ptain Caxpenter,"”
and through its quixotic Christ figure back to the original (but in this
case the Saviour doesn't save).

2. "Poor Little Warrior”
Another good enthology is Brian Aldiss's Ho Time Like Tomorrow (also

Signet, ssme price, 1959). Alidiss won a special plague at the last World
Science Fiction Convention as "the year's most pramlsing writer,” and is a
also Literary Editor of the Oxford Mail. The ytoxry of "#oor Little Warrior”
can be recounted quite succinctly: Claude Forxd is m.n#ing a Srontosanzus,
having travelled back in a twenty-second century travel agency's tlme machine.
He i3 a fallure in life, unhappily married an¢ ungble to stand "the whole
gwful, hopeless business of trying to adjust to an overcomplex envimmnent s
of trying to turn yourself into a cog." 'Ihoughl'w finds the bronto awesome,
he kills it enyway, hoping to achieve scme sort of ggtharsis--which he does
not do: "Poor little werrior, science will never invent anything to assist
the titenic death you want in the contraterrene caverns of your fee-fi-fo-
fumblingly feerful id!" Before returning to his time-mobile, he turns back
to ‘f.he dead creature, regretiting the necessity of returning to his wife
Maude, and the vhole mess of 2181 AD:

56 you psuse, and as you pause, scmething lends socko on your beck,

pitching you face forward into tasty mud. You sitruggle and scream

as lobster claws tear at your neck and throat. You try to pick up
the rifle but cammot, so in agony you roll over, and next second the



59

crab-thing is greedying it on your chest. You wrench gt its shell,

but it gigsles and pecks your Pfingers off. You forget when you killed
tbe bronto thet itz paresites would leave 1t, and that to a little
shyimp like you they would be a dezl more dangerous then their host.

You do your best, kicking for at least three mioutes. By the end of

that time there is a whole peck of the cresbures on you. Alresdy

they ere picking your carcass loving clean. You're going to like

- it up there on top of the Reockies; you won't feel a thing.

The most striking feature of the story is its diction, expecially
its cvervhelming mmber of almost-Joycean puns. They bave two characteyig-
tics: at the beginning of the story the pums run to the almost preciously
clever; by the end, théy are malignantly sarcastic. In the beginning, there
is a play on Claude’s hearing the bronto's hesxt beat "as the ventricle»
keeps miraculous time with the auricle. [Paragraph] Time for listening to
the oracle is past. . ." In reference to the dung-eating parasite dirds,
the close of a mock-travelogue vhich was describing their mess: "and
now as the sun stinks in the Jurassic West, we say ‘Fare well on that diet. . .
By the end (the story is only five peges long), the birds leave the desd
brontozb "They kpnow when a good thing turne bad, end do not wait for the
vuliures to drive them off; &ll hope abandon, ye who entrail here.” Aund
the final play is on the grotesque image of the Srab-things eating "a little
shrimp like you." V e '

There 1s more to the gtory than meets the :ée.mncmasiec's eye, though.
There is double-~edged satire opsrating, both on the weak individual who
tries to "escape" the real world and on the soci_etf which not only drives
- bim out but also provides a commercisl meens for doing it. The "moval”,
1f you will, seems to be "Thus be it with all escapists”; so the story can
e Tead both as & personal tregedy, on the “everyday” level demanded by
Ai'thur Koestler, and &3 one which is univer'aal in epplication. Whatever
the source of his psychologiczl neceds, his ovn weskness or s_iociety"s over-
camplexity, the tregedy is smplified by the Fact thet Clmmde is legitimately
tryins to prove himself a man; 0 assert himsel?, to combat Nature. . .end
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he feils so miserably. The #inel mock-solace of "you won't feel a thiﬁg“
heightens the effect, for in a sense his desth solves oll his problems,
though perheps not ia exactly the way he hed intended.

