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ABSTRACT 

Architectural ideas have historically circulated through a literary format. Since the rediscovery of 
Vitruvius’s De Architectura in the fifteenth century, the architectural book has fore fronted itself 
as a critical tool in the deliverance of disciplinary knowledge. Producing a book became a mile-
stone for many architects in cementing themselves as authoritative figures within the architectural 
profession. Acting as broadcasting devices, these books were utilized as instruments of exchange 
between the architects who authored the books and the readers who constructed their designs. 

My thesis, Many Mini Model Homes, fits directly within the literary lineage of architectural design 
methodology and recrafts a relationship between architectural author and reader. As history has 
clearly expressed, the book has been utilized as a simultaneous pedagogical device of far stretch-
ing instruction and as an independent forum for individual design exploration. Operating as rep-
resentational projects, architectural pattern books begged to be copied so that the designs within 
them could be realized. Many Mini Model Homes renews this conversation of representational 
methodology through the production of both a book which contains the designs of fifteen “mod-
el” homes and the drawings needed to replicate them in model scale. Hence the title of Many Mini 
Model Homes. 
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foreward:
a patterned
method

 Architectural ideas have historically circulated 
through a literary medium. Since the rediscovery of  
Vitruvius’s De Architectura
architectural book has forefronted itself  as a critical 
tool in the deliverance of  disciplinary knowledge. 
Acting as broadcasting devices for author-architects 
such as Leon Battista Alberti ( ), 
Sebastiano Serlio ( ), and 
Andrea Palladio ( ), 
architectural books operated as instruments which 

scale - disseminating Renaissance architectural styles into 
outstretched contexts. These megaphones of  architectural 
instruction owe their platform largely to Vitruvius and 
the origins of  his Ten Books on Architecture. Published long 
before the Renaissance, De Architectura (The Ten Books on 
Architecture) was produced under explicit instruction from 
the Roman Empire in efforts to develop its expansive 
occupation through a cohesive aesthetic agenda.1  De 
Architectura in this sense was revolutionary in that it was 

Fig. 1
On the table you 
see the plethora of  
references used in 
order to establish 
a genealogy of  
architectural 
production from 
books. 

1. Vitruvius Pollio, 
M. H. Morgan, and 
Herbert Langford 

Vitruvius, the Ten 
Books on Architecture. 
Cambridge, Harvard 
university press; 
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utilized as an instructive device, populating broadened 
landscapes absent from physical authorial oversight. The 
architect no longer needed to be present for construction 
provided that the information in the book was clear, 
concise, and digestible to its readers. 

 Throughout the Renaissance period in architecture, 
the act of  producing a book became a milestone for 
many architects in cementing themselves as authoritative 

2  As Alberti’s 
and Serilio’s treatises gained traction, their reach was 

prominent English aristocratic architects and hobbyists. 

design is found in the case of  Robert Smythson’s 

appropriated details from Serlio’s Book III for its 
plan and Book VII for its chimney.3
referencing and repeating details from a book may seem 
today as trivial and inconsequential, at the time this was 

the authors work, and opened up books as an apparatus 

which has previously been insulated in reference through 
the limitation of  proximity. The pool of  architectural 
reference expanded from contextual neighbors to 
transnational stylistic documentation. These books had 

and Vitruvian developments of  the British Isles, Italian 
architectural books were once again achieving stylistic 

exert an image of  superiority.

2. Hart, Vaughan, 
and Peter Hicks. 

: The Rise of  
the Renaissance 
Architectural Treatise. 

Yale University Press, 

3. Summerson, John. 

Pelican History of  
Art. Harmondsworth 
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In the centuries that followed, the British approach 
to architectural design methodology was one which was 
built from a collection of  books. Architects would often 
remix the classics: borrowing plan and elevational details 
from different authors. The process was additive and 
offered little sympathies to the distinguished differences 
between orders, composition, and relational ratios of  
scale as set out by the authors.   It was not until the arrival 
of  Indigo Jones that instructional architectural books 
would be read holistically and as intended with adherence 
towards classical composition and proportion. The 
clearest representation of  Jones’s faithfulness comes in his 

 Jones’s 
unwavering loyalty to his library came with unparalleled 

Pelican History of  
Art. Harmondsworth 

Books : Treatises, 
Pattern Books, and 
Catalogs in American 

Guide. University Park, 
Pa. : Pennsylvania 
State University Press, 

Fig. 2
Left: Lothbury house 

Indigo Jones printed 
out and placed on top 
of  the reference from 
Serlio’s book seven 

Right: Killigrew 

designed by Indigo 
Jones printed out and 
placed on top of  the 
reference from Serlio’s 
book seven (page 131).
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success in seventeenth century England. Many of  his 
contemporaries who could not afford his vast library of  
references looked towards Indigo’s designs as citations for 
their own. This caused for a mix in method combining 
the previous practice of  endemic reference with the 
connected practice of  external source material.6  

 By the eighteenth century a new style began to 
emerge in large part due to the evolutionary sampling 
of  classical motifs. This “Vernacular Renaissance” 
style would be used by craftsmen and architects alike 
in the contexts of  the rural English countryside, 
primarily through the typology of  manor and country 
home designs. The scale of  domestic architecture 

independence.7  This was the case for two reasons: 

evolutionary deviation from strict Renaissance stylistic 
adherence and secondly domestic architecture in the 
countryside, unlike municipal architecture in city, was 
often detailed and constructed by hobbyists more inclined 
to deviate from conventions and standards. 

 The English Renaissance style matured into what 
we know today as the Georgian architectural order as 
a result of  a book published in the early half  of  the 
eighteenth Century. The Vitruvius Britannicus designed 

comprised of  117 buildings which were split by three 
sections. This book arguably marked the arrival of  British 
architectural authorship through its original designs best 
described as a neo-Palladian twist. The arrival of  a new 

6. Summerson, 

: Published for the 
Paul Mellon Centre 
for Studies in British 
Art by Yale University 

7. Summerson, John. 

Pelican History of  
Art. Harmondsworth 
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book in architecture sparked a series of  architects to 
create their own. James Gibbs created his own original 

dubbed titled: A Book on Architecture. But separate from 
the folios of  Gibbs and company came a larger and 

Practical Architecture The Art of  Sound Building 

a broader audience through a format of  architectural 
instruction. Baring a resemblance of  tutelage closer to 
the ten books of  Vitruvius rather than his Renaissance 
disciples, Halfpenny targeted an audience external to the 
architectural discourse through an easily understood series 
of  guided lessons. Think Eighteenth century cookbook. 
The success of  Halfpenny’s books were evident through 
their continual reprints.

 The history and impact of  Architectural Authorship 
seamlessly transitions and repeats itself  in an act of  deja-
vu from the Roman Occupation and development of  the 

America. Architectural books have been the primary 
modes of  communication between the architectural 
authors who designed the books and those who 
constructed the contents within them. It is no mystery 
then to know that this lineage of  British architectural 
methodology had a direct impact on the development 
of  the continental United States within the Eighteenth 

popularity expanded the format from architectural 
portfolio, of  plan, section, and elevation, to now include 
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a guidance towards construction. This coupling of  
information was paramount in translating and executing 
designs within the British colonies since many of  the 
craftsman were comparatively untrained and unskilled 

place through the books that James Gibbs continued to 

A Book of  Architecture, Gibbs released Designs of  Buildings 
and Ornaments
designs were meant to be faithfully copied, and the book 
opened with a buyer’s insurance that the designs “may be 

 

and Ornaments.”

Fig. 3
Tryon’s Palace (1767) 
designed by John 
Hawks printed out 
and placed on top of  
the reference from 
James Gibbs A Book of  
Architecture (plate 63). 
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 This faithful execution of  pre-designed architecture 
stretching across the Atlantic and into Colonial American 

Although there are many examples beforehand of  

Hawks design for Tryon’s Palace illustrates the great 

draws a strikingly close reference from Gibbs’s plate 63 
published within A Book of  Architecture.
Hawks actions may be seen as plagiarism or taboo, at 
that time his actions were inversely encouraged by the 
designers themselves. To the authors pattern books were 
seen as a broadcast of  expertise, and a proliferation 

architects themselves.11 For this reason it was important 

rather than through snippets. 

stylistic Identity, the most popular books had now evolved 
to become explicitly targeted towards craftsmen and 
hobby architects. John Haviland’s The Builders’ Assistant, 

in a long line of  neo Grecian architectural books catered 

it was Asher Benjamin who would be remembered as the 
Practical House Carpenter: Becoming 

a Complete Development of  the Grecian Orders of  Architecture 

Architecture.”

Books : Treatises, 
Pattern Books, and 
Catalogs in American 

Guide. University Park, 
Pa. : Pennsylvania 
State University Press, 

11. Lipstadt, Helene. 
Architectural 
Publications, 
Competitions, and 
Exhibitions. Published 
in Architecture 
and Its Image. 
Canadian Center for 
Architecture : MIT 



11

of  design in a cohesive bind. The edition was so popular 
that it would need to be continuously reprinted through 

12

  
 An important shift occurred with Benjamin’s 
dedication towards the construction of  individual details. 
Rather than privileging representations of  how the 
architecture should look cohesively, Benjamin began to 
address the pattern book as a catalogue of  discrete parts.13 
This attention to distinctive components effectively set in 
motion a trajectory of  commercial architectural practice 
through a catalogue medium. 

 As architecture began to establish itself  as a 
disciplined profession, books were no longer marketed 
towards craftsman but rather towards a broader public. 
In the tail end of  the nineteenth century and well into the 
twentieth century the model home or “kit home” would 
cater itself  towards a new general audience through the 
advertisements of  catalogue companies such as Sears, 
Aladdin, Radford and other competitors. This transition 

discipline saw with it a decline in pattern production 
and subsequent incline in commercial catalogues. The 
catalogue marketed homes to be purchased by consumers 
directly from the companies who licensed their designs. 
Unlike the pattern books and treatises of  the past, 
these books only provided instruction once a monetary 
transaction was completed. 

Books : Treatises, 
Pattern Books, and 
Catalogs in American 

Guide. University Park, 
Pa. : Pennsylvania 
State University Press, 

13. Ibid.
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 The companies which published model home 
catalogues quickly established themselves as authorities 
in domestic architectural practice. The process from 

expedient. Quickly factory home designs spread and 
rooted themselves throughout the suburban American 
landscape. It is estimated that around one-hundred 
thousand kit homes were ordered and developed from 

 A new process of  

the act of  catalogue skimming. As soldiers returned from 

of  a suburban lifestyle.

There is a long and conditioned history within the United 
States of  domestic architecture arriving fresh off  the 
literary press. From the late colonial plate developments 
and references attributed to James Gibbs, to Asher 
Benjamin’s pattern books of  novice instruction, to 
the catalogues which targeted consumers in search of  
a home directly from the manufacturer, the house is 
not only born from the book but advertised through 
it. Books are used as echoing devices they broadcast 
designers and circulating their ideas to wider audiences. 
The act of  producing a book of  architecture was seen 
as an invitation to copy, because mimicked designs only 
elevated the status of  the architect who produced the 
book. 