Aldiss employs a technical device in inducing both the sense of tragedy
end the sabtire which bears mention. He accamplishes a complete shift in
tone fram the matier-of-Ffact "Men--though perhaps contemptible--deminating
Nature" tone of the opening to the tregic "Mon powerless and thorcughly
deminsted by Heture” tone of the close. This iz zna;naged ayntacfically, by
amploying o nominal second-pergon nerration throughau;t but playing on the
properties of "you” as & pseudo first-perscn end pseudo third-person. That
' is, be starts "Cloude Ford knew exactly how it wes to hunt a bromto-ssurus.
You crewled heedlessly tarough the mud smong the willows. . ." The "you"
represents the generalized third-person, or., in other wordé, represents
the first-perscn to the speaker; in the middle of the story, tke "you"
becomes sccusing {though not accusetive), "This time the bogey-man is resl,
‘c}.mzde, Just es you wanted it to be, and this time you really have to face
up to it before it turns and faces you gagein.” Though the shift may be
unsmbiguous earlier in the story (the sbove occcurs almost exactiy bhelfvay
through), here is marked the beginning of the vicious criticiem which builds
~ to the wonderfully mocking "Poor litile warrior" line.

4 fingl point sbout the applicability of the story is hinted at by
the description of the bronto's eyes after Claude hes shot 1t: "With no
indacision, those cembtury-old lights, dim and.sac;'ed, go out. These cloisters
sre closed till Judgment Dgy." If you're fond of allegory, or partial to

Freud”s Totem snd Taboo, the bromto can represent God, herein ritually (and

sctually} slain; but without God, man is the prey of the universe, hence
the paresites are freed to kill Claude. Aside from the religious terms just
qub‘hed, there is a bit of interna) evidence in the line "God, if adolescence

did not exist it would be unnecesgary to invent i%!® and the atheistic sen-
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timent Tron which 1t i derived. Although i%'s chembting, 1 can't vesist
pointing cut that there is e good deal of Nietzshean influence in at ieast
three of his other stovies--vhich are concerned more or less with dying
&b the right time ("Beyond Good and Evil")e--, and the "God iz dead" line
comes fram the same plece.

Of the grounds for recommending the story, Ltwo have been mentloned
briefly: personal tregedy, and the sablirizing of am undesirable individual
{which are not at all inccmmatible). Two others are: 1) the gedget (time
mechine) which iz not deminent in the story, and 2) Aldiss’s vhole prose
style vhich is brilliant. In the lat'bez-} regard, I should .et leust mention
‘his "poetry": Not only does he ecmploy & great mmber of imeges, but almost
invariebly his images operate thwrough the peetlc modes of simile or metaphor:
"Its eyes gleemed with the liveliness of a week-dezad corpse’s big toe";
"Slowly,. a squeeze of cold reptile blood toothpestes down one cheek"; "the
midget maggot of life is desd in the cresture's slull." The sarcasm is
necessary; perhaps it is nowhere more forceful than the “tasty mud" Cleude
ig pitched iu"co--—it's- gallcws humor here,l and ths;t is just one zore factor
contributing to the horror of the final paragrap};s--read them again, they
" get even vorse (which means betier, in terms of the a.ﬁiatry)'.

3. "The -Queen Bee"

The final two s‘qu'.es 7 gbkall discuss are included enly for their
content, as I went to clear up & few points which I couldn‘t imelude in
Chepter I. Thia is pot tc say thet there Fa snvihing wroug with the wribing,
but it is by no mesns sz "dense” as vne previous onee mentloned--~that is,
the cmnple:iﬂ:by is less great, to revert o Chepter II's terms--, and T om
Tar more interested in whabt's going om iu them.

Randsll Garrets's "The Queen Bee” appesred in the December, 1958,
Astounding. An interstellar liner explodes. There are only geven survivors

{(four men and three women) who manege to get s lifchboet to an inhsbitcble
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planet. The title of the story applies to Elisse Krand, s spoiled and ego-
tisticael rich man's daughter. Kow the law dictstes that survivors are to
try to populate any planet they become marconed on. When one of the cther
‘women becomes pregnant Elissa kills her and also the third women. She
~then sets cut to play the "gqueen bee,” and demands service from the four
men, threecteﬁing to a‘borﬁ any children they might force on her. The men
are restrained fram killing her by their desire to propagete the race, al-
though they all hate her. Finslly they decide to make of her a literal
queen bee, end perform a lobotomy: "One year later, the first child born

on the planet Generatrix was a lovely baby girl, named Tina."