Please copy my work!

Katherine and Jandl, 
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half
split
house
This home is split into two separate 
wings, one short and one tall. The 
split is then further expressed 
through a staggered arrangement 
providing for entry and exit 
through the sides of  the forms. 
Programmatically, the two forms 
are split. Offering kitchen, dining, 
and outdoor entertainment in the 
short wing, leaving sleeping, living, 
and parking to the tall.  
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First Floor Plan
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Second Floor Plan
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Third Floor Plan
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Section
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half
slanted
house
This home began as a cube 
but resulted with a half  slant. 
The slant offers a reduction 
in formal smoothness and an 
increase in sunlight exposure. 

appears to be a complete square, 
axonometrically the volume 
is revealed to be smaller. This 
home is perfect for a medium 

for a full cube.
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house
on
stilts

This home is 
on stilts and is 
programmatically split 
into three layers. The 
layer under the lifted 
cube offers sheltered 
parking spaces for 
the inhabitants 
living in the lifted 
form. The third 
layer is an accessible 
roof  top offering 
views and a top 
level entertainment 
space. Two forms 
are expressed within 
the house: the lifted 
orange cube and the 
full height purple 
circulation core.
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pop!
goes the
architect
 Throughout the twentieth century, home buyer 
catalogues entrenched themselves as archives of  
architectural popular culture. They were disdained by 
independent designers for their mass scale production, 

A trio of  critiques often attributed to the pop art 
movement this was architecture by popular demand. The 
issues published yearly by kit home companies dictated 
and cultivated consumer tastes and preferences when 
it came to domestic architecture, and the proliferation 
of  catalogue homes was so prevalent at the time that 
independent architects had to adjust their mode of  
practice in order to keep up with the instantaneous 
satisfaction of  consumer choice directed through the 

decided to join the popularized platform of  “over the 
counter” architecture through their creation of  The 
Architects’ Small House Service Bureau, or the ASHSB 

1  The mission of  the Minneapolis area 
architects was simple; to offer potential home buyers the 
opportunity of  personalized architectural service from 
licensed professionals.2  

Fig 1.
Sitting on top of  
the table are the 
references used within 
this essay including 
pamphlets published 
by the AHSHB and 
the books of  small 
houses released by 
Architectural forum.

1. Tucker, Lisa Marie. 

House Problem in the 

Institute of  Architects 
and the Architects’ 
Small House Service 
Bureau.” Journal of  

2. Architects’ Small 
House Service Bureau 
of  the United States. 

Home.”
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 The ASHSB’s arrival in the early half  of  the 
twentieth century came with an unfortunate uphill battle. 

and accustomed to the models of  home buying 
outlined through the continual reprints of  kit home 
companies, the ASHSB was also operating as a non-

3  This meant that the local architects 
involved with the Bureau were working with little to 

architectural practices across the country saw the 
catalogue format as the only way to both compete and 
restore a value to the intellectual property of  architectural 

endorsed the ASHSB and shortly thereafter so did the 

for the Bureau and following the recognition from both 

became a national organization; operating out of  thirteen 
locations across the United States.   

within the home. They were published and advertised 
across 76 magazines in that short span and were included 
in Good Housekeeping, House Beautiful, and Country 
Life to name a few.  Concurrently, the Bureau kept 
churning out home designs and releasing catalogues of  
small houses by their contributing designers. In their 
twenty three year span of  operation the Bureau designed 
and released the plans of  four-hundred homes.6  The 
success of  the architectural organization is however 

Books : Treatises, 
Pattern Books, and 
Catalogs in American 

Guide. University Park, 
Pa. : Pennsylvania 
State University Press, 

House Bureau: 
Committed to ‘the 
Right of  Every 
American Child to 
Grow up in a Real 
American Home.’” 
Architecture 

6. Tucker, Lisa M. 

Architects and the 
Single-Family Home : 
Lessons Learned from 
the Architects’ Small 
House Service Bureau. 
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constructed during their existence as an organization (a 
very small number compared to the juggernauts of  the 
industry) the ASHSB did tap into the consumer psyche 
as an effective alternative to the regurgitated norms of  
catalogue home company designs. 

Following the crashing economy and the great 

prospect of  independent architectural practice at a small 
scale, and forced corporations like sears to offer mortgage 
services or lay away payment options for their catalogue 

Home ownership became an aspiration for those living in 
poverty as an emblem for social stability and symbol for 

7

7. Tucker, Lisa Marie. 

House Problem in the 

Institute of  Architects 
and the Architects’ 
Small House Service 
Bureau.” Journal of  

Fig. 2

an inside look into 
three AHSHB releases. 
Left: How to Plan 
and Finance Your 

Pamphlet of  small 

Right: Pamphlet of  
small house designs 
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 In the tail end of  the depression Architects once 
again re-entered the popular stream of  the architectural 
home buying experience through the release of  
Architectural Forum’s . 

The book opens with a message from the editors:

inactivity and the death of  that long era when sound housing 

architect.

whole route – from hope to home.

and criticisms.   

 The small book showcased in its inaugural edition 

architectural practices. These homes were organized 
and split into two sections depending on the budget 

the budget needed to employ its corresponding architect. 

Simon and Schuster.
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dollars and sixty nine homes ranging in price between 
  

More importantly however is the editorial direction of  
Architectural Forum to treat the book as a critique of  the 
overwhelmingly present method of  home buying as seen 
through catalogue companies, discrediting their services, 
all the while educating the public consumers about the 
importance of  hiring an architect. 

The editors continue on to say:

 This caused for a mixed and hypocritical message 
on behalf  of  the editors. On the one hand, Architectural 
Forum argued for the protections and sanctity of  an 
accredited architectural profession yet on the other 
hand they acknowledged and did so through the pop 
formatting of  a catalogue. This output not only provided 
owners of  the book with drawings needed to construct 
the homes but also with detailed schedules of  how to 
accomplish it. The pairing of  information completely 
transformed the work of  those exhibited within the 
issue from a point of  design singularity to a potentiality 
of  duplicated production. In essence, The Small Book 
of  Houses had simultaneously infused the book with 
a format which reverted back to the plate designs of  
Renaissance era treatises while complimenting them with 
instructive documentation reminiscent of  early American 

Simon and Schuster.
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pattern manuals. It had unlocked both ends of  the 
pedagogical spectrum placing the architect in the center 
of  a pop era battle for recognition. 

 However valiant the effort, 
Small Houses was wildly unpopular and needless to say 

disposed of  by booksellers due to a public disinterest in 
purchasing the edition. The unpopularity of  the book 
is known only because  by 
Architectural Forum published it in its introduction.11  

again conglomerated in order to attempt to join the pop 

homes to choose from and a capped budget of  twelve-
thousand dollars Architectural Forum hoped that a sequel 
will stick to the American home buyer’s hand as a how 
to manual in appreciating and developing independent 
design. 

 Pop went the architects exhibited within these 
issues. Forced into the center of  an architectural 

afford to advertise. Brand loyalty along with neighborly 

development well into the end of  the twentieth century. 
The architect had no choice but to go pop in order to 

Fig. 3
Here is an open shot 

small books of  houses. 
Both are open to 
informative drawings 
of  how to plan and 

11. Architectural 

Simon and Schuster.
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side
by 
side
house
Here are two homes, purple 
and green, joined through 
a centered circulation core 
which is orange. The pairing 
of  the two forms makes 
for a common housing 
type, the duplex. Side by 
side these two houses are 
very similar formally and 
programmatically offering 
parking on the base and living 

house is slightly smaller in 
program, it still retains access 
to a rooftop shared with its 
green neighbor.  
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stacked
house
This is a clunky house trying to 
escape its stockiness through 

one of  the chimneys offering a 
staircase and the other stacked 
with bathrooms, the tow vertical 
forms are programmed so 
that space can be open and 

the chunkiness of  the bottom 
level houses a garage and 
bedrooms, the top level is left 
open for window to window 
entertainment.  



80



81



82



83



84



85



86



87



88



89



90



91

lifted
ranch
house
This design offers a ranch 
style home which has been 
lifted and placed on top of  a 
base layer of  parking. The top 
layer of  housing offers a large 
living, kitchen and dining space 
with half  of  it under a double 
heighted clerestory. The house 
living space is then capped with 
two bedrooms divided by a 
bathroom.  
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First Floor Plan
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Second Floor Plan
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honey,
i shrunk
the house

Simon and Schuster published Small Books of  Houses 
series and acknowledged the pop phenomenon of  
catalogues through their issue of  LIFE Homes jointly 
pursued with Architectural Forum in their September 
magazine issue. Set on a grander stage and with an 
undeniably larger audience than any previous architect led 
catalogue initiative has reached in the past, the magazine 
focused on a very direct set of  concerns current with 
the time of  its release. For one, the American people 

for new development housing was beginning to once 
again climb after a decade long slump. For this reason, 
Architectural Forum made it its mission to reintroduce 
the practice of  hiring and attaining the services of  
accredited professionals through the covert shell of  a 
LIFE magazine jacket. The second objective of  the LIFE 
Homes issue was to broaden the architectural taste of  the 
American public.1  

Fig. 1
On top of  the table 
are the two major 
references used for 
this essay: the Life 
magazine issue of  

and the Architectural 
Forum Life Homes 

(right).

1. 
September. Chicago, 
IL: Time Inc.
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 Up until the point of  the September magazine issue, 
the American people had been a relatively conservative 
crowd when it came to domestic architectural design 

peddling sets of  colonial style homes, the homes 
advertised within their catalogues described as “modern” 
were in fact very traditional. At the time of  the issue, the 
International style was beginning to solidify as a collective 
school of  architectural design practice yet the architects 

their work on a domestic scale. This is largely due to the 
American people being conditioned in associating an 
image of  what domestic architecture should look like with 
reference towards past tradition.2 
 
 In order to sneakily combat a tendency towards 
a reverted image, the journal followed a series of  four 
families as they were in their early schematic process of  
developing a home. LIFE magazine offered each family 
both a modern and a traditional house design each 
produced by prominent architects. The families ranged 
in income and location, but the results were for the most 

families ruthlessly scorning the modern design options 
in favor of  the traditional, the expose proves the public 

 
Smiths’:

suggested that it would startle them. It did. The Smiths are 
unanimously for the traditional design. Mrs. Smith: “We feel it 

Books : Treatises, 
Pattern Books, and 
Catalogs in American 

Guide. University Park, 
Pa. : Pennsylvania 
State University Press, 
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Calverts’:

modern house is that they don’t like its looks.  