" The story is dealing with the solution of a problem of the future.
Problem: to perpetuate the Tace vhen the only available female refuses to
cooperate. Solution: a lobotamy, leaving her placid and mindless but not
demsging her genetically. Implications: Society and the Race ere of para-
mount importance; the solution is a hard one, but so is the universe (cf.,
"Poor Little Warrior"), and if Man is to survive he must fight the universe
on 1lts own terms. ’ - "

Purther, sex 1s dealt with here, and the one female who is afraid
of men, and hence manifests the "spinsterly d.'lst;éte“ Time reports Amis
objecting to, is talked out of her stand. For the irrtereted trend hound,
I would suggest Sturgeon's "To Msary Medusa" (Gelexy, August 1958) for
one example of a different view of sex; not only is there a fine example
of a nasty seduction there, bub the plot hinges wpon still another seduc-
tion's being successful. '
"he Queen Bee" mskes sense in its own terms and i.s well-written,
although not brilliently so. Agressions and cestrations and Oedipus com-
Plexes aside, it'§ a pretty good story.
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L. The Puppet Mesters

Just as every discussion of literary theory seemingly mmst contain
a reference to Aristotle (to say nothing of Freud, nowadays), every dis-
cussion of science fiction should probebly contain a reference to Robert
Heinlein. His forte is the delineation of & future soclety as background,
es opposed to the out-and-out setires of the societies (as foregrounds) |
dften encountered elsewhere. His sclentific background may or may not
have enything to do with it, but he is e great story teller. Tiough emong
science £iction fans you may hear Sturgeon or Clerke mentioned as "best"
author instesd of Heinlein, but if you ssk for the top few, invarisbly
you will hear "And of course, Heinlein.” Tostead of discussing style
after a plot smmnary,i I should like merely to gtete in advence thet he is
quite direct and un-"ccmplex."” '

The Puppet Mesters is also out in Sigpet paperback, 1952. The nar-

‘rator is an agent of the SCction, a aupex'-secreﬁ supra-FBI vhich 1s
directly respomsible to the president. Hétells the history of an in-
veaion of Esrth by slug-like, fooﬁhall sized paresitic creatures from Titan
which attach themselves to hosts (they want hmfgni't;y for their next host)
and ccmple'i:eiy take over the hosts' minds, ultimately causing the host's
desth because the paresites arve completely uninterested in the cere end
feeding of their hosts. The invasion is beaten back, leeving meny desd
hugens and planetwide seminudism (8o that eny remeining paresites msy be
detected) inm its weke. Ti's & good edvemture story, quite exciting end
gripping; however, the reason I mention it here is contained in the last
two pages, when the narrator is coacluding his history preparatory to

;l.eaving the planet with Operetlon Vergeance, a task force to wipe ocut the
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Vparas:ltes on their hoame satellite, Titem. The philosophy expressed is quite
prevalent as an underlying motif in science fiction, related, I believe,

to the Inmanicm 60 cflen woted. I sball gquote selected passages, which



delineate, in what ons might call the rather homely prose of the first-
perscn narrator, the polnt of view that Man must meke his own place in
the universe:

This is for keeps snd we intend to show those slugs that they made
the mistake of tangling with the toughest, meanest, deadliest, most
unrelenting--and sblest [!]--form of life in this section of space,
g8 critter that can be killed but can't be temed. . .Whether we make
it or not, the human race has got to keep up its well-earned reputa-
tion for ferceity. The price of freedom 1z the willingness to do
sudden battle, anyvwhere, any time, and with utber reckiessness. If
ve did not learn that from the slugs, well--"Dinosaurs, move over!
We are ready %o become extinect!". . .We are ready to tranship. I
feel exhilerated. Puppet masters--the free men are coming to kill
you! Death and Destructicnd

Sclience fiction is ixsed to express philoaoph:l.es,‘ and here we see one which
mekes the heppy synthesis of being both optimistic 9_1_12 realistic--there is
hope, but success is not automatlc to the pure of heart. The optiwism is

a refreshing change from the pessimistic sort of mainstresm writing cited
by Rosalie Moore in Chapter I; the realism is a refreshing change from

the perenially "upbeat,” "slick"” fiction. In short, science fictiocn is

a field worthy of considerstion from both entertaiment-seekers and "serious
readers.” |



Chapter IV: Of Tygers sud Men, A Conclusion or Two

We have reached the point at which we have a good deal of evidence
for agreeing with a stetement of Dr. Treguboff's, which she put fortth_uite‘
early in her thesis:

Sclence fiction is a subJect of many popular misconceptions. It is

believed, for exemple, that it is a form of pulp fiction, with no

literary merit, vhose content is ebout gadgets, space adventures, and

monsters, and whose readers and authors are people of small education

and smeller literary discriminations. Little, if eny, factual basis

exists for these beliefs. (pp. 2i-5)
Of course, not all of her essertions are emensble to statistical treatment-—-
+this 15 one of the reasons why my thesis was necesgary. However, I em not
attempting to draw the cloak of staﬁistical—scientiﬁc respectability sbout
science fictibn on the basis of the quotation; the point is thet Dr. Tregu-
boff read a good deal of science fiction, and‘ Vdid so under the enforced ob-
Jectivity of her penel, and after so reading was convineed that the sbove
remaxrks were justifiably tp be meke in her doctoral dissextation. I atreas
the source merely beczuse one is a far more likely to be 'certain cf one's
 ground before teking stards in e thesis than in a pe:ioaical article. Science
fiction, then, can convince others, on the basis of intuitive and/or eﬁ:atis-
tlcal evidence, Ghat 1t is more then pulp. b

The logic behind the evidence I have discussed v:ras as follows: after
readlng end sorting out mmercus critical opinions, I sew that critics ob-
ject to either the comtent of sclence fiction or to its form. The content,
we saw, can be both morally and cognitively velusble--and hes been so in
enough ceses s0 that it may be considered to be a regular cccurence, and

not merely in a few exceptionsal cases--and a vfew of these cases were illus-

treted in the text. The form, to0, can satisfy conventiocnal exitical criterias;

4

this was illustreted in a lengthy reading of a Sturgeon novel, and shorter
readings of Bester end Aldiss short storles. Hence, science fiction is more

than pulp, on the besis of evidence which is litersry criticism and not mere



unsupported intuition.

The first conclusion I should like %o offer is this: it is cbviocus
to even the most casual reeder thst not all the science fiction which is
turned out even in the modern period is good literature; hovever, because
there éan be quite excellent storles in zmong the whole range of science
fiction, it is clear that the critic and the gereral reader will be' missing
much if they ignore the fleld as a second-class ‘citizen of literature--
as "pulp", that is. Therefore, it is incumbent upon “serioﬁs" exitics
end readers to deal seriously with science fiction, at the riék of other-
wise misuing velusble and enjoysble literary experiences, for it too can
furnish all tﬁe cheracteristics which they praise in cther fields of 1lit-
erature. '

Actually, the ebove paragraph ls the real comclusion of this thesis,
at least on the grounds of the material I have already presented. EHowever,
I should like to offer an cbservation not based on the evidence sbove, dbut
stemming from it, which might help-to explﬁin vhy the blind-spot in the
"sopular” view of science fiction has persisted. My second "conclusion'
i1z that there exists a science fiction senssbility, a special tempersment
vhich is either induced or sppealled to by acien;;‘ fiction. The sensebility
is perhaps best charscterized by an experience I had recently: I was sitting
in on an Intro&uctory Iiterature class which wes discussing Bleke's "The
Tyger," and found that while most of the people in the class were speaking

of the Tyger as an evil entity sbout which the poet could not decide
whether it had been crested by God or by The Enemy, I wes myself "Por" the

Tyger end in sympathy with it. That s, it seemed to me perfectly valid to
look upon it a8 s self-generating entity, splendid in its vigor and strength,
vhich ir a sense had created itself, snd which was capeble of "taking on"
the Universe. Professor Walter Davis, with vhom I vas taking a special
“readings in poetry course, confirmed the plmai‘biuty st least of my alter-



netive view. Then I realized that my view of the Tyger was virtually
jdentical to Heinlein's view of Man in The Fyppet Masters (see Chapter III)

end hence to z guite pi'evalent sclence fiction viewpoint. The science
ficticn sensability, then, is one which actively entertains the notion thab
E;an is not inherently depraved, but is at least cspsble of progress. "Dowa-
-bee:b" science fiction stories are usually wernings ageinst the opposing
view; a work like On The Besch, that is, is e warning type, but it would

be more cammon (though less effective psychologically) to £ind in vhat we
might call mainstresm science fiction the hero going off with his lady love
and submerging Wis submerine beneath the polar icecap until the radietion
had died down--anelogous to the action in Wylie's When Worlds Collide--

instead of docilely surrendering to the hostile Universe. If I were fhey
psychologiet-stetisticien Dr. Treguboff is, I would have tested my notion
by means of questioning fans and amtis sbout their resctions »t'o the Blake
poem; however, I could not have constructed a -alld test myself, and so I
shall let the issue rest on the suggestlion that there is a science fic’ﬁiqn
“sensgbility and thet it can be operationally d@t’ined in terms of resction
to "The Tyger"--at least I shall let it rest until I write an Astounding
article about it. ~ |