Ramseys’

Both Mr. and Mrs. Ramsey prefer the traditional house and 

Fig. 2
Here is an open shot 
into the Blackbourn 
family choice in 
housing published 
within Life Homes. 
Both images on 
the right hand page 
display the models of  
the houses that both 
architects designed. 
Right: Frank Lloyd 
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modern house. Mr. Ramsey says he would as soon live in a chicken 
house. None of  their friends like this house.3  

 One family however did decide to opt in on the 
modern design. The Blackbourn Family was deciding 

plot. Finding the modern house as a positive change to 
their normal pace of  life, the family unanimously chose to 

Blackbourns’:

everything they were sure they wanted. They chose the other house. 

kind in the country. We chose Mr. Wright’s house entirely on its 

 

 However, while the Blackbourn family may have 

even ready to purchase the drawings needed to construct 
it at the time of  the issue, they ended up developing the 
traditional home instead. The family decided against 

take to develop the home which were unpublished and 
omitted in the original editorial.  

 In an attempt to introduce the international style 
as a viable option for families and spark an enthusiasm 

3. Architectural 
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for modern design, LIFE Homes offered the eighteen 
million readers of  its magazine a chance to buy miniature 
versions of  the model homes which were illustrated 
inside. Marketed as the perfect Christmas gift, these 
models were made in hopes that the families who would 
purchase the miniatures would grow attached and 
eventually decide that they wanted to live within them. 
“Thousands of  these families are assembling LIFE 

with each house.” 6 

In short, this strategy of  shrinking the house and 
placing it smack dab in the middle of  the living room 
coffee-tables of  families all across the country was a 

6. Architectural 

Fig. 3
Here are two 
advertisements that 
the Life house series 
released in hopes of  
gaining traction within 
the public. Left: Life 
puts your dream house 
on the table, Right: 
The perfect Christmas 
gift.
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resounding success. As an increasing amount of  the 
LIFE magazine readers purchased and constructed the 
miniature versions of  the houses, the public perception 
and preference of  style began to waiver. There is direct 
evidence of  this shift in preference coming only four 
weeks following the initial release of  the September 

the modern designed homes over the traditional ones.7  
The miniature houses were an effective mascot for the 
new school in design and were forceful largely because 
of  their smallness in size. The model houses operated 
as objects, sure they were suggestive of  bigger things to 
come, but for the most part they were eager to be read on 
their surface as holistic representations. The longer that 
the family would be exposed to the model the more the 
miniatures would chip away at decades of  preconceived 
notions of  domestic aesthetics. Soon, the unfamiliarity 
with international design grew towards a relationship and 
an emotional connection developed between the readers 
and their houses.  

 Unfortunately for international style architects, 
the domestication of  modern design did not last long as 

due to a long list of  propaganda posters reminding the 
American soldiers of  the traditional homes which they 
were protecting.  As post war suburbs began to emerge 
in the middle of  the century any remembrance of  the 
miniature housing series vanished. 

 Maybe it’s time to reshrink the home as part of  a 
stylistic revival.
   

In this image we see 
a family mesmerized 
with their constructed 
model home, possibly 
considering the 
commission and 
construction of  the 
house at a larger scale.

7. Architectural 

‘The Books That Built 
America’s Houses, 
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shot
gun
house
This long home is arranged 
programmatically to revolve 
around a central living space and 
a long corridor which bridges 
the front door with the back 
bedrooms. The living space is 
large and open with pairing a 
double heighted space with large 
views to an exterior patio. The 
house also features two large 
bedrooms with their own private 
bathroom, and a second half  
bathroom attached to the  
living room. 
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house
on
tape
This house sits on tape and 
is divided programmatically 
between two forms, 
the main house and the 
outhouse. The outhouse 
functions as a detached 

bedroom and bathroom 
splitting off  of  the main 
house which is used 
primarily as living and 
dining space. 

Tape not included.
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house
on a
slope
A novel site for domestic architectural designers is 
that of  a sloped terrain. This house is located on 
top of  a slope made out of  corrugated cardboard 
and supported by scale cmu bricks. Three forms 

connecting the garage to the main house, and the 
main house which contains conventional domestic 
program. A nice view of  the slope can be found on 
the large accessible rooftop.
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thinning out:
towards a
material 
diet

1  

occurrence but rather part of  a growing American lust 

world of  Klipsch™ faux rock speakers and Krylon™ 

materiality began as a necessity in establishing European 

Fig. 1
On top of  the table 
you see the references 
used within this essay 
ranging from the art 
books of  pop artist 
Richard Artschwager 
to a book which 
details the history of  
the Vernon House 

Island. 

1. Tocqueville, Alexis 
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architectural styles throughout the then newly minted 

not as an act of  malicious counterfeiting but rather one 
of  orderly devotion by builders who could not afford the 

Tocqueville’s case: marble. 

 One Early example of  this type of  imitative practice 

Rhode Island. Attributed as a project to Peter Harrison, 

characteristics of  an English Georgian house. On the 
surface, the exterior is meticulously crafted. Crafted not 
of  what is appearing to look as though it is ashlar stone 
but rather of  deceptively painted and sculpted wood.2  A 
dedication to detail which long eclipses the complexities 
of  masonry construction, the reformulated wood proves 
Harrison’s devotion and discipline to the order of   
the time.

in the tail end of  the nineteenth century a thinness 
of  surface achieved through the act of  cladding brick 
substructure had established itself  as an expedient 
construction technique while still exuding a sense of  
wealth.3  On a much larger scale than Harrison’s Vernon 
House, the architectural cladding of  the Chicago world’s 
fair emphasized a demand for quickness rather than 
intricate detailing. This insistence of  surface appeal 
within the buildings constructed for the fair in Chicago 
created an illusion of  grandeur more a kin to present 

2. Stevens, Maud 

History of  the Vernon 

Architectural Record 
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day Hollywood movie sets than their renaissance era 

precedent in an arc towards rewarding a speediness in 
material (re)production. 

Almost four decades following the world’s fair 
in Chicago, the House of  the Future carried the torch 
towards material abbreviation when it was displayed 

house represented the increasing role that synthetic 
material would have within domestic life. Constructed 
as a projection of  future housing material, the house 
was built entirely out of  faux plastic. Cellulose painted 
sheets reproduced the effect of  a material not yet in 
existence making for an imitation of  future imitation.                

Fig. 2
On top of  the book 
outlining the history 
of  the Vernon house 
sits two print outs 
showing a detailed 
view of  the faux ashlar 
stone carved out of  
wood.

Ideal Home Volume 
XVII.
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Five years following the House of  the Future, the 

almost entirely out of  plastic. Everything but for the 
plumbing was made of  vinylite, a smooth and shiny vinyl 
aimed at capturing the message of  the exhibition leading 
towards a “century of  progress” but what it also led to 
was a century of  material dieting.  

exhibition format catapulted the products directly into 
the main stream veins of  domestic architectural detailing. 
Plastics were increasingly being used as cost effective 
alternatives within the homes of  many and now the 
American people were effectively imitating on two scales. 
The immediate one of  architecture by way of  catalogue, 
and the economical scale of  its material application. In 

Fig. 3
Here is a map of  
Synthetica, the 
imagined continent 
made entirely out of  
plastic published by 
Fortune magazine in 

and McClure, HB. 
Applications of  Vinyl 

and Engineering 
Chemistry Volume 
XXV.

Century of  Progress 
: The Architecture 
of  Chicago’s 

Fair. Minneapolis 
: University of  
Minnesota Press, 
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synthetic continent appropriately named: Synthetica. 
Synthetica was seen as a technologically innovative 
continent in that everything was made of  plastic!7

thinness through their interior house design staged at the 

to ceiling in the company’s patented decorative laminate 
and was explicitly concerned in the representation of  
materials rather than their physical properties.   The 
ability to deceive those in attendance led to the company’s 
success and prevalence within the mid-century American 
home. So easy that you could do it yourself, Formica even 
became an element of  high art through both the projects 

Here is an 
advertisement for the 

Fair House exhibited 

7. Fortune Magazine. 

House: Book of  
Home Styling Ideas 

Cincinnati, OH.
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and Ornament exhibition hosted by the Art Institute of  
Chicago. For the exhibition Formica prompted leading 
designers with the task of  solely utilizing the company’s 
thin ColorCore® laminate within the installation.   

had once again established itself  in exhibition within 
the city of  Chicago formally entrenching traces of  a 
representationally imitative history into American culture. 
From the attempts of  early colonial builders to disguise 
cheap masonry to the everyday consumer shopping 

afforded home owners with a chance to lavishly furnish 
through an inexpensive price tag.
   

On top of  the table 
are two books of  
the artist Richard 
Artschwager and some 
of  his work including 

Pink Table Cloth 

Fig. 6
Here is a look at the 
spread published by 

Surface and Ornament. 
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house
for a
pool
The house made for a pool 
is the smallest of  the houses 
available within this book. 
Programmatically it is quite 
simple and can be thought of  as 
a guest house to any of  the other 
homes in need of  a pool or extra 
living space. The house is split 
up in two levels offering dining, 
entertaining, and bathing on the 
lower with sleeping on the upper 
level.  
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house
for a
beach
Intended to be located on a beachfront 
property this house is split into two 
volumes joined by a long connecting 
corridor. The detached garage works as 
the front of  house leading inhabitants 
closer to the beach through a hall way 
which connects the garage to the main 
house. The tower functions as the main 
living portion for the beach house with  
a supplementary bedroom on top  
of  the garage.   
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First Floor Plan
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Second Floor Plan
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Third Floor Plan
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Section
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light
house
The light house is the tallest 
and easiest home to construct 
within this book. It is unique 
programmatically in that it is 
a type of  house which needs 
to functions as a simultaneous 
work and living environment. 

“house” portion is spread 
throughout the height of  the 

into a vertical home.
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candy 
coated
  
    
depicted the growing culture of  neighborly angst and the 
prevalence of  consumer competition that existed in the 
early twentieth-century American suburbs.1 Today we 
similarly associate the term FOMO, or a “Fear of  Missing 
Out” with the prospect of  being on the losing end of  a 
consumer driven battle for a better life. A phenomena 
that still stretches to our societal core today, what Arthur 
Pop’s comic strip depicted was an initial moment in 

constructed through a collection of  products.2 This 
newly minted image was directly provoked and was 
resultant from the ubiquitous practice of  catalogue home 
development. And with its peaking market share of  
new house constructions, a vastly expanding landscape 
of  sameness had swept through newly established early 
century towns, casting a grey cloud over residents seeking 
a way out of  domestic homogeneity. 

Fig. 1
On the table is 
an assortment of  
products ranging 
from modern day 
confectionery sweets 
to turn of  the century 
painting manuals. All 
the references on the 
table lead towards a 
brighter and more 
saturated world. 

1. 
“Keeping up with the 
Joneses.”