A £inal comment: John Campbell is changing the nsme of Astounding to
Analog Science Fact and Fiction :ﬁq'r the express purpose of not scaring off

the pulp-conscious prospective buyer. Though 'bhe bowls from the sentementa-
lists are long and loud, I think :!.t camendablg'that Gmpbell.should be willing
to meet the uninitiated more than half way, and hope that the pulp misap-
pellation will soon be dispelled.

In conclusion, whether one is s Tyger-~fancier or a critic who is 1ooking
for valusble literary experiences, science fiction is good stuff. I shell
write at no greater length gbout 1%, beceuse--and this ls perhaps the real

“test of literary vealue-~I'd rather go resd it.

RPN



Chapter I

l.
2.

17.

2k,

Footnotes

Bibliographicel refeience 53

3

"

114

"

n

"

|

"

"

n

11

13
9, p-
9, »-
9, p-
9, »-

21

18

33

13
22
116
171 end p. 196



3

28.

Biblidgrephical reference 5

1]

L

it

"

I

H

Chapter III

1.

25
21
39
29
10
35
S, p. 80
2, p 55
2, p. 127

Bibliogrephical reference 50

2. Astounding, Oct. 1959, pp. 139-143

3.
l&o

n

Bibliographical reference 37 pp. 553-%

37, »p- 556

[



12.

l3n

1k.

15.

16.
17.

BIBLICCRAPAY

/

Aldiss, B., Eo Time Like Tomorrow, (New York, 1959) [Signet p.bd ,pp.24-30.
Anis, Kingsley, New Maps of Hell, (Hew York, 1960) -
Asimov, I., letter in mlletinofthe AtanicScien‘bists May, 1957.

Bering-Could, w., "Id.gglt-aas‘upeman, What Now?" in Harper's Mag., Sept., 19!&6
3

Barron, A., "Why Do Scientists Read Science Fiction"” in Bul. of the Atomic Sed.,
' Peb., 1957, pb0 L.

Beardsley, M., Aesthetics, (Wew York, 1958) .

Bernsbea, B., "Science Fiction: A New Mythos" in Psychoana texly,1957,Dp. 527~

‘Bester, A., Starburst, (New York, 1958) [Signet p.b.l, pp. T-2h.

Brettnor, R., Modern Sclence Fiction: Its Meaning

[A. Symposium with essays by t,, and Asimov, smong othe:
Brien, A., "Adam Beyond the Stars" in Spectator, Sept 18, 1958, p. 319-

Bulmen, L., "Using Science Fiction as Balt" in Library Journal, Dec. 15, 1955,
pp. 6-7 of Junior Libraries section.

Cempbell, J., “Concerning Science Fiction" ia Writer, May, 1945, pp. 149-50.

Fmmmeaeseo » "Science Fiction and the Cpinion of the Universe" in Saturday Review,
May 12, 1956, pp. 9-10.

Christopher, J., "The Decline and Fall of the Bug-eyed Monster" in Fanfasy
and Scienee Fiction, Oct., 1956, pp. TO-T3.

Conklin, G., "What Is Good Science Fiction?" in mbgﬁ Jourpal, pp. 16-18
of Jr. Libs. section.

Davenport, B., Inquiry Into Science Féction, (New York, 1955).

memeseees-,’ The Science I?:I.ction Kovel {Chicego, 1959).

de Cemp, L., Science Ficgion Handbaok (New York, 1953).
Denny, Reuel, The Astonished Muse, (Chicago, 1957)-
Fodimen, c., "Party of One" in Holiday, June, 1952, p. 14.

Finer, S., "Profile of Science Fiction" in Amer. Jour. of Scciology, March, 1958, PP

Hadac, R.,"The use of the semantic differential belween the reading of science
Piction and certain sttitudes and mesnings", MIT Thesis, 1956.