2. Belk, Russell. 
Culture and 
Materialism. 
Handbook of Culture 
and Consumer 
Behavior. Frontiers 
in Culture and 
Psychology. New 
York: Oxford 
University Press, 
2015.

yumyum
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 Sears Roebuck was quick to address the growing 
lust for individuality amongst kit home owners through 
their colorized version release of  the How to Paint 

3 These pamphlet sized 
painting manuals worked on two fronts for the Sears 

quality” Seroco paint series and second they illustrated an 

Sears not only expanded their business model of  retail 
therapy, but they also afforded their subscribers with 

up your house became a ritualistic rite of  passage in 
developing a deep connection and relationship between 
the house and its inhabitants. Sears even advertised that a 

3. Sears, Roebuck 

Edition. Chicago: 
Sears, Roebuck and 
Company.

Fig. 2
Here is a look into 
Pop Momand’s comic, 

clipping the family 
adopted a new dog 
promised it was a 
purebred but is in 

for embarrassment on 
behalf  of  the owner.
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painted house was a happier house, and a happier home 
led to a more joyful family!  

decorating is yours for the painting! It’s fun to paint when you see 

 

simultaneously planting the seed for a mid-century 
polychromatic explosion. American buyers had reached 
a point in which they were purchasing with their eyes, 

6  

home catalogues themselves. Since the arrival of  Keeping 

Edition. Chicago: 
Sears, Roebuck and 
Company.

Edition. Chicago: 
Sears, Roebuck and 
Company.

The Aesthetics 

University Press, 

Fig. 3
On the table here is 
a look into one of  
the painting manuals 
published by Sears 
Roebuck. In the open 
spread Sears outlines 
color schemes for 
differently sized 
houses.
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houses transitioned from a didactic architectural drawing 
set to a full blown collection of  idealistically illustrated 
perspectives.7 But it did not stop at the houses. An 
appetite for color was only expanding smashing its way 

appliances, and the graphic surfacing of  food packaging!
 

of  packaged food begging to be purchased through their 
graphic capacities alone. Advertised on the surface to 
evoke a sense of  desire, the midcentury pantry became 
a collection of  the ads which were most successfully 
appealing. The presence and command that these 

dominance that graphics had assumed over consumer 
choice. An assortment of  products fresh off  the shelves 

work produced by corporate designers as elements of  

  Sixty years later, 

a deep American dependency for saturation and in your 
face marketing tactics. This is primarily because marketing 
campaigns had adjusted to target children explicitly in 
order to assert and condition a lifelong consumption 
and brand loyalty.

7. Stevenson, 
Katherine H., and H. 

by Mail : A Guide 
to Houses from 
Sears, Roebuck and 

[Pasadena, Calif., 
Printed by Typecraft, 

Subir, Gurprit Kindra, 
and Lavinia Sharp. 

Advertising Good 
for Children? Areas 
of  Concerns and 
Policy Implications.” 
International Journal 
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potent persuading adolescent minds, the Federal Trade 
Commission even sought to ban ads targeting children 

artworks. 

subject matter Koons responded:

individuals feel that they have to present themselves as a package. 

 

and John Ford. 

a Renaissance 
for Children and 
Advertising Research.” 
International Journal 

On the cutting mat is 
a view of  the before 

life painted by Tom 
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11

  

pattern of  American life weaved together through the 

things quickly, associating joy with color, and feasting 
with our eyes. A deep fetish has set in, in privilege of  
the candy coated transforming commercials of  food 
into arousing pornographic broadcasts of  “must have 

super-market super-graphic world reformed itself  into 
super-architecture through the works of  Venturi Scott 
Brown, Charles Moore, and others.12  The introduction 
of  a hyper-painterly aesthetic instilled the new element 
of  graphic sensibility into the architectural design tool 
belt. Architects began to approach the surface as a 
representational project, transforming architectural 
buildings into character icons.13  This created a cult like 
following moving architecture away from a practice which 
solely emphasized spatial arrangement and formal order 
to one which began to package buildings as signage.   

 Fly off  the shelf  architecture, quenching the public 
lust for saturation.
   

Surrounded by a 
couple of  miniature 
model homes is a 
book written by C. 
Ray Smith titled 
Supermannerism. 
In this book, Smith 
delves into the trends 
of  architecture in the 
postmodern era and 
addresses topics of  
graphics in architecture 
amongst many others.

11. Koons, Jeff, 

Robert Rosenblum. 
Jeff  Koons : Easyfun, 
Ethereal. Berlin : 

: Guggenheim 
Museum Publications 

12. Smith, C. Ray. 

in Post-Modern 

13. Jencks, Charles. 

Movements in 
Architecture. Garden 
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stocky
town 
house
This home is the shortest and most compact of  the townhouses 
offered within this book. It consists of  a single top level bedroom 
with balcony access, a midlevel living and dining room, and a lower 
level garage for storage. This house serves as the perfect bachelor 
pad for those who seek to live modestly but still love to entertain.
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First Floor Plan

Third Floor Plan
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Second Floor Plan
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Section
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Section
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town
house
The townhouse is a 
programmatically consistent 
within the townhouse 
typology. A stacked program 
with parking on the base, 
living and dining in the center, 
and sleeping on the top is 

which allows for vertical 
movement within the home. 
The house also features a 

outhouse accessible from the 
master bedroom.
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nested
town
house
The nested townhouse offers 
a change of  pace from the 
normative urban house form. 