Heinlein,R., The Puppeit Mastersl (Wew York, 1952) [Signet pbl.



25.

i

Hiz*‘zach, ie'., Imag@ of the Scientist in Science Fiction™ in Amer. Jour. of
Sociclo P} B’Ea:ﬁ‘ch, 1958’ EB- 506"13- i

Holcomb, C., "The Science Fiction Phenomencn in Litm'ature“ in Sa'bamls,! Revievw,
May 28, 19%9.

Isherwood, C., in The Writer, May 1953, p. 145.

Knight, D., In Search of Wonder, (Chicego, 1956).
Koestler, A., "The Boredom of Fantasy" in Earper's Bezear, Aug.,1853, p. 120 f£f.

Kostolefsky, J., "Science, yes--Fiction, maybe" in Antioch Review, June, 1953,
PD. 236-L0.
Iovell, A., "Cownterblast to Science Piction" in New Statesmsn, March 13, 1954,
Pp. 319-20.

Iarbman, B., "Pseudoscientific fiction ms & source of predicted social change",
MIT Thesis, 1948.

‘Mandel, S., and Fingesten, P., "Myth of Science Fiction" in Saiurday Review,

. Aug. 27, 1955, pp 7-8.
McDomnell, T., "The Cult of Science Flction” in Catholic World, Oct. 1953, pp.15-18.

Mathold, K., "Science Fiction" in Contemporary Review, March 1959, pp. 170-3.
Hlchaselson, L., "Soclal Criticism in Science Fiction" in Anbloch Review,

Dec., 1954, pp. 502-8.
Moore, P., Science and Fiction, (I.omn, 1957).
Mmroe, R., Schools of Psychosnalytic Phought, (¥ew York, 1955)

Newoweek Magazine, "Science Piction Critic”, in Aug.l, 1952 issue, p. 86.
Pierce, J., "Science and Litersture" in Science, Aprilt20, 1951, pp- 431-k.

Plank, R., "Li.ghteg. Igan Alr, But Heavy as Hate" in Partisan Review,Binter, 1957,
DP- 10 l ° )

Pratt, F., "Of Time and Space" in Ssturday Review, Aug. 29, 1953, p. 40
[Book review column, appearing at irregular intervals].

~wesasm===, World of Wonder, (Mew York, 1951).

Pohl, F., and Kormbluth, ﬁ., The Space Merchants, (New York, 1953) [Bellentine pb].

Priestly, J., "Thoughts in the Wilderness" in New Statesmmn, Dec. 5, 1953, ® T12.

=esswme=-o, " Hho Goes Where?" in New Statesman, Sept} 6, 1958, p.268.

Pulvertaft, Tom, "Five Types of Science Fiction" :ln Spectator, Dec. 11, 1953, p.T02.

Scoggin, M., "Science Fiction Roundup” in The Horn Book, June 1955, PP- 22a-2.

Shaftel, O., "Social Content of Science Fictlon" in Science end Society, 1953, pp.97-11



Ly, Stag%fg, A., "Now Read On. . ." in New Statesman, July 21, 1956,

50. Stufgeon, T., More Then Fumen, (New York, 1953) [Ballemtine pb].

5l, ereemccase > "Po Marry Medusa" in Gelexy, Aug. 1958, pp. L-62.

52. Time ine, "Never Too 0ld To Dream" in RBoock Sectiom of ¥May 30,
1049 issue, p- 87.

% P— ~==~, "The Science Fiction Situstion" in Book Section of Merch 21,
1960’ 188!.1@, P- 102.

Sh. Areguboff, Z., A Study of the Sociel Criticism in Popular Fiction: A
Content Analysis of Science Fiction, UCIA Doctoral Dissertation, 1955.

55. Webb, H., "Science Fiction Writers: Prophets of the Future” in Library
Journal, Dec. 15, 1955, pp. 6-7 of Jr. Lib. section.

56. Williamson, J., "Science Fiction in a Robot's Eye," Astounding, Nov.,
1957, pp- T0-Th-

ADDENDUM

57. Green, R., Into Other Worlds: Spece-Fiight in Fiction, from Iucian to

- e

Lewis (Ionden, 1957).
ERRATA _
1. Reference 21 should read: Sociological Review, Dec. 1954.

2. The Pohl and Kormbluth reference should come befai'e Pratt.