The nesting of  differently 
colored blocks of  program 
compositionally creates for 
a mini city skyline within 
the house providing for an 
abundance of  outdoor space 
within a typically opaque 
housing type. The nested 
townhouse also serves as the 
advertiser for this book and 
looks fantastic constructed on 
top of  it!
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Afterword:
table top
architecture 

 Many Mini Model Homes is seated within an incredibly 
deep historic tradition of  architectural methodology. 
Since the Renaissance, architecture has been transmitted 
and circulated through the literary medium. It is no 
wonder then to now know why you are holding this 

arrived at the point of  conclusion, the afterword. In 
the forward, the architectural book was introduced as a 
representational project utilized by architects in order 

disciplinary progress. The Italian architects of  the late 
Renaissance period utilized the treatise as an instructive 
and inventive device, publishing pragmatic lessons with 
hopes that readers would digest and echo the designs 
without the need of  authorial supervision. These books 
were a point of  reference for the British Architects 
who later recycled the practice of  publishing when 
they created their own original folios to be broadcasted 
and repeated throughout colonial constructions. As 
Americans developed their own books of  architecture 

Fig. 1
Here is the book. 
Many Mini Model Homes 
is currently open to 
pages which illustrate 
both the completed 
model and the 
unfolded developable 
surface drawing 
ready for cutting and 
construction. 



265

they began to reinstitute an instructive level of  clarity.1  
Offering sets of  “do it yourself ” books to many hobby 
craftsmen throughout the newly independent  
United States.

 Many Mini Model Homes continues this practice of  

model home designs and the unfolded developable 
surface drawings needed to reproduce them in model 
scale. Hence the title of  Many Mini Model Homes. Scale 
plays a large didactic role within the book, allowing 
readers the chance to learn by producing models on 

subsequent reduction in effort towards construction. 
Unlike the pattern books of  the past which were 
concerned with the output of  large scale architecture, 
these homes inversely want to be represented as 
miniatures.  The reader does not need any help in 
producing the models, just a knife, some glue, and a 
cutting mat! The developable surface drawings are also 
accompanied with two sets of  instructions, an animated 
video tutorial and a step by step sequencing within the 
book phasing the construction and crafting process.
 

in reducing and concentrating the book as an actual 
site of  construction, it is also equally as important in 
developing a relationship between the model and the 

through their scale model marketing of  houses exhibited 
within the issue. Offering subscribers a chance to 

Books : Treatises, 
Pattern Books, and 
Catalogs in American 

Guide. University Park, 
Pa. : Pennsylvania 
State University Press, 
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purchase and fall in love with the miniature versions of  
the models before pursuing a large scale production.2  
Many Mini Model Homes seeks to redevelop this type of  

the homes. Small enough that you won’t want to leave 
home without them! 

As architecture transitioned in America from 
a hobbyist pastime to an accredited discipline in the 
middle of  the nineteenth century, the architectural book 
devolved from a deliverance of  knowledge to a sales 
binder of  products. The catalogue format brought with 
it a new systematized method in domestic architectural 
construction. Consumers could now order their houses 
directly from the manufacturer at an affordable price 

Fig. 2
Currently open on 
the screen is the 
animated video tutorial 
of  the houses being 
constructed. This can 
be reached through 
Vimeo at: 

https://vimeo.

IL: Time Inc.
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3 But with 
the catalogue came a new and important development in 
the representation of  the houses. Unlike the architectural 
books which preceded them, the catalogues were no 
longer solely marketed to an architectural audience but 
rather towards the public at large. For this reason many 
catalogues began to illustrate the homes within idealistic 
contexts.  Surrounded by a green lawn and a white picket 
fence, these homes were selling a suburban  
American dream.  

Many Mini Model Homes too 
have a green lawn through the rubbery texture of  the 
cutting mat and are surrounded by a landscape of  

homes shown within the book currently exist, they are 
all represented to look as though they are. Through 
a set of  representationally idealistic axonometric and 
elevational views, the designs are being sold as objects 
under construction rather than houses ready for purchase. 
Strategically this style of  constructed representation plays 
the role of  encouraging the reader to pursue construction, 

This creates for an imitative drawing set, duplicating a real 
world environment in order to sell objects which do not 
yet exist. 

 The history of  thinness plays a large role in 
asserting this style of  content. As architectural surfacing 
escalated in America from a mimicry of  ashlar stone in 
the Vernon house to a whole catalogue of  consumer 
ready faux Formica textures, a standard towards a 

3. Stevenson, 
Katherine H., and 

Houses by Mail : A 
Guide to Houses from 
Sears, Roebuck and 

and Company. 

Edition. Chicago: 
Sears, Roebuck and 
Company.
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  The 

material lineage through the added detailing on top 
of  the developable surface drawing. The removal and 
reattachment of  surfaces creates a false sense of  depth 
within the paper thin object. A rendered craftiness 
appears through layering and superimposition, producing 
an illusion of  faux formal tectonics. Just like Formica, the 
models are all thinly detailed drawings. 

 Color aids in the process of  distinguishing the 
added surfaces from the original. Represented through 
a duo-tone striping, this project forms a family of  
objects through a consistent stylistic method. The 
coloration of  the homes also packages the miniatures into 

series published by Sears uncovers is a familial desire in 
relating to architecture through painting. In an attempt to 
stand out from the crowd of  similar kit homes, families 
in the early half  of  the twentieth century turned to the 
paint can as a means of  dressing differently.6
it lightly, these houses are dressed differently. Surrounded 
by candy boxes they are dressed to relate to our deep 
rooted desire for confectionery sweets.

 Many Mini Model Homes aims through its production 
to reinstitute a conversation surrounding the history of  
domestic architectural practice within the United States. 
Available to the public, this home book promotes a 
hobbyist method of  disciplinary engagement through the 
invitation to produce the work within. Good luck!

House: Book of  
Home Styling Ideas 

Cincinnati, OH.

6. Sears, Roebuck 

Edition. Chicago: 
Sears, Roebuck and 
Company.


